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Japur AHI'EJIOBCKU

VHCTUTYT 3a MaKeIOOHCKY KHIMXEBHOCT,
Yuusepzurer ,Cs. Kupun u Meromui“ y Ckomnmy

d.angelovski@iml.ukim.edu.mk

HEOABAHTAPIHE TEHIOEHIMJE ¥ HOOOATKY KOORDINATI
JIMCTA MLAD BOREC

Y pamy ce ucTpaxyje M TeOpMJCKM KOHTEKCTyalusyje
MECEeUHM JomaTak O YMEeTHOCTM, KyJTypum ¥ Hayum Koordinati,
KOjM Jje moueo ma m3jasu 1962. TommMHE Y OKBUPY MaKeIOHCKOT
HemepHMKa Mlad  Borec. VlcTpaxupame Jje YCMEPEHO Ha
[Ipero3HaBame ¥ aHalMz3y HeOaBaHT'apIHMX TEeHIeHLMja NPUCYTHUX
Yy OBOM IOINaTKy, Ca LMBEM Ia Ce yTBPIOM Ha KOJM Jje HauuH
MHCTUTYLMOHAJHO JedmuHMCcaH Meam] YHyTap COLM]aJMCTUUKOT
CUCTeMa YyCIeo Ja Cce TpaHcdopMmuille Yy ayTOHOMaH MNPOCTOP 3a
pamMKaJHO YMETHMYKO M MHTEJIEKTYaJlHO eKCIEePMMEeHTHCAkhE.
[lpyMeHOM KBaJMTATMBHE aHanaMs3e cazpxaja, CeEMMOTHKE U
KOMIIapaTMBHOI' INPMCTyIa, pal pas3Marpa Tpu OCHOBHa cryba
monaTka: BU3yeNnHO-Tpadnuky 3a0KpeT (excrepmMeHTaJNIHY
THunorpadmnijy m rpadmukm npejom), TEeKCTyaJiIHy aBaHTapny
(mpeBome ®m  TeopM]CKe eceje O CcaBpeMeHuMM TIJI00aJIHUM
IIoKpeTMMa) M  IEeKOHCTPYKLUM]Yy  KJIaCMUYHOT' HapaTuBa KpO3
MaKeIOHCKY BM3yeJIHy [oes3ujy, LupTexe U underground CTPMUII.
[lopen ToTra, CTyIMja YyCIOCTabBka IMJAXPOHMU]CKM KOHTUHYUTET
MaKeIOHCKe ajiITepHaTMBHe MMCIM, Hokazyjyhm Ha koju je HauuH
ecrTeTcka M TeopMjCKa MaTpula ycClIocTaBkeHa y KoopramHaTmma
opuiIpeMmiia TepeH 3a He3aBUCHY KYJITYypHY cueHy 1990-ux
ToIMHa, nozuumoHmpajyhm uwaconmc MaprmHa ~Kao  HBETOBOT

HEenoCpegHOT' IOYXOBHOI' M MHTEJIEKTYAJIHOI' HacCJIEOHMKAa. Pan vy



KOHAUHUIM NOTBPphyje xunoresy ma cy KoopamHaTy TPencTaBbaliv
aKTUBHU TEeHepaTop M CYyINCTpaT MakKeImoHCKe HeoaBaHTapne,
YCIIemHO CUHXPOHUI3YJYyhM  JIOKaAJIHY CLEeHY ca TIJ100aJTHUM

KOHIIENTYaJIHMM I[IOMakOM KapaKTepuCcTHudYHMM 3a kpaj 20. Beka.

Dapuu AurenoBckm (1977, Ckomnke) je KBMXEeBHM TeopeTuiap,
ecejucTa M TeopeTruap KyJIType Ha JMHCTHUTYTYy 3a MaKeIOHCKY
KEWXEBHOCT VYHUBepsurera ,CB. Kupun m Meromm]“ y CKOIBY.
AyTop Jje xwmura MpeHturerm m TpaH3uimja (2014), Perenmmja
AHTHUYKE KBIXEBHOCTM Yy MaAKEIOHCKOM KYJITYPHOM KOHTEKCTY
(COLIMOKYNTYPOJIOWKM M  HNPEBOOMJIAYKM  ACHEeKTH) (2020) u
Bajenamuyka aHTMka (2023). 0O6jaBMo Jje OpojHe HayuHe pamoBe
n eceje wu3 objacTu pelenuMje KJacKUUHE  KHEIMKEBHOCTHU,
KyJTypHOT namhema, MHTEPJAUTEPApPHUX OINHOCA U CaBpeMeHe
Teopuje kynType. Taxohe, ayTop Je MeTaMOOEpPHMCTHUUKOI
MaHMpecTa y HeT OHEBHMYUKMX 3anlyca M ypeIHUK Jje Yy M3IaBauko]

xkyhm Flip Book Books w3 Ckomnxka.

Darin ANGELOVSKI

Institute of Macedonian Literature, Ss. Cyril and Methodius

University in Skopje

NEO-AVANT-GARDE TENDENCIES IN THE SUPPLEMENT
KOORDINATI OF THE NEWSPAPER MLAD BOREC

This paper explores and theoretically contextualizes
the monthly art, culture, and science supplement
Koordinati, which began its publication in 1962 within the
Macedonian weekly newspaper Mlad Borec. The research

focuses on detecting and analyzing neo-avant-garde



tendencies within this supplement, aiming to determine how
an institutionally defined medium within the socialist
system managed to transform into an autonomous space for
radical artistic and intellectual experimentation.
Applying qualitative content analysis, semiotics, and a
comparative approach, the paper examines three main pillars
of the supplement: the visual-graphic shift (experimental
typography and layout), the textual avant-garde
(translations and theoretical essays on contemporary global
movements), and the deconstruction of classical narrative
through the Macedonian visual poetry, drawings and
underground comic strip. Furthermore, the study establishes
a diachronic continuity of Macedonian alternative thought,
demonstrating how the aesthetic and theoretical matrix
established in Koordinati prepared the ground for the
independent cultural scene of the 1990s, positioning the
magazine Margina as its direct spiritual and intellectual
successor. The paper ultimately confirms the hypothesis
that Koordinati was an active generator and substrate of
the Macedonian neo-avant-garde, successfully synchronizing
the local scene with the global conceptual shift of the
late 20th century.

Darin Angelovski (1977, Skopje) 1is a literary scholar,
essayist, and cultural theorist at the Institute of
Macedonian Literature, Ss. Cyril and Methodius University
in Skopje. He is the author of the books Identities and
Transition (2014), The Reception of Ancient Literature 1in
the Macedonian Cultural Context (Socio-Cultural and
Translation Aspects) (2020), and Shared Antiquity (2023).
He has published numerous scholarly articles and essays in
the fields of the reception of classical literature,

cultural memory, interliterary relations, and contemporary



cultural theory. He is also the author of A Metamodernist
Manifesto in Five Diary Entries and serves as an editor at

Flip Book Books Publishing House from Skopje.



