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[TPUMJIO3U BPAHKA JIASAPEBMI'hA MOJJEPHOM
KYITYPHOM CAMOPA3YMEBALY

IOPATAH XAMOBW'HR*

Cax e T ak. - Y pagy ce 6aBuMo TeKcToBuMa bpanka JIasapesuha, my6mm-
KOBAHNM 33 >KMBOTA V/IM U3 PYKOIMCHE OCTaBIITHHE, HA TEMY HAIMOHA/HOT
KapaKTepa ¥ OJIIMKa CpIICKe KyIType, focmene nocie [IpsBor ceerckor paTa
y CIOXeHYy ¥ HeCTabuiHy cTpykTypy Apxase Cpb6a, Xpsara n CrnoBeHala.
[TpatuMo M3BeCHY €BOMYLM)Y CTABOBA y OZHOCY Ha MehypaTHe KynTypanHe
IIpojeKIiuje, IpoMeHe YCIOoB/beHe TParn4HuM pactagom KpapeBuHe Jyrocra-
BUje, a IIOTOM M peBOMTYILIMOHAPHUM IIpeBpaToM 1ocsie Jpyror CBeTCKOr para.

Kmyune peuu: Bpanko JlazapeBuh, KyITypHM CaMOOIMNC, KPUTUKA
MEeHTaNNTeTa

Bpanko Jlasapesuh, npema peunma [Ipenpara [Tanasectpe, ,,110 CBeMy ILITO
je mycao ¥ Hamycao, 6¥0 je BUIe MUCTMIALL KIbVDKEBHOCTY HETO KIbVDKEBHU
KpUTHUYAp, BUIIE TeOpeTHYap KPUTHKe, ecTeTrdap u Gpuaocod Hero XpoHmdap
¥ JHeBHY HaJIHN4ap, CeKpeTap jaBHOCTU WM MOCpesHMK naMeby nema n um-
ranmana“ (2008/1: 237). Anu, JIasapesuhy je, mopep cBera Tora, ZOIAno y fieo Aa
Oyne TyMady Hallle KyITypHe (pU3MOHOMIje, OHAKBa KaKBa jecTe 1 Kakpa 61 Tpe-
6aso ga 6yne. [Ipunana Tprma eroxama CpIicKe KibVDKEBHOCTH. Y IIPBe JiBe 6110
je Hexo 1 Hemro, a y Tpehoj Hanpewar nocraje Huxo, ckpajHyT, anu gocnenan
ceb11, HeclrpeMaH Ha KOMIIPOMIICE U TTOBMjamba IIpef; PeBOMYLMOHAPHIIM PeXI-
MOM, HUIITUTE/bCKMM Y OFHOCY Ha OHO IITO MY je IPeTXOAWIIO.

JlasapeBuh ce MHTeNeKTyamHO 00/MMKYje Tpen ocmobopymadke parose Cp-
6uje, mpumnasajyhy HepopManHOj amu YTUIIAjHOj TPYIM LITO je KYATYPHO OCHA-
XKMBAJIa pedeHe MonmTIdKe akuyje. V y patHoM KpdckoM 3a6asHuKy M TOKOM

*  VIHCTUTYT 3a KIbJDKEBHOCT M YMeTHOCT y beorpapy, mMejm: hamovicdragan@gmail.com,
ORCID 0000-0002-8468-4045
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MmebhypaTHe guomaTcke cy6e MOXXeMO IIPaTUTY HACTOjarbe a Ipoduniie
KYITYPHM HapaTUB CPIICKOT Hapofa JOCIIEIOT Y CIOXKEHM AP>KaBHU U PasHO-
BPCHUjU KyITypHU oKkBUp. JIazapeBnheBa pasmaTpama O1a Cy Taja CUHTETH-
YKOI, KOHCTPYKTMBHOI KapaKTepa, HajBullle y pany Ipu Hajeuuse jyiocnoserncke
spegnrocitiu (1930). Te HajBuILIEe BpeHOCTH CY — [ IIOACETIIMO — HApOJHE IecMe
(mpeBobeHe 1 XxBajbeHe Off €BPOICKOT 3amazia 1o coBeHcKor Vcroka), Hberomr
(ka0 mM3pa3 BMCOKMX OfUIMKA AVHAPCKe pace) U cKynnTop VBaH Memrposuh,
4Mjy je eBPOIICKM yI/efi 61O 3HayajaH, a yjeJHO je MOop)KaBao MHTerpaTuBHE
Hamope Kao MWbeHUK KpabeBcKor nBopa Kapahopbhesuha (2004: 63-117). ¥
U3MeHmeHOM KOHTEKCTY ITOCTIe Yjennibera, bpanko /lasapesuh Texu ja Harmacn
KOHTMHYUTET Ca KY/ITYPHOM KOHIIEIIIVjOM KOjy je 6eorpajicka enmra, Tj. Kpyr
OKYII/bEH OKO XapuaMatn4Hor borgana ITonosnha u ,,yunrterpa enepruje” Ckep-
nuha, mpunpemmo y cycpert yjenumermy Cpba ca Xparuma u CroBeHIMMA.

Jlaszapesuh je fodexao u cimom npernyha cTBapajauke reHepalyje Kojoj je
IIpUIIafiao, a YMji paj, HUKaJa Hije OIOBPrao HUTK 3Ha4aj yMamwno. Haknagno
I7IelaHO, HAPOYMTO IIOCJIE YBUMA Y IheroBe JHEeBHIKe of 1942. no 1947. rogune
(IHesHuxk jegroia Huxoia 1-2, 2007), OH HaM ce MO)XKe yKa3aTM Kao Iapajiur-
Ma yfieca CpIICKe eifiuyHe enuilie, HapallTaja KOju je M3HEO AP>KaBOTBOPHU U
KY/ITYPHM HayM MHOTVX IIPEJAaYK/X IIOKO/IEa. Y CBOME JIHEBHMKY OINCYje I10-
YeTakK CUCTeMarcKor obesBpebema TekoBuHa npBe cepuje Cpiickol KrounesHOT
inacHuka. Ha xpajy mHeBHUKa cymmpa yumHak IlomoBmheBe mHTenekTyamHe
rpyIe, olleryjyhi ra kao pasgobpe peHecaHce:

»OKO JIBajieceTak MMeHa U3 Te IepUofie Aas0 je BPEHOCTH KOje YMHE CjajaH KOHTU-
Hynret BpefHocTi u3 XIX Beka; HapounTto ca nuHuje Byk — Iberom. Kap cy ce 10j
crapyjoj rpymu Hepuh — ITonosuh — Cno6opan Jopanosuh — Muxauno Ilerposuh —
Lsujuh n apyru, npuapyxum n mMnahu mocne 1903. ropyHe, nocie omacka geMo-
KpaTuje Kpaspba Ilerpa I, ymio ce y jegan npenopon Koju je fao CuaHe BPeIHOCTU He
caMo KibJDKeBHe 1 yMeTHIYKe HeTo U TeXHMuKe U ipyre. Ha jemHoM ce mocity ofjjenHoM
Halll/le YeTUPY IeHepaljyje, Koje Cy jejHa ApYroj y4uHmIe yCTyIKe 1 objaBuie ce Kao
jemaH cTu 1 jegan cucteM” (2007/2: 544).

