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B Op HacTaHKa 1o JaHac, Jexesd
kyhuya unu Jexesa kyha odjaBibeHa je

y CTOTMHAMa Pa3IMYMUTUX U3/lakha U C
IeceTrhHama pasIMuUTUX unycrpauuja. Jok
J€ 0 UHTEPBEHLIMjaMa Ha TEKCTY MHCAaHO BUIIE
nyTa, y pa3JuunTUM KOHTEKCTUMA, TPOMeHe
y UIycTpalMjama MOHEUITO Cy 3aHeMapeHe
MaKo W OHe Ofipa’kaBajy dypaH pa3BOjHU My T
osor honwuheBsor nena. Opae hemo moxyaTu
Ila X MaJio mogpodHUje ocBeTaIuMo.!

['0TOBO je U3BECHO [1a Cy HajynevyaT/buBUje U
10 faHac HajyTULajHU]je UIyCcTpalluje Koje

je 3a Jexcesy xyhuyy ypanuo Bunko Cenan
['muxa v xoje ce mpelITammnanajy CBe o JaHac,
HApOUMUTO y XPBATCKHUM U3Labuma. Moxaa

U CTOra, 4ecTo ce 3adbopaBsiba ja OHE HUCY

1 HaoBom mecTy Tpeda NOMeHYTH Aa Cy CIMKOBHULE
TPaAWLMOHANHO TEXe AOCTYNHE U 1a Ce PeTKO 4yBajyy
bubnunotekama, a MUHTEPBEHLMjE HA TEKCTY W MAapaTeKCcTy, UK
copmarty, Opojy v KBaNUTETY HNyCTpaLMja, HE MOTY Ce YBEK
noy3/jaHo NpaTUTU Y LOCTYMHUM KaTano3uma. To ce oapaskasa
1 Ha noctojehy nuTepaTypy o Jexesoj Kyhuuu, y K0ojoj Huje
yBek Moryhe yCTaHOBUTH Npema KOM H3Jamy Tj. KOjOj BEP3UjH
nenaje paheno. OBaj TeKCT je HACTA0 NPEBACXOAHO HAa OCHOBY
CNMKOBHWLA AOCTynHUX y Hapoanoj dnbnnoteun Cpbduje, Te
Huje yek duno moryhe gohu fo npBux v3gama y Kojuma ce
nojaBJbyjy HEKE KOHKPETHE UNYCTpauuje.

[ | From its first appearance until
today, Hedgehog's Home has been published

in hundreds of different editions with dozens
of different illustrations. Whilst the changes
in the book’s text have been written about
many times, in differing contexts, those in the
illustrations have been somewhat neglected
even though they also reflect the turbulent
development of this work of Copi¢. Here we will
try to shed light on the illustrations in a little
more detail.!

It is almost certain that the most striking and
until now most influential illustrations made
for Hedgehog's Home are those of Vilko Selan
Gliha, reprinted to this very day, particularly
in the Croatian editions of the book. Maybe for

1 It should be mentioned here that picture books are tradition-
ally more difficult to get access to and are rarely stored by
libraries, and that the changes to the text and paratext, or to
the format, the number and quality of the illustrations cannot
always be reliably followed in the available catalogues. This
situation is reflected by the existing literature on Hedgehog's
Home, in which it is not always possible to establish which
edition/text version was used. This essay is based largely on
the picture books available in the National Library of Serbia,
and it was not always possible to find the first editions of them
in which certain illustrations appeared.
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u Hajcrapuje. [Tpsu unycrpartop honuhese
KpaTke noeme duo je Amotua Jocuh (1921-
2011), mo CTpyL X apXUTEKTA, KOjU j€ 3ajeLHO
ca ouem MnageHom Jocuhem emurpupao y
®paHuycky 1953. 1 TaMO OCTBApPHUO 3HA4YAjHY
kapujepy.? On 1945. no 1953. nunycrposao

J€ HEKOJIMKO KIbUIa 3a Jelly U ofpacie.
Jocuhese unycrtpauuje Jexese xkyhe (1949)
OLJIMKY]y C€ IPOTECKHOM CTHJIM3aLHjoM
JIMKOBA OJIMCKOM MOJIUTUUKO] KapUKaTypH
IIpe HETo 4eYj0j UIlyCcTpaluuju. Iherosu
KOJIOPUCaHU LIPTeXHM 0J10BKOM BehuHOM He
npesCcTaBbajy paspahene komnosuuuje,

Beh moprpere nojeAMHaYHUX JIMKOBA —

Jexx, momTap 3el, KaCHHUje JIMCHLA U BYK,
cBUa, Mensen. Ha camo Tpu unycrpauuje
(0Ll yKYTIHO JIECET) BUTUMO U IeTaJbHHU]je
NIpYUKa3aH NPOCTOP KOJU OKPYKY]€ TUKOBE:
eHTEepHUjep y KojeM pyuajy Jincuua u Jexypka,
T€ CI10Jba PHKAa3aHe JOMOBE JTUCHLIE U

jexa. AHTporomMop(dHr30BaHe KUBOTUHE

Ha JocuheBrM BUIIEOOJHUM LIpTEKHUMA
npuKasaHe cy, ofehom 1 cTaBoM, y CKIany
ca CTaTyCcoM Y OKBUPY TekcTa: Jlucuua nma
KP3HEHU OKOBPATHHUK, CYKIbYy U LIELIHp
yKpalleH He rnepjeM, Beh uutasum netiunhem,
BYK MMa [10B€3 IPeKO 0Ka, KP3HEHU KOXKYX,
jaTaraH u rnolenaHe yakiupe (BUgu
unyctpauujy op. 1), MenBen je y ucuienaHum
NaHTaJloHaMa U ca BpYEM U KyTIauoM Kojuma
Kpajie Mef, CBUba UMa jeJMHO Kaly U Baba

2 [paraH Nlakuheswuh, ,Mucau, cnukap, kiwura”, y bpanko
honuh, Jexesa kyha, beorpaa: Cpncka KibWXeBHa 3aapyra,
2018, cTp. 31.
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this reason, it is often forgotten that they are
not the oldest. The first illustrator of Copi¢’s
narrative poem was Aljosa Josi¢ (1921-2011),
an architect who together with his father
Mladen Josi¢ emigrated to France in 1953

and created for himself an significant career

as an architect there?. From 1945 until 1953

he illustrated several books for children and
adults. Josi¢'s illustrations for Hedgehog's Home
(1949) are distinguishable by their grotesque
stylisation of the characters, one that is closer
to political caricature than to illustrations for
children. His coloured pencil drawings mostly
do not present elaborate compositions but
rather portraits of the individual characters
—hedgehog, postman hare, later fox and wolf,
wild boar and bear. Only in three (of ten in
total) illustrations can we also see details of
the space which surrounds the characters: the
interior in which fox and hedgehog eat lunch,
and their homes shown from the outside. The
anthropomorphised animals in Josi¢’s colourful
drawings are generally shown, in terms of their
attire and attitude, according to their status

in the story: fox wears a fur collar, skirt and
hat decorated not with feathers but an entire
cockerel, wolf has an eye patch, sheepskin coat,
yatagan and torn folk-costume trousers, bear is
in torn trousers (see illustration 1) and carries
a jug and ladle with which he steals honey, wild
boar wears only a hat and rolls around in the

2 Dragan Lakicevi¢, ,Pisac, slikar, knjiga”, in Branko Copi¢, Jeze-
va kuca, Srpska knjizevna zadruga, Beograd, 2018, p. 31.
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Cnuka 1 honuh, bpanko. Jexesa kyha. HoBo nokomewe, beorpaa 1951. Mnyctposao Amolua Jocuh.
Image 1 Branko Copi¢, Hedgehog's Home. Novo pokoljenje, Belgrade 1951, illustrated by Aljosa Josi¢.