Josan BYKYMMPA

VHCTUTYT 3a KHBMXEBHOCT M yMeTHOCT, Beorpan

jbukumira@yahoo.com

BB MM OPOYEHM SJIYKCYC

Oox orpybesyie nyume cMmaTpaljy IOa OUTM YMETHMK 3Hauy OuUTHU
HepalHUK, a MAapPpKCHUCTUYKM TeopeTrndapm Yy YMETHUMKOBAkY UIIaK BUIOES
cneuudpruan oONMK pana, OGIYKCYCOBCKM cJyioTaH Bpanka Byuwmheswuha
3ays3Bpar 6u MoTrao ma mJjacu: L,/ yMeTHuMuku Hepan Jje pan!“ Ho,
OCKyIHa MNPONYyKTMBHOCT OBe nomahe mHKapHaumje nmucapa Baprnbuja -
KOJjM je yMEeTHMYKOM 30BY OIOJIeBao KapaKTepucTuduHuMm ,I would prefer
not to“ - He cMme zma BaBapa. Hajnpe ,Tuxu" m ,ycrnaeaHu", a Hajnocje
pumuesmny unan ®aykcyca, umje je MaHubdecTe M nmcMa IIPEeBOIMO 3a
POK, w4wacommc ,3a €CTeTUUYKO MCIUTMBaWke CTBapHOCTU", CBOJUM
MasioBbpojumM fluxpieces ©6mo je JjemaH oI NHNMOHMPA JYT'OCJIOBEHCKE
npakce meMaTepmjanms3almije yMeTHOCTM. [IpakTuMkKoBao je GJIyKCYyCOBCKY
,YMETHOCTY OICYyCTBa KOja HecTaje M paculla ce y CBakOIHEBULM, ,Pal
KOJjM ce cacToju OX akluja Koje ce M3BOIe y CBaKOOHEBHOM XMBOTY U

xkoje Tpeba @ma oOCTaHy aHOHMMHE, HEINOHOBBMBEe ¥ Hes3abenexeHe“

(,Haxon ynorpebe OGauumTtu“). CXOOHO TOME, MaxOM Ce IPOjaBlMBAO U3
CeHke, ¥3 Opyror mjaHa, w3 ob-a, IJomanTaBao, HOpuUIoMarao,
pasmemrnBao, Kao ,yYMETHMK HamolaBawa' KOJjuM OM — KaKO BeJIM HBeTOB
OuBLM HOpujaTed M capanHuk Bopa hocuh - ,XTHO OUTM HEeHAIaXHYTUM
[..] a Hamaxwyje cBakoI' TkKO TIa uyje“. VYromauxko Jje Byuwmheruh,
OekJlapMcaHM aHTunpodecmoHaslall pasHMX Bokaluuja — CleHapucra,

aCHUCTEHT pexuje, IOpeBommuiall C eHIJIeCKOT, YypeIHUVK, OuIMCKM U
JVMKOBHM KPUTHYAP, OM3ajHep, aHToJorMdYap, MuctmuomxaTop - 30mmkba
6uo ,cuBa eMmMHeHUMja“ JyTOCJIOBEHCKEe HeoaBaHraphe. HeoaBaHrapnHa
nepuoIMkKa M CcponHe nybiamkaumje Yy OKBMPY KOJUX Ce PeTKo U

KpaTKOBEKO, ajiM HecpasMepHO yTMLlajHO aHTraxoBao — oX POK-a (1969)

no Mixed media (1970) - ©uja Jje Tek mucCeuyak M3 YKYIHOT MIPOTOKAa



BeroBe TpajHe ers3mucTeHUujasHe GIykCakTMBHOCTM. M3ymarame he 3aro,
nonazehu on ByumhesmheBux ayTopckmux, MUIOeJHUX, TpadUUKUxX U
MaTepujajlHMX IOONPMHOCA CIOMEeHYTMM M3IamMMa, HacTOjaTU Ia yBexe U
MIIUMTa CBe BelOBe BUIAJBMBE U HEBUIBMBE, OCBeIOUEHE Kao U edeMepHe
(mapa) yMeTHMYKE aKTMBHOCTM, OHAkKO Kako Cy Ce OHe I[peJjioMuie Yy

IIEPUOONUYKYIM M KBUIIKMM @opmaTmma.

JoBaH BykyMmpa, HaydHM CapaOHMK VHCTUTYyTa 3a& KEWUKEBHOCT U
ymMeTHOCT Yy Beorpany, aHraxoBaH Jje Ha Onerxrewy 3a Teopujy
KIEMXEBHOCTM . YUYECTBOBAO je Ha OujaTepajiHOM NpOoJjekTy ,MomepHm3am
M aBaHTaphma y JYTOCJOBEHCKOM kKoHTekcTy" (MKYM m ©03T') m GopaBmo
Ha JeTwo] mwkou European Graduate School (EI'C). HoxkTopupao je Ha
Tesu U3 ecejUCTMKe CPICKOIT HalpeajusMa M NIPpUPpenMo peusmama IOBa
HaIpealuCTUUKa pOMaHa. DBaBM Ce KHBMKEBHOM TeOpMjoM, [IOETUKOM

MOIEepHM3Ma M aBaHT'aplle U jyI‘OCJ’IOBeHCKOM KYyJITYypOM.

Jovan BUKUMIRA

Institute for Literature and Arts, Belgrade

BV OR FIXED-TERM FLUXUS

While hardened souls consider being an artist to mean
being idle, and Marxist theorists nonetheless see artistic
activity as a specific form of labor, Branko Vucicevié’s
Fluxus slogan might, by contrast, read: “Even artistic
idleness is labor!” Yet the modest productivity of this
local incarnation of Bartleby the Scrivener - who resisted
the artistic call with the notorious “I would prefer not
to” - should not be misleading. First a “silent” and
“dormant,” and eventually a “disappeared” member of Fluxus,

whose manifestos and letters he translated for ROK, a



magazine “for the aesthetic investigation of reality,” he
was, through his small number of fluxpieces, one of the
pioneers of the Yugoslav strand of the dematerialization
of art. He practiced a Fluxus “art” of absence that vanishes
and disperses into everyday life - “work consisting of
actions performed in daily life that are meant to remain
anonymous, unrepeatable, and unrecorded” (“discard after
use”) . Accordingly, he mostly emerged from the shadows,
from the background, from offstage; he whispered, assisted,
and distributed, as an “artist of supplementation” who -
according to his (ex-) friend and collaborator Bora Cosié
- “wants to be uninspired [..] yet inspires everyone who

’

hears him.” In that sense, Vucicevié, as declared anti-
professional of various vocations - screenwriter, assistant
director, translator from English, editor, film and art
critic, designer, anthologist, mystifier - was truly an
éminence grise of the Yugoslav neo-avant-garde. The neo-
avant-garde periodicals and related publications in which
he was engaged only rarely and briefly, yet
disproportionately influentially - from ROK (1969) to Mixed
Media (1970) - were merely fragments of the overall flow
of his continuous existential flux-activity. Therefore,
starting from Vuéicevié¢’s authorial, conceptual, graphic,
and material contributions to the aforementioned editions,
the presentation will seek to connect and interpret all his
visible and invisible, documented as well as ephemeral
(para—-)artistic activities, as they were refracted within

periodical and book formats.

Jovan Bukumira is a research associate at the Institute for
Literature and Arts in Belgrade, working in the department
for literary theory. He participated in the bilateral

project “Modernism and the Avant-Garde in the Yugoslav



Context” (IKUM & FFZG) and attended the European Graduate
School (EGS). He earned his PhD with a dissertation on the
essays of Serbian Surrealism and has edited reissues of two
Surrealist novels. His research focuses on literary theory,
the poetics of modernism and the avant-garde, and Yugoslav

culture.