JTazapeuh OBy IeOHMITY 3aK/bydyje OLIEHOM i je Ta MHTe/NIeKTyaTHo Moh-
Ha TPyl ,,M3BPIINMIA 3a/jaTKe KOju Cy 61/IM HajcTBapanadkijy 3a CBe BpeMe Of
Kocoscke 6utke® (Mcitio). OBo Genexxu y yacy Kajia Cy JyXoBHY rpahesuny pe-
JeHe TeHepalyje [M/baHO PYLIWINM U MOPUILAIN, Kafla PeBOMYLIIOHApHA e/UTa
HIp. ornamasa fieno bormana ITonosuha kao wenayuno (2007/2: 338). Ilatoc
Koju m3Bupe y nopehermy HUXOBOT KYITYpHOT IperHyha ca KOCOBCKUM 3aBe-
TOM CafIp>K! CBECT fia Cy BEeKOBHU 00pOeHu 1 KyITypHuU Hamopu Mehyco6HO
HepaCKMAVBY, Jja Cy OV ¥ OCTA/IM Y He3aMeH/bYIBOM CafiejCTBY.

Opnmax n3a IIpBor cBetckor pata, y Amepuxanckom Cpbobpany (1919), kao
AUIUIOMATa ¥ TIPOIAraTop 3ajefHudKe fgpxase, JlazapeBuh mcrude TeMebHY
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ynory cpbujaHcke KynIType y cabuparwy Hapoza Koju ynase y KpapeBuny Cp6a,
Xpsara u Cnosenana. To je oHa KynTypa Koja ce

»II0Ka3aja Kao CONMMIHA, CHAKHA ) HecaJloM/biBa; OHA KYITypa, Hajsall Koja 3HAuM
4ICTO CTIOBEHCKY Y jyTOCTIOBEHCKY KYATYPY jep ce Of IOJIOBMHE 0CAaMHAeCTOT BeKa I1a
[0 [aHac, MpaBmIa, CTBapaina, nspahmsama u denmmamia Ha 6opbama 3a crmobopy, Ha
6op6OamMa 3a eMaHIMIIALIU]Y OFf CBUX aHTMC/IOBEHCKIX U @HTUjYTOCIOBEHCKUX CYCeIHUX
yTHUIIaja 1 Ha CTBApalby jeffHe YMCTe ¥ MCK/bY4IMBO Hallle KynType“ (2007: 28).

HyxX KynTypHe eMaHIMITALMje, CPIICKE ¥ CJIOBEHCKE, IPOXKMMA 0Baj CaMo-
ONJIC, HAKOH UCTPAjHNX NMOOeTHNYKMX rofBura. CBe TO M3/IaKe aKTVBHU M-
nyIoMara, oOpa3soBaHM IOjefMHAL] y IPXKABHOj CTy>KOu, y MMe IONMUTHKeE Yje-
IMIbEIba, TOJYXBaTa ca MCTOPUjCKUM M KY/ITYPHUM OIIPaBJIAeM, Y3 Pas3oXKHO
IIpU3Hambe IIOCTOjaHOCTM Hapofa KOjU je Taj IPOjeKaT >KPTBEHO ITOMJIOXKMO.
[Tpodmn HanMoHaMHe KY/IType CMeIITa y OKBUpe crnobomapcke Mucuje kojy Cp-
Ouja Hajsay BpxyHu. [logBnaun n unmeHnIy aa cy 6opbeHa u JyxoBHa cripera
OVIU CIIPETHYTH Y AP>KaBOTBOPHMM HAIlOpyMa:

»CpOujaHCKa je KynTypa, faKie, 61/1a 4UCTO ¥ CKOPO UCK/bY4MBO HAPOJHA, POROLYOM-
Ba), 6bopOena u ocobopumauka Kynrypa. Anu 6ai 3aTo, OHa je U MOIVIa Jia [IOHece OHe
pesynrare Koje je oHena. CBaka Apyra, CIMpUTYyalHMja U BUIIA, Y GU3NYKUM M Ma-
TepujaiHUM 6opbama Koje cy 6ure Ha JHEBHOM pefy, mama 6u 6p30, 1 Off yjenumerma
TEIIKO /ja 61 nKazma 6uno dera. OBako, OHa je yHena y ocnoboheme 1 yjenumerne, NCTH-
Ha y3 MHOTO J1 IIPeMHOTr0 Tpo60Ba, OHO LITO je HajBMILe U OHO ILITO je HajOUTHMje: u
MIICA0, VHULIMJATUBY, 1 ped, 1 fgemo” (2007: 29-30).

Y ocHOB jyrocnoBeHcke papkaBHe rpabeBune, mpema Jlasapesmhy, mpe
CBeTa OCTaJIOoN, yIa3u KyniTypHu Kammran Cp6uje, octaBbajyhm y apyrom ma-
Hy noBecHa Hacneha gpyrux nokpajuHa 1 Hapopa, a To he ogHoce usmeby nBa
CBETCKA paTa YYMHUTY KOMIUIMKOBAHUM, T€ y3POKOBATH Jja Ha IPBOM BETMKOM
VICIUTY Taj MHTETPaMCTUYKY KOHCTPYKT JJOXKVBHU CJIOM.

IIBe ropuHe mocne Hamuca y Amepukarckom CpboOpary, Tafallmby ypen-
HMK KpQckor 3abasHuxa objaBbyje WiaHaK ,,Hamr ce/pak®, y cmaBy K/bydHOT OT-
IIOPHOT YMHIOIIA BOjCKe IITO je JOKMBena AIGaHCKY TONTOTY U 3aTuM 60p6eHo
Backpca Ha Kajmakuanmany. Hamn cerpax je, mpema Jlasapesuhy, ,,y nopebemy ca
HAIMM HemsiudepeHIMpaHuM KIacaMa, Y1CTO CYBO 3/1aTO, ,,0fjCKade ca He-
KOJIMKO KOIlaj/ba HaJ| HhMMa‘, ,MMa jaKy BO/bY ¥ CUTypaH Kapakrep” (1917: 1).
[Tocre GecripuMepHUX paTHMUX HaIpesama MOXBala CPIICKOM Ce/baKy MMa pe-
aJ/IHe passiore, Kao 11 oTpeby fja ce Taj OIOpaB/beHN OCTATAK BOjCKe MOTVBHIIIE
Ha KOHa4yHe Io0eNHe moiBure. Y MOCBe APYKUYMjUM OKOTHOCTMMA, HOCTIe all-
PWICKOT C/IOMa, a Y JaHe caBe3HNYKor bombapnoBama beorpana 1944. roguse,
JTasapeBuh ce ckmama y o6mmKmbe ceno Pymnam, Koje y JHEBHMKY C/IMKA Y CKOPO
KY/ITYp-pacyCTUYKOM CBETIY, He OMpajyhm peun 3a cpeguHy rie 6exu of aH-
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rmoaMeprdkux 6om6u. JKuBoT Hamrer ce/baka je, KaKo HaBOZIM Y CBOMeE THEBHM -
Ky, {ipOINoguilicky, paBaH ,IJpHAYKOM Wiy HeKoM y Tanramuku“ (2007/1: 95).
To cy peun — MopaMO HallOMeHYTH — KOje UCIINCYje jeflaH M IPUBATHO yTY-
YeH JOBeK, II0C/Ie CMPTH CYIIpyTe U IOrnbuje CuHa, HOpef APYTMX ernoXaaTHuX
ymapana. VIHTMMHM KOHTEKCT JJHEBHUKA CBAKAKO NOIPUHOCK 3a0IUTPEHMjEM I
HeCITyTaHMjeM OINCY U OleHaMa. Vmak, Kao /la TO Huje UCTU ayToOp KOju IIpe
4EeTBPT BeKa UCIICYje allOIOTNjy 3eM/bOPaHUKY CTBapaOLy, Ha/IMK JVUB-jyHAKY
ca Memrposuhese ckynnrype. OBfie je ITaK Ce/baIlTBO IPENCTAB/HEHO Kao