cey dnary. JeIMHU JIUK KOjU HUje TpUKas3aH
y ckiany ca (pyoMMEHTapHUM) Ha3HaKama
TeKCTa jecTe 3ell, KOjU Yy CTapUHCKO]
MOLITaPCKOj yHU(DOPMHU U MPUINIHjEHUM
NaHTajJO0HaMa jallle ITal ¢ KOBbCKOM
IJIaBOM MPEKO aHTPONnomMophH30BaHOr (C

mud. The only character not shown according
to the (rudimentary) designations given in the
story is hare who in an old-fashioned postman’s
uniform and tight trousers rides on a stick
with a horse’s head over anthropomorphised
vegetables (with discontent faces and glasses)
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He3a/l0BOJbHUM JINIIMMa U Haouapruma)
nospha koje MHaue jefe: aprapere, pemne

Y Kynyca. KapakTepUCTHUYHO je ja Ce Ha
UyCTpalluju, e ce Tpojulla aHTaroOHUCTa
M0jaBJbyjy 3ajeJHO, CBa TPOjULIa UMa]y
Ipyrauujy onehy: ByK BUIIE HE HOCU KP3HO,
MeJiBeJ] yMEeCTO NIaHTaJI0OHa UMa KP3HEHY Kamy
U mwarn (Moxzna v Myd, U3 LpTexa To Huje
CaCBMM jaCHO) a IMBJba CBUIbA TAHTAJIOHE C
HapaMeHMIllama. Y mocienmwe unyctpauuje
noHekJie ydnakaBajy honunhes TexcT: nako

je Ha CTpa’xkb0j KOPHULIM TPHUKA3aH ONpYKeH
(,ymnaheHn") ByK, MenBe[ ce y KOMHUUHO
CTUJIM30BAaHOM I10JI0Kajy OropaBssba ofl ydosa
v yboja —y 3aB0ojuMa, C HOrama y JIaBopy
TOIJIE BOZIE U C TepMOdOPOM 3aByYEHUM TOJ
jacTyk Ha kojem cenu. Jocuhese unycTpanuje,
MaKo TEXHUUKH U YMETHUUKY afleKBaTHe,
HuKaz (Beh u 3dor orpanuueHor dpoja
u3pama; nocie 1953. npBu nyT cy objaBbeHe
2018) HUCY TIOCTHUIJIE UKOHWUKH CTATyC Kao
unycrpauuje Bunka Cenana I'muxe. Moxa
Ce Ha WJIycTpalujH, Ha Kojoj ce cuhy1iHe
MPUJIMKe JIUCHLIE U jexKa ONpallTajy UCIpes
weHe Kyhe 10 koje Bonu MocTuh U3BHjeH

HaJl peYULIOM U OKPY’KEH FOJIMM 3UMCKUM
rpawmeM, jeAuHo Hacayhyje noetcka
atmocgepa honnhesor Texcra.

Hpyru unycrparop je nomeHy Tty Bunko I'nuxa

CenaHn (1912-1979). OBne ce cyouyaBamo C
MIPBUM NIPOBJIEMUMA Y XPOHOJIOTHjU: HaKO
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which he otherwise eats: carrots, beetroots and
cabbage. When all three antagonists appear
together, they all have on a different attire:
wolf is no longer wearing a sheepskin coat,
instead of trousers bear has a fur hat and scarf
(maybe a muff, this is not completely clear
from the drawing) and wild boar is wearing
trousers with braces. The last illustrations also
somewhat soften the impression of Copi¢’s
text: although the rear cover shows a sprawled
(“beaten to death”) wolf, illustration shows bear
in a comically stylised position recovering from
bee stings and nursing bruises — bandaged, legs
in a washbasin of hot water and a hot-water
bottle tucked under the pillow he is sitting

on. Josi¢’s illustrations, though adequate in
technical and artistic terms, never (also due to
the limited number of editions in which they
appeared; after 1953 they were first published
again in 2018) acquired the iconic status of
those of Vilko Selan Gliha. Maybe the other
illustration that solely gives a sense of the
poetic atmosphere of Copi¢’s text is the one
where the tiny figures of fox and hedgehog

bid each other farewell in front of fox’s house,
beside a bridge over a river and the scene is
encircled by leafless winter branches.

The second illustrator is the aforementioned
Vilko Gliha Selan (1912-1979). Here we
encounter the first chronological problems:



HEKH IOCTYITHU U3BOpU® ynyhyjy Ha TO

Ila Cy BEeroBe wiycTtpauuje Hactaue 1953,
HajcTapuje u3gamwe HaheHo MpeTpaKuBambeM
kaTasora notuue u3 1959. rogune, a dap
jenaH u3Bop HaBoau U 1957. (ogHOCHO 1954.
Kao rogMHy Kaza je HacTao gujauam Ha
OCHOBY KOj€r Cy KacHuU]je paheHe uiycrtpauuje
mITaMMaHoT u3nama). Mnak, 1953. genyje
Kao yBepJbUB NojiaTak Beh u 300r Tora mTo
Ou ce of Te rOAMHE HaJla/be HaMEeTHYa
noTpeda 3a UuiycTpalujama Yuju ayTop HUje
e€MUTpUpao 13 3eMJbe 3D0T Heclarama ca
COLII/IjaJ'[I/ICTI/I‘{KI/IM PEXUMOM.

I'muxa CenaH je nodpo mo3HaT ayTop U nejaror
KOjH je OCHOBAO U IeLIeHUjaMa BOGHO U
yaconuc Pagoctni v ypehnsao yaconuc Cmuspe,
0aBHO Ce INKOBHOM 11e[Jar0rMjoM U aKTHUBHO
capahuBao Ha cTBapamy HOBE TUKOBHE
KynType 3a Hajmuahe. To ce ofpaxaBa uy
HEroBUM LIPTeXMMa. 3a pa3nuky ox Jocuha,
oH honuhese jyHake cMellITa Y LIYMCKH CBET
y IIyHOM IIpOLIBATY: BETOBE WIIyCTpaLUje
0dunyjy usehem u npe cBera r’buBama, LITO,
3ajeIHO C BETETALIUMjOM, Paf by CMELITa
NIOTKPAj JIETA UJIM HA CaM II04eTaK jeCEHU

(Ha TO yKasyje 1 HacJI0BHA WIyCTpaLuja Ha
K0joj je nuirhe Ha rpaHama Beh noueso ga
XKYTH, IOK j€ Ha OHUM YHYTap CJIMKOBHULE
YIJIaBHOM 3€JI€H0). Y OLITPOM KOHTPACTY C

3 Gliha Selan, Vilko. Hrvatska enciklopedija, mrezno izdan-
Jje. Nekcukorpadcku 3aBoa ,Mupocnas Kpnexa”, 2021.
http://www.enciklopedija.hr/Natuknica.aspx?1D=22287,
(npuctynmeno 22. 3. 2022.)

although some of the available sources® indicate
that his illustrations were first created in 1953,
the oldest edition containing them that can

be found by searching the library catalogues

is from 1959, and at least one source also

cites them as dating from 1957 (and 1954 as
the year of the appearance of the slide show
which served as a basis for the illustrations.)
However, 1953 has another argument in its
favour: from that year onwards it became
necessary to find an artist for the illustrations
who had not emigrated from the country due to
a disagreement with the socialist regime.