IOparan BOPBHEBUHR

HesaBucHM mucrpaxmBad, Beorpan

dragan.eclipse@gmail.com

IITA OCTAJE O 3AJOBOJBCTBA HEU3BECHOI'?
HEOABAHTAPIHA IIEPMOIVMKA M MEJIMJCKE IIOETUKE
KYJITYPE MIAIUX

[lojazehu ox xoMeHTapa PojlaHa BapTa O HeEM3BECHOCTHU
aBaHTapOHUX TeKcToBa (PosaH Bapr no PomaxHy Bapry, 1992:
63), pan ucOuUTyje MOT'yhHOCT Za Ce HeoaBaHTapIHe I0eTHUKe
nocMaTpajy Kao MCTOPM]CKM CHeUMOUUHM OONMUM KyJIType MJaluX.
BapTora ouTawma O BPEOHOCTM, OyIyhHOCTM U 3amOBOJBCTBY KoOje
npyxajy aBaHTapOHM TEKCTOBU MNPOUMPY]Y Ce Ha IpOoBJIeM BUXOBE
crneuudmuuHe Memmjcke beHoMeHONOTM]e, OOCceBHO Ha ebeMmepHe,
npornangmsmBe M 4YeCTO HEIIOHOBJRMBE obyuke YMETHNMUYKE IIpakKce u
er3mucTeHMje. Y TOM KOHTEKCTY, HEMB3BECHOCT Ce pa3MaTpa He
caMO Kao CBOJCTBO aBaHIapOHOT Jejla WIM [IpoOJjieM ’BeroBe
peueniuije Beh ¥ Kao IHOeTHUYKM [NPOAYKTUMBHO  MCKYCTBO
CTBapaJjlaukKoI' eKCIepPMMEHTa, MIpe M KOJIEKTMBHOT IeJjioBamba.
VicTopujCKO rojiasuuTe npencraska JyTOCJIOBEHCKA
HeoaBaHTrapnOHa [IeproIMKa le3OeCeTux M cemaMIeceTMx I'OOMHA
XX BEKa, IIoCMaTpaHa Yy KOHTEKCTY OHOT'a WmTO CaM Yy IIPpeTXOOHVM
VICTPaXNMBamkMa pasMaTrpao non 10 JMOM KEBEMXKEBHOI
JjyTrocioBeHCTBA " BeroBe xobboxemnje, ocobeHe
nerepurTopujanusyjyhe noauTuke JYTOCJIOBEHCKUX YMETHUUKUX
3ajenHuila 1 npakcu. llocebHa Daxwa NocBeheHa je oMJIaOMHCKUM
YaconmcyMa Kao MenOujCKO] U MHCTUTYLMOHAJHO] UMHOPaCTPpyKTypU
Yy OKBUPY kOJje Cy HacTajaJlM HOBM OONMLM yMeTHUYUKE capalbe,

KOMYHMKaLLMje n JpyULTBEHOI' XMBOTA. Pan mnocraBma nurTame y



KOJjOj] Mepum Cy OBe IoeTuke Ouje OOJIMKOBaHe CHeUUQUUHUM
MUCTOPU]CKUM YCJIOBUMAa KYJIType MJIaIuX U BeHOM crnocobHowhy na
npeobimrkyje YCTaHOBBeHEe MeInMjcke KOoImoBe, bopMaTe M HauMHE
ynorpebe. CaBpeMeHa OUIMTAIM3allMja HeOaBaHTapIHE IepPUOIMKe
omoTryhaBa PEKOHCTPYKLUM]Y BeHUX YMETHUUKUX U IPYULTBEHMUX
Mpexa, ajii MCTOBPEMEHO OTBapa OMTawma O OOHOCy u3Melhy
cayyBaHMX JOKyMeHaTa M XUBOTHMX IIPpakKCU M3 KOJUX CY OHU
npoucTeknaM. J3 Te IepcCleKTuBe, MCTopM]jcka I'paha npencrasnka
¥ IIOoJIaBsuIITe 3a [IpoydaBawme CaBPEMEHUX MeIM]jCKMX I10eTMKa
KyJIType MIaIux. MynTuMenujasHe, BUBYyeEJIHE, jesuuke U
nepdopMaTUBHE Ipakce CTYHeHTCKOT Nokpera y Cpbujm y nepmuony
on 2024. pmo 2026. rTomuHe oTBapajy MOT'YhHOCT KOMIApPaTUBHOT
NCTPpaxXuBama HOBUX obymka KOJIEKTMUBHE “MarmMHauuje,
MHTepakuuje u JjaBHOT'  IeJioBawma. He npernocTaBkajyhu
HEeroCpenaH MCTOPU]CKM KOHTUHYMUTET wuaMel)y HeoaBaHTaplne u
CaBpeMeHUX OUIUTAJIHMX [OPaKCM, pPand MUCIOKUTY]e CPOOHOCTU Y
HauyHMMa Ha KOJje& KyJITypa MJIaIuMx OpucBaja pPaclOoJIOXUBY
MeIMjCKy MHOPacTPyKTypy M I[IpeobiiMkyje meHe YyCTaHOBJGEHE
byHKUuM]jeE. Oxn OMJIaOVHCKE nepmonmnkKe JYTOCJIOBEHCKOT
caMoOymnpaBHOT' couMjanmsMa OO CaBpeMeHUMX  KOPIOPaTUBHUX
OUTUTAIHUX [jaTdopMy, Yy CpeIMuTy MHTepecoBama ocTaje
IoeTuYka [POM3BOINMmAa HOBMX OOJIMKa 3ajelIHMUKOI XMBOTA.
OCHOBHO IMTawme pana, crora, HMje caMo mTa Jje o&
HeoOaBaHTapIHEe [epuomuKe CcadyyBaHO, Beh ¥ mTa o0& ®’BEeHOT
UCKYyCTBa ebeMepHOCTM, HUIpPe, HEUI3BECHOCTM ¥ CTBapajiadyKkol
3aI0OBOJBCTBA OCTaje MOT'yhe y CaBpeMeHMM ycJjoBuMa. KoHauHO,
Ia J je OHO WTO JaHacC YyBaMO Kao aBaHT'apAOHY YMETHOCT HekaIa
OuyIo ¥ JjemaH oI HauMHa Ha koje Jje KyJITypa MIamux XuBela,

CTBapaJla ¥ M3MMibaJla COIICTBEHY camamwocT?

Iparan BopheBuh Jje nmoxTop Omioyomkmx Hayka (OMIIOJIOMKM
baxynrer YHMBep3uTeTa y DBeorpally) M HEB3aBUCHM MCTPaAXMBAY

u3 Beorpama. beroB HayuHUM pal YyCMepeH Je Ha CaBpeMeHy



Teopujy KYJIType U YMETHOCTM, Ca IIOCEOHKM MHTEpeCcOBawmeM 3a
MHTEPOUCUUIINIMHAPHE U MHTEepMeIM]jajlHe I[IPUCTYIEe KHEWXEeBHUM,
YMETHMUKMM ¥ KYJITYPHMM IIpakcama. beroBa uCTpaxmBauka
VMHTEepeCcOoBamba oBbyxepaTajy aBaHTapOHe n HeoaBaHTapIHe
[IOEeTUKE, KOHUENTYyaJIHy YMETHOCT, MIOTKYJIType, KYyJITypy MJaamnx
M I[ONyJIapHYy MYy3MUKy, [0OCeBHO XMUII-XON KyJITypy, Kao U
UCTOPU]CKE U CaBpeMeHe KYJTypHe (deHOMeHe Yy JyI'OCJIOBEHCKOM
U TIOCTJYT'OCJIOBEHCKOM KOHTEKCTY. AyTop Jje MoHoTrpadbmuja Masa
I[pHA My3MKa: XMI-XOI HalMja, HAaIMOHAJIHA MCTOopuja, OpXxaBa U
meHy Henpujarenyu (2016; mpyro wmusnawme ca OPUIMHAJIHUM
winycTpauujaMa Bianmana Jepewmmha, 2025), Mapcen & IpycT:
besrpemHae hemmjcke peobe (2017) w T'oam XUBOT KBUMXEBHOI
jyrocisioBeHCTBA: Mmeje KOHIIeNTyaJIHE YMEeTHOCTM y KBIMKXKEBHOCTHU
1960-2010 (2020). MhberoBa wucCTpaxuBama 0OaBe ce TInpobjemMuMma
caBpeMeHe  KYyJIType, ncnmuTyjyhm  Kako  yMeTHUYKe IIpakce
npeBas3miiase OUCLUIIIIMHAPHE ¥ MenujCKe TpaHulle, OPpeobiuKy]jy
YCTaHOBJGEHE KYJITYPHE KOINOBEe U IPOM3BOIEe HOBe OOJMKe

CTBapaJlaukKOoI' M3paxXaBabka M OPYULTBEHOI XMBOTA.