»CBET TIPJbaB, HEypeaH 1, HAPOUUTO, [IpHAYKK Jieh. Kako ce obmenaBa semsba, yunm-
HM MM Ce la caM y cTapoMe BaBuioHy, a OHa OITaKyBama, y CTUXOBMMA 1 Oe3 cy3a,
Bpahajy o nehuuckor yoBeka. To Kykarbe 1 3allOMarame TPajao je IuTaBa fBa cata u
3aBPLUNMJIO Ce OIIITIM jefiereM U IjeteM Ha caMyuM rpo6oBuMa. V cBe TO IeTHaeCTaK
KuomeTapa o beorpasia, y koMme ce rOBOpH O CHppeanusMy, 4e TBPTTOHCKOj MY3UIIN 1
majansmy” (2007/8-1: 97).

Bupumo pa Jlasapesuh mokasyje ogseh xmagHy AMCTaHIy cripaM o6udaja
OYyBaHUX y HAIlIOj TPAUIIMOHAIHOj KYITYPH, KOje 6U MOpao Makap II03HaBa-
T, aKO He 11 yBaxuTu. [Topeheme pymamckux ce/paka ca mehmHCKMM 40BEKOM,
VICTMHM 32 BOJbY, Ha IPyTOM MecTy [JHesHUKka jegHola Hukoia, MUpPU ce U Ha
MEHTa/INTET YOBEKa Y IJIeMeHCKO-TpahaHCKOM, yHyTpallbeM paty: ,OnBpaTHO
je )XuBeTH y mneMeHcKo-rpabaHckoM pary. HoBek je moctao npasu nehmHcku
qoBek“ (2007/1: 130). Tume ce, HeMMMIYIHO, MOXXe ¥ 00jaCHUTI HETaTVBHY Ha-
60j nucra.

Omrpo mnopebheme XumepmMopepHUX U XUIEP3aOCTAIUX MpPUINKA Ha
KpaTKoM ¢uandkoM ofcrojamy usmeby beorpaza 1 cena y okpyxemy ymyhyje
Ha CHJPOM M3BeCHe apMCTOKPATCKe OfpoheHOCT Off CYHapOZHMKA HIDKET CO-
IMjaTHOT 1 06PA30OBHOT CJI0ja, U TO YIIPAaBO Y laHe Kajia Mehy muMa 4yBa )XMBy
rnaBy. JlasapeBuh, mpu ToMe, Ipr3Haje a TpUAECET FOAVHA CeTIO HIje BUJIE0, OH
KOju, Kao AMIUIOMATa, ABa/IeCETUX 1 TPUAECETHX TOfMHA BuIlle 60paBM Y LieH-
TpUMa BeNIMKOT CBeTa, of AMepuke fo Ilpara, Hero n y camome beorpany. He
caMo f1a, KaKo Kaxke, oTaf Hije yHanpeheHo Hero je yHasabheno. Kako He mrenn
»TPOITIONUTCKO“ ceno, JlasapeBuh He mtenyu HY pecToHn Beorpan, koju je, cBe
JI0 c7IoMa, 610 TIoApYdje OCTBapeHe ,,3aBMUAHe KynType : ,IloTpya cBeT fa cimy-
1 HenpujaTesby. ETndko oe y mrymy. OBJie ce Hy)KHMK jOII BMIIIE 3aTPOBAO0 U
nBeTaso je camo ‘1Behe 3ma’ [lohomuie n caBesHnyke 60Mbe, 1 HacTa armoKasu-
nTuyHy xaoc” (Mciwo: 93). JyrocmoBeHCKy IPeCTOHMILY, Y CYMOPHOM PacIiono-
JKeY, Ha3/Ba 3aX0JHOM jaMOM ,,y KOjy ce ciuto cBe cMehe 6uB1ie Jyrocmasuje.
Huje cmeno pa ce, 6enexu HasapeBMh, »VICITYCTH C€JIO ¥ HallpaBM TOJIMKA Pas-
mmKa u [...] Mpma, usmehy cenma u rpaza. VICONMMHCKY 110cao O4eKyje HEKOT
HallleT ayTOPUTATUBHOT U TepopucTUdKor pepopmaropa“ (Mcitio). baur Taka
pedopMaTOp YCKOpO U [j0/Iasy Ha IIOBECHY CLieHY, ca aMOunmjaMa Ja ,,i3MeH!
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NNl Hallle 3eMjbe U ,,JyIlle HalluX /byan . A Temko caBuT/buBoM Jlasapesuhy
Ty HHje OMJIO MeCTa, 3a Pas3/uKy o OpOjHNUX IpUMepa BIUCOKE I HajBIUIIE e/TUTe.
MHoru ce XUTpO yK/Ialajy y HOBe OKOJTHOCTH, 3afipKaBajy WM YaK OjadaBajy
paHuju craryc.

Kao mrro mepuoy of moveTKka BeKa [0 yjeIMibela HasuBa PeHecaHcom Ha-
LIET APYLITBA, KaJja Cy Ha9acC MpeB/ajjaHe MHOTE MEHTA/IMTETCKE 3a0CTaja/loCTI
KOje y JPyroj OKyIalujyu U3HOBA [O/Ia3e N0 U3pakaja, TaKO IIOMETHbY mocrie 27.
Mapra 1941. gocnegHo cuMOONMMYKY HasuBa cIoMoM. VI kpaj para obenexasa
VICTOM O3HAKOM, a/Ii Ca Pe3epBOM Jla Taj HOBU CJIOM MOXKe OMTH U IIpef3HaK
obnoBe (Mcinio: 141). Hu nopebhema n3 61ke MponutocTyt He Uy Ha PyKy Ta-
JAlllb0j HAPOJLHO] CUTYaLUju:

»Kao oHO 1912-1918. MOTIYHO BUTELIKY, OBO je IOTITYHO HeBUTEIIKM. Taza cMo mory-
6vIn eUTy 9acHO; OBOT ITyTa HedacHO. Tajia 3a CBoje, cajja 3a TyhuHcke nHTepece |...]
Jenna Benuka peHecancka redepaumja 1903-1918. nsrunysna je u usympna u, 10 CTapom
3aKOHY, II0C/Ie aP3JCa je JOIIA0 Te3MC, oC/Ie emama naf. [Tajg u cimom cy 6umm Kara-
knusMarnyaky. HajeganmyT ce nena srpaga cpyumna“ (Mciwo: 235).