Gliha Selan is a well known artist/author and
pedagogue who founded and for years ran

the magazine Radost and edited the magazine
Smilje. He taught art and actively cooperated

in the creation of a new type of fine art

culture for the youngest. His drawings also
reflect these activities. Unlike Josi¢, he places
Copi¢’s heroes in a forest world in full bloom:
his illustrations abound in flowers and above
all mushrooms which, together with other
vegetation, positions the action in the drawings
in the period of late summer and early autumn
(this is also indicated by the book cover
illustration in which the leaves on the branches
have already begun to turn yellow, whilst in the
illustrations in the book they are mostly green).
Sharply contrasting to the previous illustrator,

3 Gliha Selan, Vilko. Hrvatska enciklopedija, mrezno izdanje.
Leksikografski zavod Miroslav Krleza, 2021. http://www.encik-
lopedija.hr/Natuknica.aspx?ID=22287 (accessed 22. 3.2022.)
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nide bex brojo: LF tebi EHvim grmmige gromke

- Kufico draga, bez brige, prava oluja:
slobodo moja! strhin - Budalo jeru,
Palaéo divia, 1 bramit lrfl.l e bﬂdtjh’i Hﬂj'll.
drvenog svoda, do zadnjega dahal i
he zar tako cijenii
Kalgevka meks; stracan svoju?!
lisnatog poda, TRI Koliba tvos :
uvijek éuvjeran  GALAMDZJE  Beibabom
astati tebi, prava je babe,
nizadto ja te Medvied i svinja  krov 1 je fruo,
mijenjan ne bi'! 1% njima vuja prostirka slaba.

bocn da vidim Tu Jehie ude,

jeda - i lom! pliva u sredi,
budalu! Prastighi jea, Sudti { pipa
glede: gedje li de ledi.
PRED on stade MNamjest krevet,
JEZEVOM kraj neke stare odd pedlja duki,
Kucom bukove klade, Zijisvin,
Pod klwdom rupa,  pa lede
Svi jure sloZno tomna i gluha, 1 noge prudi,
ka cilju svam, prostirka u njoj Sav blaken,
kuda god produ - od 1i%a suha. sretam,

Cnuka 2 honuh, bpanko. Jexesa kyhuya. Hawa ajeua, 3arped 1962. Unyctposao Bunko Cenax Muxa.
Image 2 Branko Copi¢, Hedgehog's Home. Nasa djeca, Zagreb 1962, illustrated by Vilko Selan Gliha.

NpPeTX0JHUM UnycTpaTopoMm, ['nmuxa CenaH Gliha Selan opts for a richly coloured palette,
ce onpenesbyje 3a dorary nanery doja, npe dominated mostly by green and brown, but
cBera 3esieHe 1 cmehe, aimu ¢ MHOTO japKuX with many brightly coloured details, in red
IeTama, LPBEHUX U XKy THUX. Fberosu nukosu and yellow. His characters are always clearly
YBEK Cy jaCHO MO3ULIMOHUPAHU Y TPOCTOPY, spaced apart, be this in an interior or outside
BuIo 1a je y mUTamy eKCTepujep Uiu space (see illustration 2). The degree of
eHTepujep (Bupu wiycrpauujy 2). Crenen anthropomorphisation significantly varies,
aHTpornomopdu3saluje 3HauajHO BapUpa, Te so that apart from hedgehog only hare and
CY y3 jexxa caMo 3el ¥ JTUCULA OfeBEeHHU Kao fox are dressed as people, whilst of the three
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JbYLH, 0K Of] TPOjHlle aHTarOHKUCTA CAMO BYK
HocH uu3me. Kipyunu ytucak koju I'nuxa
CeJlaH OCTHIKE KOJ UM TaoLa/Iyiefaona jecTe
yI0OHOCT U CKPOBUTOCT jexkese kyhe: Beh

Ha HaCJIOBHOj CTPaHU HYyJM Cé UKOHUUHHU
npuKas jexxese Kyhuie koja, Mako jey
,CTapoj DyKoBOj KJIagu", nenyje Kao oJInuene
nomahe TOmIMHE U UHTUMHOCTH: CKJIafHa,
CUMETpUYHA KOMIIO3U1IUja 0’KMBJbEHA je
OpojHUM [eTa/biMa jexxeBor KyhHor )KUBOTa
— Ty Cy NOJIMLA ca CKPOMHUM nocyhem u
HeovyekrMBaHUM nakeTuhem kade, Welnp 1
KaNyT OKaueH! 0 KJIMH, Ma YaK U LPTeX caMor
Jexxypke, npuuspurheH 3a sug. PatobopHocT
BUZJbUBA y LIpTexKMMa Asbolue Jocrha, kop
KOTa je)X MMa BPJIO Iyre U olTpe Do/i/be Ha
Koje je noboseHo pasnuuuTo Bohe 1 nosphe,
Y [IOBPX TOTa HOCH Mau U BUILE KOMasba, 0BJie
jé 10 KpajHOCTH CBEEHa — jeX, JOAyLIe, UMa
Mad, aJid OH je Ha CBUM WJIycTpaliijama rae ce
nojaBsbyje y PyHKIIMjH LITANa 3@ [EeTHY.

Hewro gpyraunju NpyucTyn NOHyLHO

je Xamup Jlykosal. M3y3eTHO nioiaH
UJTyCTPaTop BEJIMKOr Dpoja Kbura 3a ey 1
MOBPEMEHO ofpaciie (HIp., Kamenol ciasaua
Maxka Juspapa), JlykoBall je UJIyCTpOBao
usname Jexxese kyhuie 00jaB/beHO y eAULIH]U
,bambu“ capajescke ,CsjeTsiocTH" (IpBU
nyT 1970). OBe unycTpauuje Hoce rnevat
JIyKoBU€BOT CBEJEHOT CTHUJA pUaaroheHor
Op30j MpOOYKIUjH U CKPOMHUM U3[labrMa:
camo Tpu unycrpauuje (ykmyuyjyhu
HaCJIOBHULY) jaTe Cy MPEKO Liesie CTpaHe

Y paheHe KOMOMHOBAHOM TEXHUKOM,

antagonists only wolf wears boots. The key
impression Gliha Selan makes on the reader/
viewer is that of the comfort and the secretive
nature of hedgehog’s house: the front cover
already offers an iconic depiction of hedgehog's
house, which though an “old beech tree stump”,
is the incarnation of warmth and intimacy:

a harmonious and symmetrical composition
enlivened with many details from hedgehog'’s
domestic life — there are shelves on which are
a set of simple dishes and an unexpected pack
of coffee, a hat and coat hanging on a peg, and
even a drawing of hedgehog himself, fixed to
the wall. The pugnaciousness visible in Aljosa
Josi¢’s drawings, in which hedgehog has very
long and sharp spines on which various fruits
and vegetables are impaled, and moreover
carries a sword and several spears, is here
reduced to the minimum —hedgehog still has
a sword but in all the illustrations in which it
appears its function is a walking stick.

A somewhat different approach to illustration
was offered by Hamid Lukovac. As an
extremely prolific illustrator of a great number
of books for children and occasionally for
adults (e.g., Kameni Spavac¢ by Mak Dizdar),
Lukovac illustrated the editions of Hedgehog's
House published in the “Bambi” edition of

the Sarajevo-based “Svjetlost” (the first from
1970). These illustrations bear the stamp of
Lukovac’s pared-down style suited to a fast
output and economically produced editions:
only three illustrations (including the cover
illustration) take up the whole page and
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IOK 0CTaTak CIMKOBHULE MTONYHaBajy
KOJIOpHUCaHE BUIETE paheHe Jpyraynjum
CTUJIOM U TEXHUKOM. JIyKoBaL y KJbyYHUM
uaycTpaliijama Heryje MyIoMHY JIUKOBHU
13pas U jacHe, CBeleHe KOHTYpe LpTexa,
KOMOMHYjyhu KOna) ¥ akBapesi; CBe TpU
Behe civKe NpuKkasyjy UCTy cueHorpabujy
— WYMCKH Tej3ak ¥ JexxeBy OyKoBy KJany,
MaKo C Pa3MYUTHM CTENIEHOM JieTaba

(Ha xopuuama kyha uma nposop ¥ Bpara
on mpyha, a Ha OCTaJNuM JJBeMa CiauKama
CcaMo OTBOp 3a BpaTa). BuwmeTe, HANIPOTUB,
KOMOWHYjy PyAUMEHTapHe CKULle HEKUX
CLEHa U3 oemMe (JINCULY y YPELHO]
noMahHuKoj Xa/bUHU U jexKa y 3aKPIJbEHUM
NaHTaJoHaMa) ca )KUBUM U PEaTUCTUIHUM
CKMIlaMa LIYMCKHX XKMBOTHHbA U OUbaKa,
3HaTHO NpeuusHuje upranum. Maxo
NIpUMEPEHE IeUjeM y3pacTy, jeTHOCTaBHE
U BeceJsie, OBe WIIyCTpalnje Kao LelrHa He
LocTrKY HUBO ['muxe CeslaHa UM HELITO
no3uujer Jakenuha.