Dragan PORPEVIC

Independent Researcher, Belgrade

WHAT REMAINS OF THE PLEASURE OF THE UNCERTAIN?
NEO-AVANT-GARDE PERIODICALS AND THE MEDIA
POETICS OF YOUTH CULTURE

Taking Roland Barthes's remarks on the uncertainty
of avant-garde texts (Rolan Bart po Rolanu Bartu [Roland
Barthes by Roland Barthes], 1992, p. 63) as a point of
departure, this paper examines the ©possibility of
understanding neo-avant-garde ©poetics as historically
specific forms of vyouth culture. Barthes's questions
concerning the wvalue, future, and pleasure afforded by
avant-garde texts are extended to the problem of their
distinctive media phenomenology, particularly the
ephemeral, perishable, and often unrepeatable forms of
artistic practice and existence. In this context,
uncertainty is understood not merely as a property of the
avant-garde work or a problem of its reception, but also
as a poetically productive experience of creative
experimentation, play, and collective action. The
historical point of departure is Yugoslav neo-avant-garde
periodical culture of the 1960s and 1970s, examined within
the framework of what I have discussed in my previous
research under the concept of Iliterary Yugoslavism and its
Hobbohemia, a distinctive deterritorializing politics of
Yugoslav artistic communities and practices. Particular
attention is devoted to youth periodicals as a media and

institutional infrastructure through which new forms of



artistic collaboration, communication, and social 1life
emerged. The paper asks to what extent these poetics were
shaped by the specific historical conditions of youth
culture and its capacity to transform established media
codes, formats, and modes of use. The contemporary
digitization of neo-avant-garde periodicals enables the
reconstruction of their artistic and social networks while
raising questions about the relationship between preserved
documents and the lived practices from which they emerged.
From this perspective, the historical material also
provides a point of departure for examining contemporary
media poetics of youth culture. The multimedia, wvisual,
linguistic, and performative practices of the student
movement in Serbia between 2024 and 2026 offer a possible
comparative field for investigating new forms of collective
imagination, interaction, and ©public action. Without
presupposing a direct historical continuity between the
neo-avant-garde and contemporary digital practices, the
paper explores affinities in the ways youth culture
appropriates available media infrastructures and
transforms their established functions. From the youth
periodicals of Yugoslav self-managing socialism to
contemporary corporate digital platforms, the central
concern remains the poetic production of new forms of

collective life.

Dragan ©Dordevié is an independent researcher based in
Belgrade, Serbia. He holds a PhD in Philology from the
Faculty of Philology, University of Belgrade. His scholarly
work focuses on contemporary theories of culture and art,
with particular emphasis on interdisciplinary and
intermedial approaches to literary, artistic, and cultural

practices. His research interests include avant-garde and



neo-avant-garde ©poetics, conceptual art, subcultures,
youth culture, and popular music, particularly hip-hop
culture, as well as historical and contemporary cultural
phenomena in Yugoslav and post-Yugoslav contexts. He is the
author of Mala crna muzika: Hip hop nacija, nacionalna
istorija, drzava 1 njeni neprijatelji [A Little Black
Music: Hip-Hop Nation, National History, the State and Its
Enemies] (2016; second edition featuring original
illustrations by Vladan Jeremié¢, 2025), Marsel & Prust:
bezgresne c¢elijske deobe [Marcel & Proust: Immaculate Cell
Divisions] (2017), and Goli Zivot knjiZevnog jugoslovenstva:
Ideje konceptualne umetnosti u knjiZevnosti 1960-2010 [Bare Life
of Literary Yugoslavism: Ideas of Conceptual Art in Literature,
1960-2010] (2020) . His research addresses the problems of
contemporary culture by examining how artistic ©practices
transcend disciplinary and media boundaries, transform
established cultural codes, and generate new forms of creative

expression and social life.



Bojan JOBHWH

VHCTUTYT 3a KBEMXEBHOCT UM yMeHOCT, Beorpan

bojan.jovic@ikum.org.rs

IOUC/KOHTUHYUTETU: O HEKMM CJIMYHOCTMMA U
PABJIMKAMA ABAHTAPJIHMX M HEOABAHT'APJHMX I[IPAKCHU
KPO3 IIPU3MY YACOIIMCA

Y caonmTewy Ce MCTpaxyje dYacCOoIMCHa IOpakca kao
MHCTPYMEHT 3a OCTBapeme U IMpeme pPaIMKaJHMX KBEMKEBHO—
YMETHUUKHUX CTpeMhelma I[Ipe U I0CJie CBeTCKMX patoBa. Ha
npuMeprMa JYTOCJIOBEHCKMX aBaHTapIOHMX M HeoaBaHTapOHUX
yaconuca (Oxo, Bewmmr, I'oprorHa...) pas3Marpajy se obamumu
KOHTUMHYUTETA : PeaKTyeIM30Bamke JacoNMCHe napagmurMme n
bopmasiHe cTpaTernje MCTOPM]CKMX abBaHTapaM Kpo3 odopMy M
byHKUM]Y ,MaJiorT yaconmca“ (KpaTkoT Iaxa, HEeKOMepLM]jaJiHM U
eKCIIEPMMEeHTAaJIHO KOHLMIMPAHM) ; MaHUQEeCTHUM IOMUCKYPpC ("Yacomnuc
Kao njuaTtdopMa Ba OporpaMcke TeKCToBe M MaHubpecTe kOjM
HajaBhby]y HOBM IOKPET M MOJIEMMIY Ca BJlaZajyhoM IOOKTPMHOM) ;

EKCIIePMMEeHT Ca (i)OpMOM (HaHyLUTaHae JIMHeapHOI' IIPMHINVIIa W

pyleme PYTUMHCKMX IIEPLUENTMBHUX  MexXaHus3aMma, CBeCT o
KPaTKOPOYHOCTM PYyIMITauKMX rnoeTmKa, npoBjeMaTu30Babe
JesnUKMX ¥ YMETHUYKMX MWHCTUTyLM]ja M HOpMM) . Y OKBUPY

MCTanMBaI-ba IVICKOHTMHYUTETAa paSMana CcCe HOBM KOHTEKCT U’
npmiiaroheHy LuMBeBM: »OPpyTrauMjy OPYLTBEHO-MCTOPU]CKM OKBUP
(Tpayma IIpBOT' CBETCKOI' paTa M palMkaJiHe YTOoIMje HaclpaM
nocjiepaTHe OOHOBe, COLUM]aJIMCTUUKOT MOIEPHMBMa U I[IOTOHET
pasouapama y YyTONM]CKe NpoJjeKTe); IpOoMeHa IpelnMeTa ¥ obJuKa
KPUTUYUKOT JeJjioBamka (YyCMepeHOCT Ha HOBe O0OJMke OoTyhewma,

BbupokpaTmMzalmMje M MACOBHE KyJType, Kao M Ha [IPEeUCIUTUBAKRE



COIICTBEHMX YMETHMUYKMX UV OPYULTBEHUX HOBMLU/Ija) ; pPasimnunTm
HAUuMHM ONHOWEeka IpeMa TpaIuumujn (oI palIMKaJIHOT packuia u
HeTaumje nojeImHmx TPanuuM] CKUX Mozmesa oo BUXOBOT

CEeJIEKTUBHOT Ipey3uMaba, IPEeUCIUTUBAka M TpaHchbopmaumje) .

Bojam JoBmh (1963) Jje HaydHM CaBEeTHUMK Yy MHCTUTYTY 3a
KEWXEBHOCT M YMETHOCT Yy Beorpany. O6jacTM BeTOBOI' HAYYHOT
MHTEepecoBawa o0yxBaTajy MehyHapOoIHY aBaHTaApIHY, YTOIU]CKY
U Hay4dyHODAHTACTUUHY KHBMXEBHOCT, I[IOETCKE OIJIMKE CPICKe
kwpmxeBHOCTM XIX m XX Beka, VMHTEPMeInjajlHOCT, Kao u
TeopMjCKa ¥ MEeTOIOJIomKa IIMTama KOMIapaTMBHMX CTyOM]ja
KIBVOKEBHOCTHU . Mehy  meroBmMM 3HauajHU]UM nybamukaumujama
usmeajajy ce: JIMpCKM poMaH CpHICKOI' ekcrnpecumonmszma (1994),
Iloetmxa Pactxa IleTpoBmha: cTpykTypa, koHTexcT (2005),
Pahame xaHpa — HOYELM CPICKEe HAayUYHO-(QaHTaCTUUHE KHBMXEBHOCTHU

(2006), ABaurapmgum mmT Yaramea (2018).