Y ommty cnuky, gunnaomara of Kapujepe yK/bydyje M YMHMUOLE CTPAHMUX
YIUIMBA, UMIEPUjaTHUX CLEHapuja IO KOjMMa Ce OfBMjajia OBJalllihba KpBaBa
paTHa fpama.

/3 patmx [HEBHMYKMX HaBofa (y SKaHPy IZie je 10 IpaBWIy CBAKM IN-
caIl OTBOPEHMjY, HeCIyTaHMjy 063MpuMa IpeMa jaBHOCT) Imporopapa Jlasa-
peBuheBa eMMTUCTHYKA BJMCMHA Ca KOje carjefjaBa 4eMepHY PeasHOCT 3eM/be
pobemeM nocybhene. Yak n tako ouajan, /IazapeBuh yrimaBHOM He Ipenasu rpa-
HUIIY OHOT HITO JJAaHAC 30BEMO ayTOIIOBMHM3aM. TaKo 1ITa My HalIpoOCTO He Jiajy
YIMHIM peHecarca Koju cy Bogyu [Tonosuh n Ckepmmh, Crno6oman Jopanosuh
1 Mabyt IpaTHoIM BUXOBOT KPUTHYKY YTEME/bEHOT KY/ITYPHOT IIaTPUOTU3MA.
Y nueBHuKYy, JlasapeBuh oTKpuBa CBOje MCKYCTBO KOCMOIOMUTI3MA OKYIIAHO
JelieHnjamMa y Kpa/beBCKOj OUIITIOMATjI:

»Ja 000KaBaM ITpeMellITaje U Membakbe 06uTaBaIuIITa. 3afp)KaBaM ce [Y>Ke CaMo TaMo
IJZie 3aMCTa MMa JocTa pyfe. UnTam, crymiaM, IefaM 1, KajJj OCeTHM Jia CaM Ce CPXKI
JIOKOIIa0, KyIyjeM KapTy 3a fasbe. IllTo 61x nMao fa ce Ayro safpkaBaM y Kaksoj 6y-
rapcKoj, PyMYyHCKO]j M/ jy»KHOAMePMKAHCKO] iy Haioj 6amtu [...] Tohu n npobu®
(Ucimo: 192).

[Ipomorep ,HajBUIINX jYTOCTOBEHCKUX BPEJHOCTM INOTEHIUpa Aa MY
CKJIOHOCTH CeXY Jja/IeKO IIVpe Off MaTUYHOTr (I7I00aTHO I/IefaHo) nepudepuj-
ckor nogpyyja. [lltaBure, Haury y6ory 6amTy Kao fja He JOXX1B/baBa BIUIIE KAO
CpenumITe, He 3aHNMMa ra Buille of Koje gpyre. Jobu n npobu. 3nak gocturnyre
Ky/n1TypHe HagMohu 1 ofpolheHOCTH YKPIITajy ce Y TAKBOM CTaBY U IIOT/IENY.
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[Tumryhm npeprosop JlazapesnheBum Cabpanum genuma (1932), Cnobo-
naH Josanosuh 6enexxu u cnenehn ysua: ,HoBek Huje jefaH; Kao LITO je peKao
necHuk Pakmh, My HocuMo y cpiy Hekafame /bype; Muciu u ocehama mpepaka
IPOAYXYjy ce y Hama. Mu camu cebe He II03HajeMO; IIOPef; TOPHUX C/I0jeBa Ha-
IIeT JyXa Koje CBECT OCBET/byje, MMa M HOmMX y Mpaky” (1990: 807). OBakBo
3amakame oTBphyje u cnenehn macax noTkpaj nmpBe Kmwure JJHesHUKA jegHoia
HUKOId, CBECT Jia je KyITypa BUI/bUBM, 60/be PedeHO MaHU(ECTHN CII0j UCION
KOjer ce CKpUBa TaMHa JbyfiCKa 1y6uHa:

»KynTypa, a u ’KyaTypa, HOKpUIN Cy, ¥ TO je foOpo, 40BeKa YUTaBMM CIIOjeBMMa Ha-
cara n o6l/maja: JIMYHUX, TOPOJVNYHMX, COLIMjaTHUX, HONUTUIKUX ¥ €eKOHOMCKUX; I10-
KPWIIU CY ¥ CAKPUIIN CY JbY/ICKY 3Bep. AJiut Kafj je Beh 10CIeo 10 BICOKOT CTYIIHba L{UBM-
nu3anuje, 00eNoambUBATI Ce C BpeMeHa Ha BpeMe 100po je u, ¢ Te BuCHje, ITIefaTu Ha
3Bep 1 Ha IIOfICBECT I pasHe Ipefpacyse, Tukose, pobuje, Hegoctarke (2007/1: 425).

Ca TakBoM cBemhy u ca TakBe BucrHe bpanko Jlasapesuh u ynyhyje npe-
KOpPHe IIOI7Iefie Ha HapOJiHe OJIVKe KOje Cy paT M CJIOM M3He/Iu CBMMa Ha BH-
neno. IToBogom pykonuca JKusuuoniucanuja Huhudopa Hunkosuha, nucapa
u3 fo6a CpICKUX ycTaHaka (a pykomuc ce obpeo y HapopgHoj 61bmmorenn Tex
1947. rogune), JlazapeBuh moHupe y KOpeHe HeraTuMBHe C/IMKe CBOTA Hapoja
KOjy 3aTi4e y paTHMM ) IIOPaTHUM TOf/IHAMA:

»KaxBy cMo BapBapu 11 KOJIMKO CMO JUB/bY 61711, TOCTIofe Boske, camo mpe cTo u ueTp-
meceT rogyHa. Hymita ce He IyAMM LITO CMO M JaHAC TAKBMU U IIITO HAM je Ije/la ICTOpuja
3a 0BO BEK )M TI0 TaKO KpBaBa J1, HAPOUNTO, off 1941. [...] Jenuue nemnmre urype koje cy
3a mpaBpy u cybeme y cTBapumMa kpusuie, To ¢y [Ipora Mareja u [Jocurej; octamm cy
IpeKM U IVIAXOBUTH U YOUTH UM je o61yHa ctBap” (2007/1: 368).