Bnano Jakenuh (1943) cTBapao je cacBuUM

Ha Tpary noetuke I'nmuxe CenaHa, U MOXJa
Hajsehu Opoj usnamwa nocsie [MUXUHUX
npeHocu Jakennhese uprexe (MpBU MyT
odjaspeHe 1980). Y3 cTUIICKY, 1A Yak U
KOMITO3ULIMOHY DJIUCKOCT [MTUXUHUM
uiycTpauujama, Koja MECTHMHUYHO IIpepacTa
y HEIOCPeHO OC/Iathathe Ha MPeTXOJHHKA,
Jakenunhesy pafoBy criese TpagUuLKjy npema
K0joj ce JexxeBa Kyhulla BU3yeynHo 0bnukyje y
KpyTy foMahuX U MHTUMUCTUUKUX MOTHBA,
C MHOIO JIeTa/ba y CIMKay eHTepHjepa:
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combine different techniques, whilst the
remainder of the picture book is filled with
coloured vignettes in different styles and
techniques. In the key illustrations, Lukovac
cultivates a flat form of artistic expression
and clear and minimally rendered drawings,
combining collage and watercolour; the same
scenery is shown by all three of the larger
paintings — a forest scene and hedgehog's
tree stump house, though in varying degrees
of detail (on the book cover the house has

a window and wicker door and in the other
two paintings it only has an opening for a
door). The vignettes on the contrary combine
rudimentary sketches of some scenes from
the poem (fox in a neat housewife’s dress
and hedgehog in patched trousers) with vivid
and realistic sketches of forest animals and
plants, much more precisely drawn. Though
suited to children, these simple and uplifting
illustrations as a whole do not reach the same
level as Gliha Selan or that of the somewhat
later Jakeli¢.

Vlado Jakeli¢’s (1943) illustrations were heavily
influenced by Gliha Selan’s poetics and Jakeli¢
is possibly second (he published for the first
time in 1980) to Gliha in terms of the number
of Hedgehog's Home editions that carry his
illustrations. Along with a stylistic, and even
compositional proximity to Gliha's illustrations,
which in places becomes a direct reliance on
his predecessor, Jakeli¢'s works maintain the
tradition whereby Hedgehog’s Home is visually
formed in terms of domestic and intimate



Oipode rutak Jelo za jelom za pogibiju
taroban, samo se nide, lovéeva €.
bajni, Jezurka feslo Mite se rutak

1 ek, zdravicu dife: celvorosalini,

i lija u zdravije lije zategnu trbuh
od mastl sjajni, i njene kute, ko bubanj ratni.

Cnuka 3 honuh, bpanko. Jexesa kyhuya. Mnapnoct, 3arped 1980. Mnyctposao Bnago Jakenwuh.
Image 3 Branko Copi¢, Hedgehog's Home. Mladost, Zagreb 1980, illustrated by Vlado Jakeli¢.

TaKo je MogpodHO MprKasaHo MokyhcTeo motifs, with highly detailed interiors: thus, the
y TUCUYUHO] KyhH, Ol LUEPTIH 1 11e3BK Ha detailed depictions of household furnishings in
Ce0CKOM LITehaKky Ofakje BUCH U Kpria 3a fox’s house, from the pots and Turkish coffee
CyIOBe, 1a 10 OyAUTHHUKA OKaUeHOT Ha 31U pots on the rural stove from which a dishcloth
W3Ha/J] INCUYUHOT KpeBeTa U Kjbyua KOju BUCH hangs, up to the alarm clock fixed to the wall
HaJ BpaTUMa (BUAU unyctpauujy 3). C opyre above fox's bed and the key suspended above
cTpaHe, Jakenuh noHexsie npeodparkasa JTUK the door (see illustration 3). On the other hand,
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J€xXa: OH je OBJlE Ca 3€JIEHUM LIYMapCKUM
LIEMIMPOM U OJI€JIOM, U TUME Ha IPYLITBEHO]
PaBHU H3jeJHaueH Cca 3eLi0M Y MOLITapCcKoj
yHubopmu. Jakenrh n3dopom ogeBHUX
npefiMeTa 3a CBOje JINKOBE YCIIOCTaBsba,

kao ¥ ['muxa CenaH, [UXOTOMUjY u3mehy
,00BpUX" Tj. aHTpONOMOP(DHO 0L EBEHUX jexKa
Y 3ella C je[IHe, a C IpyTre ,JIOWUX", 4hja Cce
,o0Ioeha" cBogu Ha 1ojac 3a KOju je 3aleHyT
HOX (BYK), Topdy 3a KpyluKe (MefiBen) U
ucliernaHe naHTajsoHe (Benap). Jakenunh nucuny
CIIPETHO MO3ULIMOHUPA Ha I'paHULIU U3Mehy
OBe JIBe IpyTie JUKOBa, obmavyehu je (cem Ha
NIPBOJj WIYCTpaluju) y Kellesby KOja BU3YEJIHO
(byHKLMOHUIIIE Kao XaJbhHa. JIuculla ce of
rpyTie aHTaroHUCTa U3/Baja 1 japkom Dojom

Y KOMTIO3ULIMOHO: Jakenuh je mpukasyje
0[1BOjEHO Of IrpyTie ,rajaMmiyja“. Yomure y3es,
y BU3HUjU OBOT WJIyCTpaTOpa JIMCHLIA TOTOBO Aa
npepacTay CeKyHAapHOT TPOTaroHUCTy prye:
Opoj unycrpaluja Ha KOjuMa ce rojaBibyjy jex
Y JIUCHMLIA JeJHaK je (o IeceT uilycTpanuja, o
KOJUX TPH 3ajeJHUYKE U jeJHa TPYIIHA).

Kao BpJio ciejudruHe MOpamo U3LBOJUTH
unycrpauuje Munusoja Yakosuha (1944)
KOje Cy IpBU YT 0djaBibeHe y U3fjamy
capajescke ,Csjetmoctn” 1980. Mako cy
YukoBuh u Jakenuh npunagHULK UCTE
reHepanuje, a BUXOBE UITYCTpaluje
Jexxese kyhulle IpBU NyT 0djaBbeHe UCTe
TOIUHE Y TOTOBO M3BECHO HAcTasle y UCTOM
nepuony, rakopehu Huje moryhe Hahu

IBa pPasaM4yMTHja NPUCTYTIA OFf HUXOBUX.
Iox ce Jakenuh, cnukap peaJlucTHUHOT
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Jakeli¢ somewhat transforms the character of
hedgehog: he is here shown wearing a green
forest ranger’s hat and suit, and so is put on the
same social level as hare who wears a postman'’s
uniform. When determining the clothing

for his characters Jakeli¢, just like Gliha,
establishes a dichotomy between the “good” on
the one hand, that is the anthropomorphically
dressed hedgehog and hare and the “bad”
whose “clothing” is no more than a belt with

a knife (wolf) or a bag for pears (bear) and

torn trousers (boar), on the other. Jakeli¢
cleverly places fox in between both these
groups, dressing her (aside from in the first
illustration) in an apron which also functions
visually as a dress. Fox is also distinguished
from the group of antagonists by strong colours
and Jakeli¢ depicts her, compositionally set
apart from the group of “rowdies”. In general,
fox in this particular illustrator’s vision
becomes the story’s second protagonist: the
number of illustrations in which hedgehog and
fox appear is the same (that is ten illustrations
each, of which in three they are together and
constitute a group.)