Bojan JOVIC

Institute for Literature and Arts, Belgrade

DIS/CONTINUITIES: ON CERTAIN SIMILARITIES AND
DIFFERENCES BETWEEN AVANT-GARDE AND NEO-AVANT-
GARDE PRACTICES THROUGH THE LENS OF PERIODICALS

The paper examines periodical publishing as a means
of realizing and disseminating radical literary and
artistic aspirations before and after the world wars.
Drawing on examples of Yugoslav avant-garde and neo-avant-
garde Jjournals (Oho, Zenit, Gorgona, etc.), it explores

various forms of continuity: the reactivation of the



periodical paradigm and the formal strategies of the
historical avant-gardes through the form and function of
the ™“little magazine” (short-lived, non-commercial, and
experimentally conceived) ; manifesto discourse (the
journal as a platform for programmatic texts and manifestos
announcing a new movement and engaging in polemics with the
prevailing doctrine); and formal experimentation (the
abandonment of linear principles and the disruption of
habitual perceptual mechanisms, an awareness of the short-
lived nature of subversive poetics, and the questioning of
linguistic and artistic institutions and norms). The
examination of discontinuities focuses on the emergence of
a new context and the adaptation of objectives: a different
socio-historical framework (the trauma of the First World
War and radical utopian visions, as opposed to post-war
reconstruction, socialist modernism, and the subsequent
disillusionment with utopian projects); changes in the
objects and forms of critical engagement (a focus on new
forms of alienation, bureaucratization, and mass culture,
as well as on the reassessment of one's own artistic and
social positions); and different approaches to tradition
(ranging from radical Dbreaks with and rejection of
particular traditional models to their selective adoption,

reassessment, and transformation).

Bojan Jovié (1963) is a Principal Research Fellow at the
Institute for Literature and Arts in Belgrade. His research
interests include international avant-garde, utopian, and
science fiction literature; the poetics of Serbian
literature of the nineteenth and twentieth centuries;
intermediality; and theoretical and methodological issues
in comparative literary studies. His major publications

include The Lyrical Novel of Serbian Expressionism (1994),



The Poetics of Rastko Petrovicé: Structure,; Context (2005),
The Birth of a Genre: The Beginnings of Serbian Science
Fiction Literature (2006), and The Avant-Garde Myth of
Chaplin (2018).
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///////: BUBYEIHA MOETMKA UYACOIMCA POK

Yaconuc Pox (1969-1970) 6mo je BHauajHa iaTbopMa 3a
opoMoLM]y  €KCIepMMeHTaJlHe  BulleMeIM]jcke  YMEeTHOCTHU. Ha
CTpaHMllaMa daconmca o6jaBBbMBaAHM Cy 3HAMEHUTM JYTOCJIOBEHCKU
(cprcky, CJIOBEHaAuKM) WM €eBPOICKM CTBapaoluM BulleMeIn]Ccke,
TEKCTYaJIHO-BUIYyeJIHE YMETHOCTM IIONYyT uJjaHoBa rpyne O0XO,
Byjuue Pemmnua Tyuwha wu BramaHa PamoBaHoBmha; TITJIABHUM U
OINTOBOPHM ypenHuk, Bopa Thocmh, m cam je ayTop 3BHadajHOT
eKCIIepMMeHTaNIHOT npojekTa Mixed media (1970). V¥V pazjauuure
OOJNIMKEe BUBYEJIHUX U MHTEepMeOMjaJIHUX OOJMka o00JjaBBMBAHUX Y
Poxy cnamanm Ccy: BUByeJiHa noesuja, CTpUIOBM, doToTrpadmje u
dorTo-nepbopmaHcH, found art, uilycrpaumuje, KOJIaxXu u
yMeTHUUKe cJuke. Yacomnmc HMje OMO caMO MeCcTO 3a 007jaBBbMBame
TEKCTYAaJIHO-BU3YEJIHUX panoBa: ycJen HEKOHBEHLMOHAJIHE
Tunorpadmuije m npesioMa, Pox Jje TNpPakKTUYHO OMO YMETHMUKU
BMUIIEMENM]CKM IpojekaT caM o cebu. Y pany heMo uCTpaxmuTu
BUBYEJIHYy II0OeTUKY uyaconmuca Pox u noetmke y meMy 007jaBBeHUX
BMIIEMENN ] CKMUX pPalZoBa y KOHTEKCTY €eBPOIICKEe U JYI'OCJIOBEHCKE
HeoaBaHT'apIHe ClieHe, Te ayTOPCKMUX BUIIEMeIM]jCKUX paloBa

ypenHuka Bope hocuha.

Mmnom Joumh (1988, HoBm Canm) je moueHT Ha OXceky 3a CPICKY
KEBMKEBHOCT Omyo30bckor dpakynreTa YHMBeps3uTeTa y HoBoMm Cany,
TOoe npenaje npemMeTe U3 00JIaCTM eKCIEePMMEeHTAaJIHE CPIICKE

KIBMXEeBHOCTNM, IMIUMTAJIHE KHBMXEeBHOCTH, KpeaTMBHOI' IIMCamka U



CJIOBEHAUKe KHMXeBHOCTM. JemaH Jje on rnokperaua MW3BMMCKPE,
panuoHuile KpeaTUMBHOT nmcama HaMemeHe HOBOCAIOCKUM
cpemmomKoIuMMa. AyTop Jje kwmure Jlab Tekcra: Eceju m pamoBm
O aBaHrapmHoOj, HEeOaBaHTapAHO] M HDOCTMOIEPHO]  CPIICKO]
KBMKEBHOCTH (ATopa, 2020) . [Ipupenmo Jje AaHTOJIOTU]Y
EeKCIIEPMMEHTAJIHE CpICKe (QaHTacTuke Yopba on MMHOTAYpPAa
(Commapuc, 2020). Ypenuuk je crnenehux peusmama Iejla CPIICKUX
AaBaHT'apOHMX, HeOaBaHT'apIOHMX M IIOCTMOIOEPHUX ayTopa: KOﬂaTJVI,
obmaHe, HOHCeHCu CaBe JlamjanoBa (Aropa, <2019), MzabpaHa
BeHuTHCTHUYKA gejia (BaHaTcky KyJITypHM ueHTap / KynTypHu
1eHTap BojBoamHe ,Muisom lpwaHcku“, 2022), Buru BragaHa
PanoBaHoBmha (BaHaTcku KyJITypHUM uUeHTap, 2024) u CHOBu

(BaHaTcku KyJITYypHU LeHTap, 2026).

Milo& JOCIC

Faculty of Philosophy, University of Novi Sad

///////: THE VISUAL POETICS OF THE JOURNAL ROK

The journal Rok (1969-1970) was an important platform
for promoting experimental multimedia art. Its pages
featured prominent Yugoslav (Serbian and Slovenian) and
European practitioners of multimedia and text-based visual
art, including members of the OHO group, Vujica ResSin
Tuci¢, and Vladan Radovanovié¢. The journal’s editor-in-
chief, Bora Cosi¢, was himself the author of the
significant experimental project Mixed Media (1970). The
various forms of visual and intermedial art published in
Rok included wvisual poetry, comics, photographs and photo-

performances, found art, illustrations, collages, and



artworks. The journal was not merely a platform for
publishing text-visual works; through its unconventional
typography and layout, Rok functioned as an experimental
multimedia artwork in its own right. This paper examines
the visual poetics of the journal Rok and the poetics of
the multimedia works published in it, situating them within
the context of the European and Yugoslav neo-avant-garde
scene, as well as in relation to the multimedia works of

the journal’s editor, Bora Cosié.