Y MHOWITBY IpuMepa U3 uctopuje, Jlasapesnh oBje moreHipa npumepe
Kpajibe HETIOBO/bHE 10 YKYIIHY C/IMKY O HaMa CaMuMa, 00MYHO HOTUCKUBAHE 3a-
pan ofpxama HapogHe camocBecTi. Cajja ce IMak CyodaBa ca TOM CEHKOM Hallle
KOJIEKTHBHE JIMYHOCTH, KajJla CeHKa U MPaK ¥ HICKOCTY IIPeOB/IajiaBajy Ha I1o-
IPUIITY CABPEMEHOCTIL.

Borpan ITonosuh je xynTypHa nu4HOCT KOjoj ce JIazapeBuh orncecuBHO
Bpaha. OH mnie u o Cxepauhy u o pyrum durypama pexecarcHoi foba mpern
ocnobopuadke parose, aim [TonoBuhes moprpeT Koju y HO3HOM ecejy 00/MKyje
yKasyje 1 Ha OfHOCe YHyTap Oeorpajcke KibJDKEBHE elUTe Hpel Yjenuberbe.
Borpan ITonoBuh je ,mama unTaBe jemHe opraHusanuje’, ,BpXOBHU pabuHep,
Koju mpepaje 6apjak Ckepnnhy oko Kojer ce OKyIUbajy ,MpalliOHaIHN Jyrocio-
BEeHM, 'COLja/IHa YMETHOCT, fleMoKparuja“ (2004: 164). ITonosuh u Cno6ogan
JoBanoBuh unHe 6uHOM: ,,Cnob6ozan JoanoBuh Henpecrano mucnu o borgany
[TortoBuhy, kao 1mTO OBaj HempecTano Muciu o cebu [...] bornan je Ha npenu-
kaoHuny, Crob6opan crymanan” (Mcio: 165). [Toprpernmyhn ITonosuha kxao
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YMHOT CaMO>KMBIIA, /I ¥ YOBEKA ,,/J0 KPAjEIIX I'PaHNIIA M3BefleHe ay TOHOMUje
ycMepaBa 06jeKTVB U Ha CpPeUHY Y K0joj menyje:

»Jep je Hallla CpefiyiHa 3a HepBe O OPOJAPCKIMX KOHOIIA; M TO Off OHMX Ae0enx demmnd-
Hyx. Hama nuHIjapcka cpefmna, HapoYnTo LMHIAPCKA, CBE 3HAUM, KPUUM, KOYOIepn
ce, IIPOMNIbE, JIAKTA Ce, TasW, M CBe TO ypHebecHO. TakBa MHTeNeKTyanHa CpefyHa
CTpax je u Tpemer je 3a Behy r1aBy u 4ax u 3a Hopmasnte xxusue (Mciio: 167).

OBakaB OCBPT Ha IVHIAPCKY Yapiujy go3usa y cehamwe [lyunhes paspa-
4yyH ca beorpagom, n3 eceja ,Mwunopag Murposuh® (,beorpap je mmao nuH-
IIApCKy OYyp>KOasMjy ¥ Ce/bauKy feMarorujy, fiBe CTpallHe M KOOHe Heraryje
cBakor cHa u BenmunHe“ (1989: 11)). Jlazapesnhy je 6nmucka [Tonosuhesa onena
0 MJIaJIOCTH M He3peJIoCTH Hallle pace, Koja M3BOpHe IIPEJHOCTY IIpeTBapa y
ryOuTKe, ¥ TO Y HE[IOCTATKy PallMiOHaTHOCTY, AMCIMIUINHE, caMocaBnahuBama:

»Mu cMo jomur 3ermeHa paca. CeKTaIITBO IIBeTa y TakBUM cpefuHama. Hemajyhnm jomr
MCKYCTBa paca Koje Cy IpoIlle KPO3 CBe eKCIIEpMMEHTE U 3a KOje je, TpeMa ToMe, KpH-
TUYKO U "PALMOHATIHO I/efiatbe Beh y HaroHy, Mu ce 6p3o BesyjeMo 3a jefaH MOKpeT
win ‘vaejy win u camo ped’ (2004: 189).

ITotkpaj JIpyror cBeTcKkor para, kaga IlomoBuh ymmpe, ca cBera opa-
31 onuuerse jefHe Majie peHecaHcHe eroxe. OH je ,Hallla HajcaBpLIeHMja 3a-
najmadka I1aBa‘, Koju je ,,JIcTok, Koju ce caj Baj/ba Ka 3amapgy, ogyBeK cMa-
TPao PYILIMIAYKNM, 30YHeHNM, apauyoHaTHuM u auspuM™ (Mcimo: 143). Ha
IpUMepy 13 eMUTPAHTCKMUX wiaHaka Crno6omana Joanosuha, Mumno Jlommap
3aK/bydyje Ja HAIIV 3aTOYHMLM I'pahaHCKOT IOI7Iefa Ha CBET He yCIIeBajy Aa ce
»OIIMaKHY Of 3arajiHe Ky/JITYpPOJIOLIKe IIpefpacy/e 3aCHoBaHe Ha pycodobuju“
(2022: 44). Taxo u Jlazapesuh y JHeBHUKY OHICYje pycKe ocnobopuore beorpa-
ia Kao ,io0pe, fuB/be U OesTpaHNYHe JbyACKe XyHe, Y KOjUMa HUIITA HeMa Off
3amaja a He MHOTO HU off paBora Vcroka“, ounro menehu npenpacyay cora
yuantesba. IIpyu ToMe UX MIak 3a HujaHCy 6o/be OlielYyje Of HAlIMX AMHApala
IIOJ] TIETOKPAKOM, KOju rpy6o ieMaHTyjy LBujuheBCcKy aHTponoreorpadcky Ha-
yky. [Tonosuh je 3amagmax 1 6alITHHUK ,,cTBapanadkor CpeoseM/ba“ Ha 4njoj
cMo nepudepuju.

JTasapeBuh, nnak, nma cryxa u 3a 6asKaHcKe ITOCEOHOCTH:

»Da/IKaH MMa ¥ 9ICTO BU3AHTI)CKO-TPUKe KY/IType 1 3aIIa/fHOEBPOIICKE ¥ CPEeHOeB-
POIICKe U HEIITO J1 YMCTO MCTO4YHe KyaType. [...] Ocehajy ce, HapaBHO, u pasuu Tyhu n
LPYTY PeXNMI U BlafaBIHe: TYPCKa, BIU3AaHTHjCKA, MIeTadKa, aycTpoyrapcka. CBaku
Off THX peXMMa OCTABHO je jaKe ¥ BPJIO jaKe TPAroBe Ha IPAfICKOM CTAHOBHUIITBY U
[IPUWINYHO 1 110 ceockoM (2007/2: 15).
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[TonoBuh Huje M3pacTao 13 Hauler ,,pacHOT febma“, OH je ,CTpaHal y Ha-
1moj cpepuuu“ (2004: 198). [Tonouh je, omer, Kao BUIIECTPAH KYATYPHNU YOBEK,
VICTUIIA0 Jja KIbVDKEBHOCT yBeK Tpeba a ce ,,JpXK1 HapOJHMX M3BOpPa U fia ce
OHa, 13 BUX, pefoBHO noamtabyje* (Mcimo: 201). Ilapagokc ,,60rmaHOBLITH-
He®, HalaJlaHe C pasHMX CTpaHa, HAPOUYMUTO ca JIeBuUlle, cacToju ce y ciaenehoj
HIOeHTH, KOjy Hamasumo Koy /lazapesuha: ,,Amu Taj u takas borgan ITonosuh,
MAaKO HUMAJIO Ca PacHOT T/Ia, CTBOPMO je KOJ HaC YUTaBY 'IIKONMY 3a KOjy ce He
Moxxe pehu fia je 6uma camo cpbujancka 1 camo 6eorpazncka’ (Mciwo: 109). Yeme-
peH Ha fomahe morpe6e, [Tonosuh ounTo pasmuiba OKpeHYT IpeMa MIMPUM
xopusoHTuMa. V1 kon bpanka JlasapeBuha cMmemyjy ce fBa MOMEHTa: CBECT O
cnojeBuMa GOpPMATVBHMX yTHIIAja HA HALITY KY/ITYPY 1 ay TOKOJIOHMja/THA OljeHa
0 HallleM IPUMWUTUBU3MY, IPYMEHIBA ITOHAjBHUINE HA KYITYPY CBaKOJHEBHOT
KMBOTA, @I/ ¥ Ha HEJIOCTAaTaK KY/ITYPHOI, MOPAJTHOT 06paciia, Koji ce 0coouTo
BUJIEO U3 IIePCIIeKTIBE OKyNMpaHor beorpana.

HamraBmm ce y cuTyaiuju BeIMKOT CJIOMa CBera y IITa je BepoBao, bpaHko
JlazapeBuh, 3 cBoOje OTUIITEHOCTH, Y JHEBHUKY HACTOj! Jla QaHATUTUYKM Ca-
I7Iefia OHO LITO Ce HheroBoM Hapopy joraba y MeTexy oKymaryje Kojy cMemyje
pesonynuja. Cmka je mopasHa, a AMjarHo3y Ky/lITypPOJIOIIKN 3aCHIBA:

»AJN, Kajf ce cBe y3Me y 003up, HMKO HIje OBaKO MPOIIA0 Kao Jyrociasuja. 3amro?
3aTo, MMCIIMM, LITO CMO Ha jaKO HMCKOM KYITypHOM HuBOY. Kora rop sarpe6em, cem
BPJIO MajIo M3abpaHyX, ¥ TO He MHOTO yOOKO Hero caMo I10 eInfiepMy, HeaHfjepTaary
MCKave M3 Hac Kao YyIasall U3 KyTuje. Y3 To, ucrpourenn cMo. OHo 1mITo je 6umo xe-
POjCcKO U eTH4KO, ymupano je of 1912. ropyHe u JaHAC jolI TMHE, CTPpe/ba Ce ¥ MyYIL.
Ocraro je, ceM KOJi OM/IafinHe, TAJIOL, MYJb, 11, HajBu1re, Myhak® (2007/2: 226).

Enura je moTpolleHa, y paTHMYKOM y/aramy 0 Kpajbux rpanuna. Eiiuy-
HA enuilia Tamby Ce Y 3aBEeTHOj XXPTBY, 3aTUM Y UEOTOUIKIM CYKOOMMa, a Ha
HOBPIIVHM OCTajy OHM KOjI Ce IIpuUIarofe Hec1o00QHOM MOpeTKy. Yak 1 Tako
nmn4HO nosneheH u 3akmHyT, /lasapeBuh Texxu ma pasyme HOBe OKOMHOCTU U
OpojHa pUHYAHA ITOCTYNamka JbYAU. AU Ce HEIPeCTaHO INTa KAKO je MOIJIO
pohy o TakBUX pasMepa PaTHUX M IOCTEPATHUX HUCKOCTY Ha JPYIITBEHOM
HoJby: ,HenpujaTerpu cy oTIodeny mieMeHCKH paT a MaHrynu rpabancku. A,
KaKo je OH Halllao IIPYCTAINLIA: ¥ YHYTPallbU U CIIO/bHY HenpujaTebu? Tome je
KpMBa Hallla IPYMUTYBA U Halla cupotuma’ (2007/1: 123).

[IpuMuUTUBHO — TO je K/by4Ha peu JIasapeBnheBux oljeHa. ,,CBe 0BO ITO ce
JlelllaBa, MO>Ke Jla ce Jecu caMo y rpahaHckoM paty, u To y rpabaHckom pary y
Hapoly IPYMUTVBHOM 1 JJVIB/beM Kakas je Haur (Mciwo: 132). V Bapujanujama
Ha TeMy ,,Kako HaMm ce To moropmuno?“ nsnBaja ce cneneha oncepsanuja, pasyme-
Bajyha 1 HMMasIo U/IE0IOUIKY jeTHOCMEpHa:
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»Haur crydaj, Ha mpuMep, TPaXKuo je, ako He PeBOMYIIN)Y,  OHO U3BECHY OOHOBY; 13-
BECHY, HUKAKO He BE/INKY ! LIMPOKY. JyrociaByja je, 3a MOCIERHIX fBAIECEeT TOANHA,
‘moTepaa 1apa fio aysapa’ Ileo eBporcku cructeM je 610, phaBym Boh)cTBOM U pacHUM
UCIHaiMMa, Ha MBYULY TOHOPA. [...] Mu, Kao IPUMUTUBIIM, MOPAMO HarOHCKM Yy Kpaj-
HOCTHM 1 Kojemntapuje [...] [IpumutuBLm cMo, 1 CBe TO pafyMo Kao jja IPBU Iy T Pafu-
MO I yBEK I caMo 1 jeqHo U3 nodetka“ (Mciwo: 147).

OBaj MEHTAaMUTETCKM YBUL, O HATOHCKUM CM/IaMa U O KpajHOCTMMA y Koje
yIajiaMo, MOXKeMO IIpero3HaTy Kao phaBu KOHTMHYUTET Haule HecpeleHe 1 He-
U3BeCHe IoBecHe er3ucTeHnMje. OHO MITO OBY OLIEHY YAia/byje Off MCKa3a aKyT-
HOT ay TOIIOBEHCKOT TUIIA, jecTe NPBO jniie MHOXKMHe. /lazapeBuh, kao mm4HOCT
CBECHa IIPUIIAJHOCTY CBOjOj 3ajefHMLIM KOja je Y pUTMY I1aJia, He U3y3/Ma HI
cebe, MaKap peTOPMYKI, 13 TAKBE HEJOCTOjHE CIIMKe, Ca KOjOM ce H0ITHO CyouMo.