We must single out for their specific nature the
illustrations of Milivoj Unkovi¢ (1944) which
were first published in the Sarajevo-based
“Svjetlosti” in 1980. Even though Unkovi¢

and Jakeli¢ are the same generation, and their
illustrations of Hedgehog's Home were published
for the first time in the same year and almost
certainly were made in the same period, it

is not possible to find two more different



Cnuka 4 honuh, bpanko. Jexesa kyha u gpyie dajke. Becenun Macnewa, Capajeso, 1980. MnyctpoBao Munusoj YHkosuh.
Image 4 Branko Copi¢, Hedgehog's Home and other fairytales. Veselin Maslesa, Sarajevo, 1980, illustrated by Milivoj Unkovic.

npocepnea,! y NOTOYHOCTH yKJanay approaches than theirs. Whilst Jakeli¢, a
TpaguLUjy Hallle fedje uiycTpauuje, painter of realistic expression?, completely
Yukosuh je onabpao Texu, amOULIMO3HUjH, belongs to our tradition of illustration for
aJy He yBEK M CacBUM ycrelaH nyT. Cnukap children, Unkovi¢ chose a more difficult,
KOjU je y To Bpeme DHO OKPeHYT Ipe cBera more ambitious, and not always successful

path. As a painter who in that time had turned

4 Jakeli¢, Vlado. Hrvatska enciklopedija, mrezno izdanje.

Jlexcukorpadcku 3asos ,Mupocnas Kpnexa”, 2021. 4 Jakeli¢, Vlado. Hrvatska enciklopedija, mrezno izdanje. Leksik-
http://www.enciklopedija.hr/Natuknica.aspx?1D=28543, ografski zavod Miroslav Krleza, 2021. http://www.enciklopedi-
(npuctynmeno 23. 3.2022.) ja.hr/Natuknica.aspx?1D=28543, (accessed 23. 3. 2022.)
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ancTpakTHOM M3pasy,” YHKOBUh 1y CBOjUM
unyctpalujama Jexxese kyhule Texu Kpajwoj
CBEIEHOCTH, TOTOBO Y NOTIYHOCTH yKUAajyhu
PeaNuCTUYHO CIMKakbe YMCKOr aMOujeHTa.
Onpepnespyje ce 3a TO ja T03aJUHY faje y
MOHOXDPOMHOJ, MPKO3€JIEHO] U CUBKACTO]
00ju, 10K Cy BeroBy NpUKasy )KUBOTUHBCKUX
JIMKOBA aHTPONOMOp(dU30BaHH Ha
HEouYeKUBaH HauMH: He yoOUUajeHUM Iy TeMm,
NpUKa3WBawbeM Y Jby1CKOj ofiehu — HanpoTUB,
YHkoBrheBU IMKOBU yIJIaBHOM CY JIMILIEHU
OJIEBHUX NpeaMeTa (BUAW UIyCTpaLnjy

4). YmecTo TOra, auTpornomopdusanuja

Ce CIIPOBOJIM Ha HajL0CJIOBHUjeM HUBOY
(busnuKor npeodarKoBama: Tako je nourap
3el] TpUKasaH C TeJ0M Haror Mylikapua of
BpaTa 10 cj1abrHa, 0K Ha 3e4jy npupony
yKasyjy IJ1aBa C ylIMMa U jefHa UCIIPY’KeHa
pyKa Koja Cce 3aBpllaBa 3e4jom manom. 1
nouTapcka Topda, jefMHY IpefiMeT Koju

3en nma y3a cede, upseHoM Dojom onynapa
0Jl BEroBOr )XyhKacTo3e/MeHOr MHKapHarTa.
Hacynpot memy, Jex je npuKkasaH CJIMYHU]E
KUBOTUHH, aJIU PyMEHU TOHOBHU KOjUMa

Cy My 000jeHH HaraalleHo 3a00/beHu

odpasu, ctomakx u dytruHe noxpcehajy npe

Ha CTUJIN30BaHe MpuKase cBUa. Heto
Opyraduje Cy IpuKa3aHu jex U TUCHLla

y CLIeHU 3aje[HUYKOr 0defia — hako Cy Ha

5 Buwe o teroBom passojy Buaetu y banwa Pajuesuh, ,CHaxHO
¥ ApamMaTHUYHO y AYXY TMUHOT ekcnpecHonu3ma.” Hosa
cTBapHocT, MapT 2021, cTp. 108—110. locTynHo Ha http://
www.uk-rs.org/images/casopis/06%20FINAL%20ZA%20
WEB%20broj%202.pdf (npuctynmweno 23. 3. 2022.)
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primarily to an abstract form of expression?®,
Unkovi¢ in his illustrations of Hedgehog's
Home aspires for an extremely pared-down
approach, almost completely cancelling out the
realistic depiction of the forest environment.
He chooses to make the background in the
illustrations in monchromatic, dark green and
grey colours, whilst his representations of the
animal characters are anthropomorphised in
an unexpected way: not in the usual manner,
that is being shown in human clothing, but

on the contrary Unkovi¢’s characters on

the whole are stripped of any clothing (see
illustration 4). Anthropomorphisation instead
takes place on the most literal level of physical
transformation: thus postman hare is depicted
with the body of a naked man from neck to
loins, whilst rabbit ears are shown on his head
and one outstretched arm ends in a rabbit’s
paw. And the postman’s bag, the only object
which hare has on himself, is prominent in red
against the yellowish green incarnation of his
body. Standing opposite to him, hedgehog is
depicted more like an animal, but the ruddy
tones with which his colourfully accentuated
round cheeks, stomach and thighs are painted
recall more the stylised representation of a

pig than a hedgehog. Hedgehog and fox are
depicted together in a slightly different way

5 More on his development in Bal$a Rajcevi¢, ,Snazno i dra-
mati¢no u duhu li¢nog ekspresionizma” Nova stvarnost, mart
2021, p. 108—110. Available at http://www.uk-rs.org/images/
casopis/06%20FINAL%20ZA%20WEB%20broj%202.pdf
(accessed 23.3.2022.)



CTOJy Pa3asHaT/bUBU TalbUPU, TPUDOP 3a
jesno u cBeTusbKa, KydyCcH CTOJa U CTOIHULEe

Cy Ha rpaHMLM ca ancTpakuujom. Ha
MOHOXPOMAaTCKO0j MPa4HOj I03aJUHU (CaMO
JIMHW]ja TpaBe Ha XOPHU30HTY yKasyje Ha To fia
Ce CyCpeT OJlBH]ja Ha OTBOPEHOM) U3LBajajy

Ce CBETJIM JIMKOBHU jexka U JIMCULIe, XJIaJJHUX,
MpUTyLIeHUX TOHOBA. Texwba fa Ce BHUXOBU
JIMKOBU CBEJly HA OCHOBHE FeOMETpHjCKe
odyiMKe OBZle HUje TOCpeloBaHa, Kao Kof
JIykoBla, NaakaTCKO-TJIOIHUM JTNKOBHUM
13Dpa3oM IPUMEPEHUM JlellH, Beh y3 U3pakeHu
chymato. 3axBamyjyhu cBeMy TOMe,
aTmocdepa He Jiefyje MpUCHO Kao y T0TOBO
CBUM PaHUjUM UycTpalujama, seh xmanHo
U roToBo 3acTpaiyjyhe. OBo HapOUHTO

Ba’KM 3a, y TEKCTY He TaKO U3paXkeHy, CLieHy
COBHUHOT JIeTa, koja koz YHkosrha nonceha Ha
BU3YyeJiHe prKka3e HohHUX bombapaoBama:
Cjaj COBUHMX OUYM]Y, Ka0 ¥ OUMJY JIMCULE U
BYyKa, MHaue TeK Ha3HaueHUX, NpuKasaHu cy
Kao MJia3eBU CBeTNIOCTH pedriekTopa. Tpebda
yKasaTH Ha U3BECHY CPOHOCT YHKoBKHheBe
nasere U TeEXHUKE C KJTaCHYHUM aHUMHUPaHUM
cunmom Jypuja Hopiurejua Jew y mainu
(1975);° naxo ce He MOXXe TBPAUTH A Ce pagu
0 CBECHOj CIMYHOCTH, U3BECHE Napasiesne
CBaKaKo MocToje, mpe cBera 3dor HeopgpeheHor
OKpYXXEeHa y KOMe Ce OflBHja panmwa,
YTOM/BEHOT y U3MArJINIY 3aTaCUTUX IPEJIUBa.
OBaj MOOEPHU U CBAaKAKO NHTPUTAHTHU