Milos Jocié (1988, Novi Sad). Assistant Professor at the
Department of Serbian Literature at the Faculty of
Philosophy in ©Novi Sad, where he teaches courses on
experimental Serbian literature, digital literature,
creative writing, and Slovenian literature. One of the
founders of Izviiskra, a creative writing program for high
school students in Novi Sad. Author of Text Lab: Essays and
Works on Avant-Garde, Neo-Avant-Garde, and Postmodern
Serbian Literature (2020). Editor of the anthology of
experimental Serbian fantastical literature The Minotaur
Stew: Authors of Experimental Fantasy 1in Avantgarde,
Neoavantgarde, and Postmodern Serbian Literature (2020).
Editor of the following reissues of works by Serbian avant-
garde, neo-avant-garde and postmodern Serbian authors: Sava
Damjanov's Cakes, Deceptions, Nonsenses (Agora, 2019),
Selected Zenitist Works (Banat Cultural Center / Cultural
Center of Vojvodina "Milo$ Crnjanski", 2022), Vladan
Radovanovic¢'s To Be (Banat Cultural Center, 2024), Dreams

(BRanat Cultural Center, 2026).
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BUSYEJIMSAIIMJA MEBYHAPOIOHUX MPEXA HEOABAHTAPIHE
NEPUOIUKE : TPAHCHAIIMOHAJIHA PASMEHA IIOCPEJICTBOM
YACOIIMCA NUL, LABRIS V1 DE TAFELRONDE (1960-1975)

Y panmy ce wucTpaxyje MehyHapoIHa Mpexa HeOaBaHTaplHEe
[IeEPUONUKE MEe3MEeCETUX M IIOUeTka cemaMmeceTux rommbHa 20. Beka
Kpo3 cCcTymmjy cCiydyaja Tpu ObilamaHcka daconuca: Nul (Hyua,
1961-1965), Labris (1962-1973) wm De Tafelronde (Okxpyryu
cro, 1953-1981). OnHM cCy OYHKUMOHMCAJIM KaO UBOPUIITA MpPEXe
OUTHUUKE KHBMXEBHOCTM, KOHKPEeTHE I10e3uje, BUIYEeJIHE IHoesuje
U IPYTHUX €KCIEPMMEHTAJIHUX NpakKCcu. [loCMaTpaHU U3 IIepCleKTUBE
Mpexa, MOTy ce pas3yMeTs Kao MeIuju KoOJju cy oMoTyharsamnu
TPaHCHALMOHAJIHO IIOBEe3MBAKe, LUMPKYyJaALUM]y M pas3MeHy. AHaausza
ce BacHuBa Ha 468 pedepeHuu npema 242 MehyHapomHa udaconmca
npoHaheHa y uaconmcuma Nul (1961-1964), Labris (1963-1968)
n De Tafelronde (1960-1975) . 36upHe TE€OIPOCTOPHO
BU3yaAIM30BaAHE Mpexe KOMOMHOBAHE Cy Ca TOIMIIEMM IpeceLmMma u
YVKPIUITEHE Cca NOyTawmamMa oOjaBjkMBama ayTopa UM capanHuka. OBaj
IPpUCTYII oMoTryhasa npahemwe IpoOMeHa N MehyHapoIHO]
opujeHTauMnju, reorpabckoM  IOMETY ¥  TPaHCHALMOHAJIHO]
IOBE3aHOCTM TOKOM BpemeHa. Nul ce wm3mBaja Kao JjemaH on
NMOoHUpa, OPMUJEeHTMCAH MNpe CcBeTra ka l[lapu3y, aju MCTOBPEMEHO
noeeszaH u ca nepubepHMjuMM  UYaconoMcuMa Kao WTo  je
Poor.0ld.Tired.Horse. (llxkoTrcka), koju Jje OMO IOBe3aH ca
MjaHoMm XamMuiaToHOM OuHIejeM. OuHJIe]jeBa NyTama cCcyTrepuie na

je Nul morao GYyHKUIMOHMCATM Kao CBOJEBPCHM yJjas y Mpexy 3a



yaconuce Labris wu De Tafelronde. Of6a dJacomnuca IIO0TOM
OTKpMBal]y Wmpe T1JIoOaJIHE Be3e Ca Pas3HOBPCHMUM YacCoNMcCuMa,
ykpyuyjyhmu New Departures (YjemumeHo KpameBcTBO), Open
Skull (CjemmumeHe Amepuuke [pxaBe), grOnk (Kanama), Diagonal
Cero (ApreHTHHa), Wurm (JyxHa Adpuka) u ASA (JanaH) (BUIeTHU
cImMkKe 'y HacTaBKy) . I[locebHa mnaxwa nocBeheHa Jje Besawma
yaconuca De Tafelronde ca dYaconmucumMa o0jaBlEMBaAHUM Yy
couMj aMCTUUKO] Jyrocyiasuiju, yKIByuy]yhu Signal us3
Beorpagna, Uj Symposion musz Hoeor Cama u myBmraHcke Problemi.
OBe pebdepeHlLe yKpmTajy Ce ca IyTawama oO0jaBikMBama KBYUHUX
capanHuka: Muponry®d Tomopormuh, TJIaBHM UM ONI'OBOPHU YPEIOHUK
yaconmca Signal, obBbjaBmMBao je u y dyaconmcuMma De Tafelronde
n Labris, znox ce Ilon nme Bpu u3 De Tafelronde nojaBuo y
Problemima, B3BajenHo ca Cemumjem HMIYyKyHM]eM M3 Yacoluca
ASA.

Ocnmawajyhm ce Ha wucTpaxuBawa bearpuc Xoje-IllpyHen ©
TPaHCHAUMOHAJIHO] UMPKYJaUM]M YMETHOCTM ¥ JIEeLeHTPUPaHUM
MpexaMma IIePUOIUKE (2015, 2019), oBa cCTymrja ciyuyaja
nokasyje KakKo cy bramasHCckM HeoaBaHTaAPOHU Yacomnmucu
YUeCTBOBaJM Yy IOJIMLEHTPUUHO] Mpexu pas3MeHe. YMecTo Ina Oyny
TEeK NyKM I[OCPeIOHMUM MHOBAallMja KOJje MNOTUYY U3 INOMMHAHTHUX
KYJITYPHUX LIeHTapa, 4YacCOoNUCH CMEWTEeHU y HamsTJen nepubepHuM
WY TIOJNynepudepHMM KOHTEKCTMMa aKTMBHO Cy I[IOCPeloBaJiv Yy
HeOaBaHT'apIOHVIM IIoeTrMKaMa )zt HpeO@J’[MKOBaJ’[M nx KpOo3

TPaHCHalUMOHAJIHE MpeXe.

Joyeux-Prunel, Béatrice. “Provincializing Paris: The Center-
Periphery Narrative of Modern Art in Light of Quantitative and
Transnational Approaches.” Artl@s Bulletin 4, 1 (2015): 40-64.

Joyeux-Prunel, Béatrice. “Internationalization through the Lens:
Nineteenth- and Twentieth-Century Art Periodicals and Decentred
Circulation.” Journal of European Periodical Studies 4, 2 (2019):

48-69.



und'Politik

Darmstadter Bla

Rot

Aeon

Google Earth




Jan JlamMnepT Jje IOKTOPaHI KHBEMXEeBHOCTM Ha YHUBEP3UTETY Y

TeHTy. Y CBOM M}MCTpaxmuBawy OaBM CE& HACTAHKOM ¥ pPasBOjeM
HeoOapaHTapnoe Yy (bHaMaHCKI/IM KIBMXEBHMM 4YaCOIlMCyuMa Yy Iepruony
on 1949. mo 1979. rommHe, NPMMEHOM BMBYEJIHE aHajiM3e Mpexa
U aHajmMz3e Iuckypca. Melhy meroBuM nydimkalmMjamMa Cy HaydHa
MOHOTPadmja O MpexaMa KEMKEBHUX HACONMCa, UMM je KOYPEeIHUK
U 3a kOojy Jje Hammcao JjenHo norjyaBke (2025), xao M ujaHak
objaBpeH Yy uaconucy International Journal of Digital

Humanities (2025).
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VISUALIZING INTERNATIONAL NEO-AVANT-GARDE
PERIODICAL NETWORKS: TRANSNATIONAL EXCHANGE
THROUGH NUL, LABRIS, AND DE TAFELRONDE (1960-
1975)