Ha Bume mecra y JuesHuxy jegroia nukoia JlazapeBuh nommuive eiiuuty
enuifly, Koja je, 3a BpeMe OKyIaluje, oferia y ImyMy fia ofjaTie mpy»a OTIop,
He pienehu je mo momuTrukoj ocHoBu. Hacmpam Takse, BehuHoM carpre mmn
opbaueHe enute, JIazapeBuh cBefoun, MoOymweH y cebu, 0 HEOYEKMBAHOM MO-
pa/IHOM Iajly U UJEO/IOLIKO] IIpeBepy MHOIMX JIMYHOCTU Of MMEHA U IIpe3u-
meHa. Meby TakBuma cy Anekcanpap bennh, Bogehn muHremcTa u npencesHuK
Cprcke KpasbeBcke akagemuje, ViBo Augpuh, ma Vicupopa Cexynuh u gyru Hus
npyrux. IIpuxsarajyhu aprymenar ctpaxa 3a Tonm OICTaHAaK, UIAK He pasyMme
rpaHMIle 1O KOjUX CeXY NOojefNHe M3faje BIacTuTux 6nuorpaduja, y 6esycnos-
HOM CTTy>Ke’Yy MOhM Koja je 3acerna u moppamnrhyje cBe OHe Off KOjIX MOXKe Ma-
TU KOPUCTU. V] TakBM IepCOHAIHU 3a0KPETU MpPefCTaB/bajy €O OIIITe CIMKe
C7IOMa, KOj! Y ieTa/be M y MIMPOKMUM noTe3uma onvcyje /lasapesuh. On TO He
YIMHU Ka0 MJICO/TOLIKY YOBEK, HEero Kao ayTop Npopyb/beHe pedriekcuje o mpo-
LjecMa JIyTroT Tpajaiba, O AHTPOIIOJIOUIKMM U KyATYPHMM KOHCTAaHTaMa:

»CBYI OBJ €/IEMEHTH KOjU Cy JJaHAC y paTy ¥ PeBOTYLMjU IOCTOjalu Cy y JABHOj U Yy
cKopammoj pourtocTy. He flemmasa ce HyTa mro ce Huje femasano Meby wymmnma n
HAapOAMMa', UCIICYje Y AHEBHUKY I [ja/be HAacTaB/ba: ,,Jlaboparopuja Haier cBeTa je y
IIyHOMe pajly 1 Y peTopTaMa ce Ca BeHMM Melllajy HajpasHOBPCHU)U e/IEMEeHTH, Off aH-
TUYKMX BPEJHOCTH JI0 OBUX €lIeKTPUKE U aTOMCKe €HepIuje, 1 CBe TO Y CIIYPUTYATHUM
U MaTepujaTHOM 30MBamy. V BeMMKu peHecaHC je y akuuju...“ (2007/1: 364).

C jemHe cTpaHe KaTaK/IM3Ma, C Ipyre CTpaHe HOBA PEHeCAHCa y KONeKTVBI-
CTUYKO-IIIe0€jCKOM IIOKPeTy Maca — TO Cy JiBa JIVKa IIOBECHOT IIpoljeca.

HaxoH mopaTHOT TOpKOT JHEBHUYKOT IPEMCINTIBAbA MOPATHOT acIeK-
Ta AHApuheBOr MOCTyama ¥ NPUKIOHEHha MOOIHUIIMA, Y IIO3HOM TeKCTY
»~AHIpuheB KOMIUIEKC” 3afype y OUTHMje CTpaHe HberoBe MPUIIOBEHE YMeT-
HOCTH, Hamazehn my6okoce)xHe TyXOBHOMCTOPUjCcKe pedepeHIie y 1moj:
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»AHApHUh je jemaH BeMMKM je3UKOCTIOBAL M TPAXKU PeYM ca CBUX HMOAPYYja U BpeMe-
Ha“ - HaBopu JIasapesuh - ,,Ca cBMM TuM MHCTpyMeHTUMA, AHApKh je yurao y jenny
BPJIO YY/IHY M CTIOKeHY aTMocdepy cBUX 6alKaHCKMX BeTpoMeTHa. bocHa je meros
TEPEH, a OHA je jejlaH KOMIIO3UTYM CBera ITo je Kpo3 bankan npomwto tamo o Vnn-
pa“ (2007: 308).

Tymad unmja je (IITO cMO yKasanmu) ITaBHA O3HAKA HAlleT KY/ITYPHOT CTamba
UpUMUTIUBHOCTH, [JaTa Ca YCBOjeHe 3ala/iibadyke TauKe IJIeNIITa, OBJle IOKa3yje
pe3y/ITar TeMe/bHMje COHjaXKe KY/ITYpHOT apeana. Y HaMa BIafia ,KOMIO3UTYM
C7I0jeBa MPOIITIOCTH, KOHTaKarTa 1 MemaByuHa. Ha camom novetky Jlazapesuhe-
BOT KPUTHUYKOT pajia, Y TEKCTY o mpo3u bopucasa Crankosuha (1910) uspBaja
ra Ha mpBo Mecto Meby caBpeMeHuM mpunosegaunma. Ay, yjegHO, cMarpa
CrankoBuha cpOBYMM U HEKYITUBUCAHNM, ,TeHUjaTHUM BapBapuHoM  (Vciio:
213). Taj jap 6u Ba/pao AMCUMIUIMHOBATY, Y3Auhy M3Ha[ MHCTMHKaTa. Mia-
IV CPIICKM KpUTHYAp ,eBpolicke mkone“ bormana ITornosuha Hamer Bogeher
IIpUIIOBefiada JeBa/lBMpa Kao IMpUIAfHNMKA M/Iafie ¥ 3elieHe, BapBapcKe pace.
Mwn CrankoBuha faHac, ¢ gpyre CTpaHe, IPUXBAaTaMO Kao M3BPCHOT M3JaHKa
6anKaHCKe Ky/IType, ,CTapuX JaHa“ I ,IIyCTOT TYPCKOr', 6e3 HaBHMUX Ky/ITypo-
noumkux npexppacyna. Typckom enementy kop Auppuha (a meMy IpusHaje mmpy
KyITypy) octapenu JlazapeBuh nmpniasu ca Bullle yHyTpaIliber padyMeBama:

»10 'TYpCKO’ je MHa4e CIIOKEH U 3aMplIeH KOMIUIEKC, Y3 elleMeHTe Ca CBUX OOMIDKEbIX
CTpaHa CEeBEPHUX U jy)KHIX, 3aMIafHNX U VICTOYHIX, VHEJIO U elleMEeHTe Majl0asyjCKor
U a3MjCKOT MCTOKA, ¥ TO HAPOYUTO y BOCHM, 1 Yy TaKBY je 3aBUTIAHY BETPOMETUHY
Anppuh xpabpo yirao n Majcropcku usamrao® (309).

Haj6osn AnpprheBu npuMepn MofiepHe fyOUHCKe COHfie Y foMahe 1710 0T-
Bapajy ApyK4uje AMMeHsMje OBAllber CaMOpasyMeBarba, He y OlpeKaMa Kyil-
TYPHO/TIPUMUTIBHO, HETO y pasnukoBamwy usMelhy nospiune Heuspabenoctu n
KOMIUIEKCHOT IIPYCTYIIA, KaKaB je cBakako AHApuheB IpucTyIm.