6 3axBamyjem UCTOpUUYapkW ymeTHOCTH MBaHu Hewwh Ha oBom
3anaxaty.

in the lunch scene — and although one can
discern plates, cutlery and a lamp on the

table, the cube-like table and chairs border

on abstraction. On a dark monochromatic
background (only the grass line on the horizon
points to this encounter taking place outdoors),
the bright figures of hedgehog and fox stand
out in cold and subdued tones. The tendency

to reduce their figures to simple geometric
forms is not mediated here, as is the case with
Lukovac, by a flat poster paint type of artistic
expression suitable for children, but rather by
a prononounced use of the sfumato technique.
Owing to all the above, the atmosphere does
not seem to be as intimate as it is in almost

all the earlier illustrations, but here is rather
cold and almost frightening. Though such an
atmosphere is not so pronounced in the text, it
particularly applies to the scene of owl’s flight
which in Unkovi¢’s case reminds one of the
visual representation of a night air raid: the
shining of owl’s eyes, as well as those of fox and
wolf, are shown like spotlight beams. It should
be pointed out that there is a certain similarity
between Unkovic¢'s palette and technique

and that of the classic animated film of Yuri
Norstein Hedgehog in the Fog (1975);° although
the similarities might not be intentional,

there are certainly parallels, above all the
indeterminate environment in which the action
takes place, shrouded in a mist of subdued
tones. This modern and certainly intriguing

6 1am grateful to the art historian Ivana Nesi¢ for noticing this.
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npucTy Jexesoj kyhuyu octao je bes MHOTO
oljexay KoJeKTHBHOM namhemwy nako cy
Yukosrhese unycrtpauuje odjaBbrBaHe
BHUIIE [IyTa Y UCTOj eAULKjU (CBE 1O pacnana
Jyrocnasuje).

O ToMe fa MOXKJla HACY DUJie TOMIo
npuxBaheHe CBeOYH U YHbEHULIA 1A je
nociefe NpegpaTHo Usfame Jexese Kyhe

y usnamy ,Jlacrasuue, objasmeHo 1990,
OrJI0 ONpeMJbeHO HOBUM MIIyCTpalkjama
Panka Ilepuwnha. [Mepuumuh je TMX rofuHa
WUIJIyCTPOBAO HEKOJIMKO U3nama ,JlactaBule’,
ykspyuyjyhu honuhese Maiapehe jogune, anu
Ce BEeroB UIyCTpaTopcky paj npexkuna 1991.
ropuHe. [Tocpefu cy CKpOMHU ¥ MOHOXPOMHHU
LPTEXU TylleM (OCUM PeasuCTUUHO
NpuKasaHor Jexxa Ha kopuLama, Jatory
6oju). [Tepuwuh, mehyTuMm, Bpso ycrneuHo
M0CTaBJba CLIEHY U KOMOUHY]je roTOBO
XUIMEeppeaucTUYHO MPHUKa3aH JIUK jexa

ca anTponoMopdHUM feTabrma (onacad,
LIeLINp, May), YCIEIHOo Harlalasajyhu
BUX0B KOMUUHU edekat. BUABMBO je na ceM
(byHKLMOHAHUX NIpeaMeTa onyT Jexese
onpeme [lepuiuh yHocH y cBOje LpTexe
CcaMo OHe aHTpONoMopHe jeTabe KOoju ce
T0jaBJbyjy U Y TEKCTY: JEXXYPKUH LIELIUD U
3eueBy Topdy. U Jexesa kyhuua je nprkasasa,
3a pasnuky of JInjuse kyhe, kpajmwe
peanruCcTUUHO, Kao 1eo 0dopeHor cTaba noj
KOjU ce Jexx 3aByiauu. MCTO BaXkU U 3a JIMKOBE
IPYTUX )KUBOTHUHA, KOjU cy Y Hajsehoj mepu
JIMLIEHU aHTPOIIOMOP(HUX eJleMeHaTa. Y3
onpeheHu yTuLaj CTPUIICKE CTUIM3aLH]e
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approach to Hedgehog's Home did not resonate

much with the collective memory even though
Unkovi¢’s illustrations were published several

times in the same edition (up to the collapse of
Yugoslavia).

The coolness of their reception was maybe also
testified to by the fact the last pre-war edition
of Hedgehog’s Home published by “Lastavica”
in 1990 contained new illustrations by Ranko
Perisi¢. In those years PeriSi¢ illustrated
several editions by , Lastavica®, including
Copi¢’s “Donkey Years”, but his illustration
work was interrupted in 1991. These concern
modest monchromatic ink drawings (except
for the realistically depicted hedgehog on

the book cover, in colour). Perisi¢, however,
very successfully sets the scene and combines
an almost hyper-realistic rendering of the
character of hedgehog with anthropomorphic
details (belt, hat, sword), emphasizing to the
full their comic effect. It is clear that apart
from functional things such as hedgehog’s
equipment, Peri$i¢ only puts into his drawings
those anthropomorphic details that are also
mentioned in the text i.e., hedgehog's hat and
hare’s bag. Hedgehog's house, unlike fox’s
house, is also depicted in an extremely realistic
way, as part of a fallen tree trunk under which
hedgehog is tucked. The same also applies to
the characters of other animals, which are
mostly stripped of anthropomorphic elements.
Besides a certain comic book stylisation of
hedgehog, Perisi¢'s drawings are easy on the
eye, bright and cheerful.



y npukasy jexa, [lepuiinhesy upTexu cy
NperjaefiHy, CBETJIU U BeIPH.

Y oBoM ciyyajy Tpeda ykaszaTu U Ha
CUMDOIMUKY 3HauajHy MPOMEHY NapaTeKkcTa,
KOjUX y CTapUjUM CIIMKOBHULIAaMa BehuHOM
HeMma. Jlok uspame u3 1980. y kpatkom
npenrosopy Cmusme JaHkoBuh’ 1 fame
pedepuie Ha feny Kao ,0ynyhe rpaguresse
Haule 3ajefHuuke kyhe Counjanuctuuke
QenepatuBHe Penybnuke Jyrocnasuje” u
nomuwe honuhese npuye ¥ necme U3 para,
y HOBOM npenrosopy Kesbka MBaHkoBuha
BuLIE ce He nomue COPJ, ¥ paTHU MOTUBHU
CYy y IPYTOM IIJIaHy, JOK Y IPBH IJIaH 130uja
,CBUJET MaJuX, fjelle, CBUjeT HeCTAlIHUX U
xpabpux“?

On dpojHUX UTyCcTpaLKja HejeLHAKOT
KBaJIMTeTa HacTajaux nociue 1991. roguHe,
yecTo edpeMepHOT KapakTepa, oBfie hemo
MOMEHYTH camo Heke. [1o 3Hauajy ce
W3/Baja npe cBera Bep3uja Jexxese kyhute
Iymana ITaBnuha (1968).° Y TpeHyTKY Kaf
je ,Kpearusuu uentap®, 2000. ronuHe, npsu
nyT odjaBuo JexeBy kyhuuy, ITaBnnhese
UycTpalluje geoBalie Cy Kao NOTIYHU

7 bpatko honwuh, Jexesa kyha u gpyTe dajke. Becennn Macnewa,
Capajeso, 1980, ctp. 9-10.

8 bpanko honuh, Jexesa kyha u gpyie dajke. Becenun Macnewa,
Capajeso, 1990, cTp. 5-7.

9 3awHewrTo Buwwe buorpadckux getasma sugetu ,Masauh,
Oywan”. Kpeatushu uentap. (Mpuctynmeno 23. 3. 2022.)
https://kreativnicentar.rs/autor.php?id=13.

In this case, we should also point out the
symbolically significant change in the
paratext, which is mostly absent from the
older picture books. Whilst the 1980 edition
in a brief foreword by Smilja Jankovi¢” still
refers to children as “the future builders of
our common house of the Socialist Federal
Republic of Yugoslavia” and mentions Copi¢’s
stories and songs from the war, in the new
foreword by Zeljko Ivankovi¢ the SFRY is no
longer mentioned, the references to World War
1T are pushed into the background and “the
world of the little ones, children, the world

of the naughty and brave” bursts into the
foreground.®

We will mention here only a few of the
numerous illustrations of uneven quality
created after 1991, often of an ephemeral
nature. In terms of importance, Dusan Pavli¢'s
Hedgehog’s Home (1968) stands out most of all.’