This paper examines the international network of neo-
avant-garde periodicals in the 1960s and early 1970s
through a case study of three Flemish magazines: Nul (Zero,
1961-1965), Labris (1962-1973), and De Tafelronde (The
Round Table, 1953-1981). They functioned as hubs within
circuits of Beat writing, concrete poetry, visual poetry,
and other experimental practices. Approached from a network
perspective, they can be understood as media that afforded
transnational interconnection, circulation, and exchange.
The analysis draws on 468 references to 242 international
periodicals found in Nul (1961-1964), Labris (1963-1968),
and De Tafelronde (1960-1975). Aggregate geospatialized
network visualizations are combined with annual slices and
cross-referenced with the publication trajectories of
contributors. This approach makes it possible to trace
shifts in international orientation, geographical reach,
and transnational connectivity over time. Nul emerges as
an early pioneer, oriented mainly toward Paris but also
connected more peripheral periodicals such as
Poor.0Old.Tired.Horse. (Scotland), associated with Ian

Hamilton Finlay. Finlay’s trajectory suggests that Nul may



have functioned as a gateway for Labris and De Tafelronde.
Both magazines subsequently reveal broader global
connections to a wide variety of periodicals, including New
Departures (United Kingdom), Open Skull (United States),
grOnk (Canada), Diagonal Cero (Argentina), Wurm (South
Africa), and ASA (Japan) (see figures Dbelow). Special
attention is given to De Tafelronde’s connections with
periodicals published in socialist Yugoslavia, including
Signal in Belgrade, Uj Symposion in Novi Sad, and
Ljubljana’s Problemi. These references intersect with the
publication trajectories of key contributors: Miroljub
Todorovi¢, editor-in-chief of Signal, published in both De
Tafelronde and Labris, while Paul de Vree of De Tafelronde
appeared in Problemi alongside Seiichi Niikuni of ASA.

Building on Joyeux-Prunel’s work on transnational artistic
circulation and decentred periodical networks (2015, 2019),
this case study shows how Flemish neo-avant-garde magazines
participated in a polycentric network of exchange. Rather
than acting as mere conduits for innovations originating
in dominant cultural centres, magazines situated in
ostensibly peripheral or semi-peripheral contexts actively
mediated and reconfigured neo-avant-garde poetics across

transnational circuits.

Jan Lampaert is a PhD candidate in Literary Studies at
Ghent University. His research examines the emergence and
development of the neo-avant-garde in Flemish literary
periodicals (1949-1979), using visual network analysis and
discourse analysis. His publications include a co-edited
scholarly volume on networks of literary periodicals
(2025), to which he also contributed a chapter, and an
article in the International Journal of Digital Humanities

(2025) .
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JIOKAJIHM, JYTOCJIOBEHCKM ¥ MEBYHAPOIHM KOHTEKCTM
YACONNCA UJ SYMPOSION (HOBM CAT)

MahapcKy KEMXEBHM M KyJITypHu daconuc Uj Symposion
nsna3mo je y Hoeom Canmy onm 1965. mo 1992. rommuHe. Yaconwuc
je HacTao "3 MCTOMMEHOI' HeIelHOI' nomaTka Symposion,
IIOKPeHyTOoT KpajeM 1961. rommHe, Tako Ha je YKYIHO IIOCTOjao
TpM HeleHuje. TOKOM TOT Iepuoma ypehuBajsio I'a je HajMame IeT
TeHepaluMja MIaIux Mahapckux MHTeJlekTyajialla M3 BojBonuHe,
IOK Ce IOJMUMTUUKO, KYyJTYPHO M MeIM]jCKO OKpyXewme y KoMe je
IeJjioBao 3BHA4YaJHO MewmaJio — on Jubepanms3auyuje Me3neceTuUx
ToOMHa OO PAaTHMX IOeBeleceTux. llpemaBame pasMaTpa yJory Kojy
je yacommMc mMMao y KyJITypu Mahapcke MawmMHCKE 3ajenHule Yy
BojBommMHM, KaoO ¥ HBETOB OOHOC IpeMa JyTOCJOBEHCKOM,
MehyHaponoHoM M MahapCkoM KYyJITYPHOM OKpyXewy. lloceOHa mNaxma
noceeheHa je HeOaBaHTAPIHO] OPMJjEeHTalUM]M Yaconuca M 3Hauajy
KOJjM Je oBa oOpHM]jeHTalMja uMaja Yy Ppaz3InuuTVM IIepMronMMa.
Yaconuc Jje wm3pacrao u3 JYTOCJOBEHCKOI KYJITYPHOI' MMUkea,
cyemuo meroBe ofpaclie, a Bel'OBO IeJloBawme Oujio je y OCHOBU
OBJIMKOBAHO JYI'OCJIOBEHCKOM KYJITYPHOM KJMMOM. Y COIICTBEHOM
JIOKAJIHOM OKPYyXelhy HMJ]e ¥MMAO IOUPEeKTHMX [IPeTXOINHMKa, HIa Jje,
HakKOH JjyrocJioBeHCKO-Mahapcke wum3ojlaumje nemeceTmux TOOMHA,
MOpao CaMOCTaJIHO Ja YCIOCTaBjka Be3e ca MahapCKOM KyJTYypPOM
y unexmHM. Y MehyHapOoIHOM KYJITYPHOM I[IPOCTOPY dYacColMc Cce

[IPBEHCTBEHO opujeHTucao NoCpeInCcTBOM JYTOCJIOBEHCKUXK



KaCHOMOIEPHUCTUUKMX M HeOaBAHTAPIHMX Yacoouca, ajlu je
MCTOBPEMEHO M3TpanMo UM COINCTBEHY Mpexy Besa, ociawajyhm ce
npe cBera Ha Mahapcke eMUTPaHTCKe BajenHulle Ha 3anany. Cee
TO M JaHac OCTaBka TpajaH yTUlla] Ha MHTEeJeKTyalle Koju Cy

cTacaBalM y OKBUPY MahapCkor KyJITYPHOT MMlbea BOJBOIMHE.

VMurBan JagawM Jje MCTOPMUAP KHBMXEBHOCTM UM MCTPaxXmMBad
Mahapcke, JYXHOCJIOBEHCKMUX M CPeImbOeBPOICKUX KHBMKEBHOCTH.
Pohen je 1963. r1ommHe Yy AmopjaHy (BojsommuHa, Cpbuja).
OunioMrpac je MahapCkM Jje3UK M KEMXEBHOCT Ha YHUBEP3UTETY
y HoBoMm Camy 1987. rTommuHe. IoKTOopMpao je Ha YHUBEP3UTETY Yy
Barpedy 2008. rommHe. Om 1991. rommuHe xuBM y Mahapckoj.
XabunmuToBaHM je BaHpeIHM npodbecop Ha YHUBeps3uTeTy [laHOHM]A

y Becnpemy, Mabhapcka.

Istvan LADANYI

Institute of Literature and Cultural Studies, University of

Pannonia, Veszprém

THE LOCAL, YUGOSLAV, AND INTERNATIONAL CONTEXTS
OF THE JOURNAL UJ SYMPOSION (NOVI SAD)

The Hungarian literary and cultural Fjournal Uj
Symposion was published in Novi Sad, from 1965 to 1992. The
journal grew out of the weekly supplement titled Symposion,
launched at the end of 1961, so it existed in total for
three decades. During this period, it was edited by at
least five generations of young Hungarian intellectuals
from Vojvodina, while the surrounding political, cultural,

and media environment changed significantly — from the



liberalization of the 1960s to the war-torn 1990s. The
lecture outlines the role the journal played in the culture
of the Hungarian minority in Vojvodina, and how it related
to the Yugoslav, international, and Hungarian cultural
environments. It discusses the Jjournal’s neo-avant-garde
orientation and the significance of this orientation in
different periods. The journal emerged from the Yugoslav
cultural milieu, followed its patterns, and its operation
was fundamentally shaped by the Yugoslav cultural climate.
In its own local environment, it had no direct
predecessors, and it had to establish its own connections
to Hungarian culture as a whole after the Yugoslav-
Hungarian isolation of the 1950s. In the international
cultural sphere, it mainly oriented itself through Yugoslav
late modernist and neo-avant-garde journals, but it also
built its own network of connections, primarily relying on
the Hungarian émigré communities in the West. All of this
continues to have a lasting influence on intellectuals
socialized within the Hungarian cultural milieu of

Vojvodina.