Oxsupn koje Jlazapesuh mma Ha yMy HUCY HM THEBHU HM JIOKATHU, OH
Hofipa3yMeBa pajl HaclojeHe KYATYpHe OCHOBe, ajlii U CTBapaladkux crnobopa:
»DaJIKaH MOJe JIa OUTpa CBOjy BoOpy ynory camo kao 6ankancknu. To, mak, 3Ha-
4y Kao cnobopan. Caga oH Huje HMMano cnoboman” (2007/2: 16). Jlubepan y
OCHOBM, OH 3Ha Jla HMKAKaB MIEO/IOLIKM AMKTAT He IOToflyje pa3Bojy yMeTHIY-
KOT ¥ YMHOT cTBapama. OH je MHAMBU/Ya/IICT KOjU NOipasyMeBa fia , IMYHOCT
XMBM y ApymTBy” (2007/1: 354), anu u fia je ,,MHAMBUyaIM3aM IJIABHU MO-
Top 3ajegunie” (Mcitio: 355). Y uMe 3ajeHMIIe IITO Ce MOXKe PA3BUTH je[IVIHO Y
cnobony, JIazapesnh je pafno Ha U3rpajmbyU HEHOT PealHO 3aCHOBAHOT UJeH-
TUTETCKOT CaMOIIOy3/jatba, KPO3 HApaTUB O HAjBUIIMM BPEJHOCTUMA Ka0 KYJI-
TYpHOj I1aTdopMu IpBe jyrocIoBeHCKe ApkaBe. Kao mHTenekTyanal of au-
IUIOMATCKIX 3Hama, y CBOje 3aKk/byuKe yrpabyje cBect fa purype Ha 6anKaHCKO]
IIOBECHOj CLIeHM IIoMepajy uMIepujanHyu MohHumm. V fa ce, ca yacHUM M3y-
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3elMMa HallMIOHAJIHOT IIOKpeTa OTIOpa, CBe CTpaHe YK/bydeHe y IIpyru cBeT-
CKM par 6ope 3a Heunje TyhUHCKe MHTepece, Tj. IPOTUB CPIICKUX nHTepeca. Ha
Kpajy, APYLITBEHO CKPajHYT, OCTaje ycpencpeheHn cBeok pecTpykuuje TeKo-
BJHA je[THOT IOCTYIHOT KyJATYPHOT Pa3Boja, KOMEHTATOp HEOYEKMBAHMX KOH-
Bep3uja, paTHe XUIIOKpU3uje U IOCAepaTHe peBONYLMOHapHEe BapBapusalnuje
ppywTBeHux ofHoca. Ocrap/ba U Ha CTpaHuIaMa /JHesHuxa jegroia Huxkoia m'y
APYTMM TEKCTOBMMA M3 OCTABLITHHE PA3/IOKHY OAOpaHY jefHOT KY/ITYPHOT I10-
IyXBaTa KojeM UCTOpUja Huje Jja/la a oTpaje, anu je yrpabeH y Hajcommpnumje
CTBapajiayKe pe3yaTaTe HalleT MoiHe67ba Ha BETPOMETHHIA
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Dragan Hamovic

BRANKO LAZAREVIC’S CONTRIBUTION TO MODERN CULTURAL
SELF-UNDERSTANDING

Summary

Literary critic Branko Lazarevi¢ was intellectually formed prior to the Ser-
bian liberation wars (1912-1918) and was part of the influential circle led by
Bogdan Popovi¢ and Jovan Skerli¢, which spearheaded Serbia’s significant cul-
tural progress, which in turn supported its political goals. Lazarevi¢’s cultural
self-definition of the newly established state of Serbs, Croats, and Slovenes is
most clearly articulated in his work Three Highest Yugoslav Values (1930). These
values include: folk songs (translated and praised from European West to Slavic
East), Petar II Petrovi¢ Njego$ (poet and bishop, seen as embodying the high-
est virtues of the Dinaric race), and Ivan Mestrovi¢, a sculptor of considerable
European renown. Within the complex state framework that emerged follow-
ing the First World War, Lazarevi¢ sought to emphasize continuity with the cul-
tural vision that Serbia had nurtured in preparation for Yugoslav unification.
He articulated these ideas as an active cultural diplomat, advocating for uni-
fication as a historically and culturally justified enterprise. As a witness to the
Second World War, Lazarevi¢ reevaluates his earlier positive perception of the
Serbian peasant and the so-called “Dinaric race”, in the manuscript of his diary
(1942-1946, 1947), written during the collapse of the Kingdom of Yugoslavia.
This reassessment is prompted by the prevalent lack of ethical behavior among
the residents of occupied Belgrade, the violent internal divisions and atrocities
within the crumbling country, and the significant impact of powerful imperial
interests on Balkan affairs. After the war, as a socially marginalized individual,
he contemplates on and criticizes the subsequent breakdown of civic culture and
the emergence of a revolutionary “barbarism” that, in his opinion, undermines
its accomplishments. In other texts from his legacy - especially in an essay ded-
icated to his cultural role model Bogdan Popovi¢ - Lazarevic¢ offers a reasoned
defense of the cultural project in which he took part, a project that, although
deeply rooted in the most enduring creative achievements of Serbian culture,
was ultimately not permitted by history to endure.

Keywords: Branko Lazarevi¢, cultural self-description, critic of mentality



CIP - Karanorusauyja y my6mikaryju
Hapopna 6u6nmnorexa Cp6uje, Beorpay

821.163.41.09"19"(082)
82.09(497.11)"19"(082)

CPIICKA xmimkeBHa KpuTnka XX Beka : 300pHMK pajjoBa ca HayYHOT CKyTa ofpykaHor 21. u 22.
okTobpa 2024. roguse : nmpumbeHo Ha II ckymy Opeberba jesyka M KibVOKEBHOCTH, Ofp)KaHOM 25.
mapra 2025. rofjiiHe, Ha OCHOBY TIO3UTUBHMX peljeHs1ja akafeMuka Josana Jlennha u fonmcHor wrana
CAHY Topane Panuesuh / ypennuk 3mara Bojosuh. — Beorpan : CAHY, 2025 (Beorpap : Birograf
comp). — 395 str. ; 24 cm. - (Hayunn ckynosu / Cprcka akajieMuja HayKa ¥ yMETHOCTH ; Kb, 242.
Onerberbe je3nKa U KibIDKEBHOCTH ; Kb, 40)

Ha cniop. Hacr. crp.: Serbian 20th-century literary critism. — Tupax 300. — HanomeHe u 6ubnmorpad-
cke pedepeniie y3 TeKcT. — Bubnnorpacduja ys mojegyHe pag. — Summaries ; Zusammenfassung.

ISBN 978-86-6184-078-4

a) CpIicka Kib/DKeBHOCT -- 20B
6) KmikeBHa kpuruka -- Cpbuja -- 208

COBISS.SR-ID 177316361




	00
	Srpska knjizevna kritika XX veka D Hamović
	CIP