When the "Kreativni Centar" published
Hedgehog's Home for the first time in 2000,

it seemed that Pavli¢'s illustrations had
completely broken from the previous tradition
of illustrating Copi¢'s work. Unlike Selan Gliha

7 Branko Copi¢. JeZeva kuca i druge bajke. Veselin Masle3a, Sara-
jevo, 1980, pp. 9-10

8 Branko Copi¢. Jezeva kuca i druge bajke. Veselin Maslesa, Sara-
jevo, 1990, pp. 5-7

9 For further biographical details see https://kreativnicentar.rs/
autor.php?id=13 (accessed 23. 3. 2022.)
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Cnuka 5 honuh, bpanko. Jexesa kyhuya. Kpeatusru uentap, beorpaa, 2004. Mnyctposao Jywan Masnuh.
Image 5 Branko Copi¢, Hedgehog's Home. Kreativni centar, Belgrade, 2004, illustrated by Dusan Pavli¢.

PacKu[ C OTaalIbOM TPALULIHUjOM
unycrpoawa honuhesor nena. 3a pasiuky
on Cenana I'muxe unu Jakenuha, [TaBauh
CTBapa Moj CHaXXHUM yTULIAjeM Derujcke
HIKOJIe CTpUIa (4, y Mawb0j MepH, HelITO
crapujer Jobpocasa boda Xuskosrha):
HberoBe pazdokopeHe KOMIMO3ULIK]je YBeK
NpuKasyjy jacHo ogpeheHy U TMUHaMUUYHY
CUTyallujy, Y4eCTO C TUKOBUMA Y TIOKPETY
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or Jakeli¢, Pavli¢ was heavily influenced by the
Belgian school of comic books (and, to a lesser
extent, by the slightly older Dobrosav Bob
Zivkovi¢): his elaborate compositions always
depict a clearly defined and dynamic situation,
often with characters in motion (the scene of
the chase after wolf is an excellent example).
The silhouettes of the characters and objects



(cueHa xajKke Ha ByKa je O4JINYaH MpUMeD).
KoHType 1MKOBa U IpegMeTa Cy HaraalleHe, a
KOJIOPUT yTJIaBHOM De3 MpesinBa.

[TaxxJpuBH]ja aHAIM3a OBUX LIPTEXKA, MEHYTUM,
OTKpUBA jefjlaH HOBU, PETKO MOMHUBbAHU
acmneKT: IPUCHY Be3y ¢ Tpaguuujom. Haume,
[TaBnuh y cBOjUM CaBpeMEHUM ClIMKama
3anpaso Npy’ka KOMIIJIEKCaH U OpUTMHAJIaH
OMa)k MPBOOUTHUM UJyCcTpaliijama

Amoiue Jocuha. OBO je BUJbUBO Mpe CBera

y KOHLIMIMMpawy NojeJMHaYHUX JIMKOBA:
[TaBnuhes Jexypka ce y Hajsehoj mepu
ocsata Ha Jocuhes npukas inka — C Jyrum
Bonsbama, KOMBUMA, Y3 LIeLHp UCTOT 00IHKa,
CJWMYHe NaHTajoHe U 00yhy, anu farey
TUNHUYHO [1aBnrheBoM BU3YeTHOM CTUITY.
Hcro Baxu u 3a Jocuheso Buhemwe nucuue

u Byka: [laBnuh npeysuma Hajyneuatuje
LeTabe (TMCUUYUH LEIUP C NIETIOM, ByKOBY
mydapy v noses3 npeko oka) ¥ Hagorpahyje
UX Y FPOTECKHOM, TOTOBO LIPHOXYMOPHOM
nyxy. Tako »eros Byk UMa U APBEHY HOTY

— BU3YEJIHU I'€T KOjU r'a oBe3yje ¢ Bykom
Kapaunhem. 3agpxanu cy ¥ peodIMKoBaHU
U NojefiuHU feTany JocnheBrx KoMIo3uLUja:
0J] Tora Kako Je)xypkuHe Dofijbe posase
KPO3 HaCJIOH JIMJUHE CTOJIMLE U TOTa LUTO

jex IPKHY Jallly C BUHOM a JTUCcULa daTak,
MpeKo W3BPHYTOr hymna Ha KoLy npef

HBEeHOM kyhoMm, na 1o NpBOr N0jaB/bUBaka
ByKa (IIpMKa3aHor 3ajeJHO C JTUCHULIOM) WU
menBena, ,yxBaheHor" y TpeHyTKY [OK,
CHabIeBeH MOCYAULIOM, BaLW MeJ, U3 1YIIJ/be
y ctabny. Konauno, [TaBnuh npeysuma

are emphasised, and the colours as a rule don't
overflow into each other.

A more careful analysis of these drawings,
however, reveals one new and rarely mentioned
aspect: a close connection to tradition.
Specifically, Pavli¢ in his drawings actually
pays a complex and original homage to the
illustrations of Aljosa Josi¢. This is evident
above all in how the individual characters are
conceived: for his depiction of hedgehog Pavli¢
relies mostly on Josi¢ — long spines, spears, a
similarly shaped hat, trousers and shoes, but
all in Pavli¢'s typical visual style. The same
applies to Josi¢'s vision of fox and wolf, Pavli¢
taking the most striking of the details (fox's hat
made from a cockerel, wolf's hat and eye patch)
and adding a grotesque, almost black humour
to them. Thus, his wolf also has a wooden leg

- a visual gag that relates the animal to Vuk
Karadzic.

Certain details from Josi¢'s compositions

have been retained and redesigned: from how
hedgehog’s spines pierce through the back of

a lazy chair and the fact that hedgehog holds a
glass of wine and fox a chicken drumstick, via
an inverted jar on a block in front of hedgehog’s
house, up to the first appearance in the story
by wolf (depicted together with fox) or bear
"caught" in the moment when he scoops honey
out of a hole in a tree with a bowl. Finally,
Pavli¢ takes from Josi¢ the same seasons in
which to place the action: late autumn or early
winter, with bare trees and no snow cover. All
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on Jocuha u noba roguHe y Koje cMelITa
panmy: O3HY jeCeH WK PaHy 3UMY, C

ronum fpeehem De3 CHe)XXHOT TOKpHBaya.

Cse cy To, MehyTUM, caMo TauKe OCJIOHLIA Y
[TaBnuheBuMm doraTum U 300r TOra MNOBpeMeHo
HEILTO TeXXe NperjieHUM uiycTpalynjama:
OH MCTOBPEMEHO yCIOCTaBs/ba MPEKUHYTH
KOHTHUHYUTET TpaJHuLikje U CTBapa HOBY
Jexery kyhuuy 3a caBpemeny feny,'® anu u
onpacie Koju he mpenosHaTH ,, JBOCTPYKO SHO
HEroBUX BU3YEJHNUX rerosa WK Ha MOJIULU Y
JexxeBoj Kyhu cra3uTH KBUIY C HATIIUCOM ,,b.
honuh Ha xpdarty.

“

Wnaxk, u [TaBnuhesa Jexesa kyhuya naHac je
Beh cTapa npeko gBajeceT rogrHa (a TpajHoCT
[MUXUHUX WIycTpaluja y KOJeKTHBHOM
namhemwy ofipa’kaBa ce 1y TOMe LITO Ce
[TaBnuhese 1 JaHAC AOKUBJbABAjY U TOMUY
Kao HoBe). [locnenwy neLeHujy-ABe, 0jaBuo
CE W HU3 WIIyCTpalluja Koje HeTyjy Apyrayuje
npucryne. Kog Hac je mtTaMnaHo ¥ BULLE
v3nama ca uiycrpauujama Came Pemryek,
3aHUMJBUBHM [0 KOPEHUTOM MeEHatby
KapaKTepa JIMKOBa: CBU aKTepH Jexese
kyhulie y eH0j BU3HjU PENCTaB/bEHU

Cy Kao rOTOBO JIe4jy — MPOMEHa je

10 CBecT 0 BpEMEHY KOje Aenu Aely-4uTaoLe 0/ HaCTaHKka Aena
OB/IE j€ joll BU//bUBHja HEro y U3fakwnma ,Jlactasuue” Koja
Takohe npenopyuyjy Aa ce noTpasku odjalutberbe HEMo3HaTUX
peun. Kao u gpyre c1MKoBHULE 00jaB/beHe Yy €AULHjH
,MycTonoBUHE", M 0OBa CafpKK 0Djallitbetba Matbe NO3HATHX
peyr M M3pasa, YecTo y3 KPOKW unycTpauuje, rpadruucu
NoBe3aHe y LeNMHYy Ca OCHOBHUM TEKCTOM, 40K ,[TyCTONOBHM
fojatak” npya MCTOPHjCKU KOHTEKCT 1 AeTasbe 0 honuhesoj
duorpaduju v rerosom geny.

166

these, however, are only points of leverage in
Pavli¢'s richer and thus on occasion somewhat
more visually demanding illustrations: at the
same time he not only restores the broken
continuity of tradition and creates a new
Hedgehog Home for modern children!® but one
also for adults who will be able to recognize the
"false bottom" of his visual gags or might notice
the book on the shelf in Hedgehog’s Home with
the inscription "B. Copi¢” on its spine.

However, Pavli¢'s Hedgehog's Home is over
twenty years old today (and the permanence of
Gliha's illustrations in the collective memory
is reflected by the fact that his illustrations
are still considered the “true ones” whilst
Pavli¢'s are perceived and spoken about as the
“new ones”). In the last decade or so, a series
of illustrations have appeared that cultivate
different approaches to this medium. In our
country several editions with illustrations

by Sanja ReScek have also been printed,
interesting because of how they radically
change the characters of the protagonists:

in her vision of Hedgehog's Home they are

all very child-like, something that is most

10 Awareness of the time span that separates children-read-
ers from when the work was created is even more visible
here than in the “Lastavica (Swallow)” editions which also
recommend looking up explanations of unknown words.

As with other picture books published in the "Pustolovina
(Adventure)" edition, this book also contains explanations of
lesser-known words and expressions, often with step by step
illustrations, graphically connected as a whole to the main
text, while the "Pustolovni Dodatak (Adventure Supple-
ment)" gives a historical context and details about Copi¢'s
biography and work.



HajHarjaalleHKja KoL caMor JexypKe, Koju

je Beh Ha HACTOBHMLIM NPUKa3aH C U3pPa3oM
neTumer uyyhemwa, a Tynully, Mad UIu U
IIyMapCKy LIeIHp 3aMeHua je raasa
JenTUp-MallHXLa. MekH, UPOKU NOTe3U
KOjHMa ayTopKa 0DJIMKYje IMKOBe U yrnoTpeda
NacTeJIHUX TOHOBA, IIPE CBETra IJ1aBor U
cmeher, kao 1 HeogpeheHocT ekcTepujepa,
IO0IaTHO ITOMEPajy 0Be UIyCTpalrje Ka
miahem yspacty. M 1MKOBM aHTAaroHucCTa
odyxBaheHu cy Tom TpaHC(OpMaLIjoM:

BYK, MEe/IBEJl U CBHbA NIPHKA3aHHU Cy Tako

[a 0CTaBbajy yTHUCAK JbyIIKE, pajO3HaIE
neue. Jlok cy paHuja nspama sehrHom duna
HaMewheHa YNTa0llMMa OCHOBHOILKOJICKOT
y3pacTa, oBe uiyctpanuje 1ebUHUTUBHO Ce
obdpahajy npepiKosiuma UM CaCBUM MaJoj
peuu. CiivaH noMmak ka muahem yspacty

U DesassieHuje NprKasaHUM JIMKOBAMA
HaJIa3uMO Y KOJl IPYTUX WIIyCTparopa

(Hnp., JIyke e Mapxa, Koju je HIyCTpOBao
uranujancku npesog us 2004). Bpenu
NIOMEHYTH U Harpahene unycrpauuje Tame
CresanoBuh (2013) xoje, mehyTum, Huje
npey3sesa HUjegHa u3gaBauka kyha. Tamwa
CreBaHoBuh cTBapay foda JUrHUTalHE
WJIyCTpalyje U BUIHO j€ Aa KOJ e CBaKa
cnuKa (pyHKLHOHUIIE Kao 3acedHa rpadruka
LieJIMHa, 0e3 Hy)KHe HapaTUBHE TUHAaMUKe U
NOBE3aHOCTH Ca OCTaJIMM UJIyCTpalujama.
Busyesno, Haj3aHUMJBUBUJH J€ HAUHUH KAKO Ce
y OBUM CJIIMKaMa (Urype JTUKOBa OKPYXYjy
OpHaMEHTaJIHUM [leTa/biMa KOjU yKa3yjy U
Ha WYMCKH aMOUjeHT (CTUIN30BaHe rpaHe

Y KPOILUE), a [IaJieTa CBeJeHa Ha HEKOJIUKO

pronounced in hedgehog himself, who one sees
already on the book cover with an expression
of childhood wonder on his face, and Rescek
swaps the pipe, sword and/or forester’s hat for
a blue bow tie. The soft, broad brushstrokes
with which the artist shapes the characters
and the use of pastel tones, primarily blue

and brown, as well as the vagueness of the
exterior spaces, additionally shift these
illustrations towards a younger age group. The
characters of the antagonists are also subject
to this transformation: the depictions of wolf,
bear and wild boar leave the impression of
sweet, curious children. Whilst the earlier
editions were on the whole aimed at readers
of primary school age, these illustrations

are definitely addressed to preschoolers or
very young children. We also find a similar
shift towards a younger age group and more
innocuous characters with other illustrators
(for example, Luca de Marco, who illustrated
the Italian translation of Hedgehog's Home
from 2004). The award-winning illustrations
of Tanja Stevanovi¢ (2013) are worthy of
mention but have not been taken up by any
publishing house. Tanja Stevanovi¢ is a creator
in the age of digital illustration and in her
case it is clear that each picture functions

as a separate graphic entity, without having
to share the obligatory narrative dynamics
and associations with the other illustrations.
Visually, the most interesting aspect of these
paintings is how the figures of the characters
in them are encircled by ornamental details
which still hint at a forest ambience (stylised
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OpukIbMBO oflabpaHux boja (LpBeHa, 3eseHa,
HUjaHCe cmehe, LpHa) “llak Npy:xa jeJUHCTBO
LpTeXUMa, N0BE3yjyhu UX y LeJUHY.

3a1<n>yqa1< Y OBAaKBOM KOHTEKCTY MOXXE

duTH caMo MpoBU30OpaH. JacHO je na

ce )KUBOT Jemese kyhuye HacTaBba Ha
pasMuuTe HauuHe, a 07l NpBOTr AUjacdunma
Wy pa3jIMuYuTUM Megujuma. bam xao

1ITO je TeKCT OBOT leJla YeCTO MeHhaH U
PEKOHTEKCTYAJIM30BaH, TAKO CE U HHETOB
BU3YEJIHU UJIEHTUTET MEHA0, yCIocTaBbajyhu
HOBE KOHTEKCTE UHMTAkha U TYMayd€tha UTU
obHaBbajyhu crtape.
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branches and canopies), and how the palette
reduced to several carefully chosen colours
(red, green, shades of brown, black) still brings
a unity to the drawings, connecting them into
a whole.

A conclusion in such a context can only

be provisional. It is clear that the life of
Hedgehog's Home goes on in different ways,
and, from the first slide film onwards, in
different media as well. Just as the text

of this work has often been changed and
recontextualized, so its visual identity has
also changed, establishing new contexts for
the reading and interpretation of this work or
renewing older ones.
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