Istvan Ladanyi is a literary historian and researcher of
Hungarian, South Slavic and Central European literatures.
He was born in 1963 in Adorjan (Vojvodina, Serbia). He
earned a degree in Hungarian language and literature from
the University of Novi Sad in 1987. He received his
doctorate from the University of Zagreb in 2008. He has
lived in Hungary since 1991. He is a habilitated associate
professor at the University of Pannonia in Veszprém,

Hungary.
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IOEH3YPA ¥ HEOABAHTAPIHA WTAMIA: RECHERCHES EP.
12 ¥ JYT'OCJIOBEHCKA IEPUMOIMKA INOYETKOM 1970-MX

Y pamy ce npoyuaBa 3abpameHM IOBaHaecTu  Opoj
bpaHuyckoT yaconmca Recherches, HacjoB®keH ,Trois Milliards
de Pervers"“ [Tpu MuIMjapOe IepBepsmakal, Kkoju Jje yperduo
bpaHUyCcKkM akTMBMCTA M MHTeJekTyajnanu O&enuxc T'arapu. OBaj
Op0o] OKYIMO je IpuJjioTe MHOTIMX HAaJj3HadaJHM]UX MUCIUIIALla TOT
BpeMmeHa, Melly kojmma cy Xwun HDejes, Mumen dyxo, Xan Xene,
Senmxc T'aTapu, Taumjen I'epeH, I'm Oxenrewm, Xau-Ilon Captp u
X.-X. Jlebesn. Hacmoe ykKasyje Ha [IPOBOKATUBHY KPUTUKY
IPYLTBEHMX HOPMU M ,lI€PBEP3HUX" Xekha, Cyrepuuyhm ma nocroje
TPU MMIM]aple TakKBuUX ,lepbBep3waka‘. O6jasmseH 1973. rommuHe,
6po] Je mMao 3a UMb IOeCTUTMaTUzalM]y XOMOCEKCYaJIHOCTU U
IpyITux OfOJMKa Xeje KOJM OHNCTylajy OI XeTepOHOPMaTUBHE
MaTpulle. YOP30 HaAKOH o6jaBmMBawa, OpoO] Jje BaljiemeH U
YHMIITEH, ITO Jje JOBEeJIO IO CYINCKOI' IocTynka. MJMmak, OBO
u3name, IIOOHACJIOBEHO Grande encyclopédie des
homosexualités [Benmka eHUUKJIONEOM]a XOMOCEKCYaJIHOCTH],
OCTaje MCTOPMJCKM M CYWTMHCKM 3HadajaH IOKYMEHT y MUCTOpMIM
KBUpP ocJyobohemwa M panmMKajiHe MHOJIUMTUUKEe MMUCIM y OpaHLyCcko].
Y oroj cTynuju Opo] Je cCMelTeH Yy KOHTeKCcT noct-1968.
HeoapaHTapne, TeopHuja Xeke UM palMKaJIHE CekcyaJlHe IIOIUTUKE,
M IHocMaTpa Ce€ KaoO HMCTPAXVMBAUYUKO-aAKTUMBMICTUMYKM UYaCOIIMC KOjM
IOOBOOM y TNMTAalke HOOMMHAHTHE MHCTUTYLUMOHAJIHE IMCKypce. Bpo]

12 Jyacomnmca Recherches cxBaTa ce Kao KOJIEKTUBHU



eKCIIepMMeHTaNlHy ofjekaT KOJjM MHTepBeHMIe y JjaBHO] cdepu. Y
TOM CMMUCJY, TakaB HeoaBaHTapiHM ,Inorahajt y OpaHIlyCKO]
nouerTkoM 1970-mux moToMm ce ynopelyje ca orpaHruewMMa JjaBHOT
IMCKypCa y HeOaBaHTapOHMM dYaconucuma y JyTOCJaBUIM TOKOM
UCTOT nepmuoma. ¥ JyTOCJIOBEHCKOM KOHTEKCTY, CTyIMja pasMarpa
6poj wacommca L. H. O. O. Q. / 77, 6poj uacommca Uj
Symposion, koju Jje 3BabpameH 300T necMe MupocnaBa Maunuha
,Vers a filmrél“ [Ilecma o obuimy], kao m Opoj uUacomnmca
Student m3 1971. romuHe, k0Oju je BabpameH 3060T necme CiaBkKa
Bormanosuha ,llecma - Underground, TpubuHa Miamux“. Kpozs
TPaHCHALMOHAJIHY KOMIIapPaTUBHY aHanmmsy bpaHIyCcKOT u
JYTOCJIOBEHCKOT KOHTEKCTa, pal M3BOOM 3aKkbydykKe O I'pPaHMIIaMa
JaBHOT IOMCKypca y OBe InBe 3eMhe nouetrkoMmM 1970-umx, kao um O
CcyOBEP3MBHOM I[OTEHUM]AJly [IEePUMONOMKE Kao OOJIMKa KOJIEKTUMBHOT
nemoBawa. CxomHO Tome, Tpu BabpawmeHa 0Opoja, HacTajla Yy
CIJIMTUHVIM MCTOpMj CKIVIM TPpeHyLMMa, aJin N PasiimunTIM
KOHTEeKCTMMa, [HOoCMaTpajy Cce Kao eKCIepMMEeHTAJIHU IPpOCTOpHU Y
KOjMMa Ce IOMMHAaHTHE IIOJIMTUUYKE, KYJITYPHE MM OPpYUTBEHE Mneje

IOEeKOHCTPpyMlly M nompmBajy.

Emmimja BbyTmh (1997) BaBpumiia je OCHOBHE M MacTep CTyIuje
Ha KaTempu 3a poMaHMCTUKY duiioJiomkor pakyJTeTa YHUBEpP3UTETa
y Beorpany, TOe TpeHYTHO Ioxaha IOOKTOpcke crTyIouje.
3amnociyieHa je ka0 MCTpaxmBauumila IpUIpaBHMIA Ha VHCTUTYTY 3a
KEMXEBHOCT M YMETHOCT y Beorpany, Ha Omemewy llepmomuka y
VUCTOPM]M CPICKEe KEWXEeBHOCTM M KyJIType. lbeHa MCTpaxmuBadxka
MHTepecoBawma o00yxBaTajy JYTOCJIOBEHCKM CTPMUII, IPOydaBame

yacomnmca, KOMIApPaTUBHY KHMKEBHOCT UM KBUP TEOPU]Y.



Emilija LJUTIC

Institute for Literature and Arts, Belgrade

CENSORSHIP AND THE NEO-AVANT-GARDE PRESS:
RECHERCHES NO. 12 AND YUGOSLAV PERIODICALS IN
THE EARLY 1970S

This paper examines the banned twelfth issue of the
French Jjournal Recherches, titled "“ITrois Milliards de
Pervers” |[Three Billion Perverts], edited by the French
activist-intellectual Félix Guattari. This issue featured
contributions from many of the most prominent thinkers of
the time, including Gilles Deleuze, Michel Foucault, Jean
Genet, Félix Guattari, Daniel Guérin, Guy Hocgquenghem,
Jean-Paul Sartre, and J.-J. Lebel. The title signals a
provocative critique of social norms and ‘“perverse”
desires, suggesting that there are three billion such
“perverts.” Published in 1973, the 1issue aimed to
destigmatize homosexuality and other forms of desire that
deviate from the heteronormative matrix. Shortly after its
release, the issue was confiscated and destroyed, leading
to legal proceedings. Nevertheless, this edition, subtitled
Grande encyclopédie des homosexualités [The Grand
Encyclopedia of Homosexuality], remains a historically and
fundamentally significant document in the history of queer
liberation and radical political thought in France. In this
study, the issue 1is situated within the post-1968 neo-
avant-garde, theories of desire, and radical sexual
politics, and is approached as a research-activist journal

that challenges dominant institutional discourses. Issue



12 of Recherches is understood as a collective experimental
object intervening in the public sphere. In this sense,
such neo-avant-garde “event” in early 1970s France is then
compared to the constraints of public discourse in neo-
avant-garde periodicals in Yugoslavia during the same
period. In the Yugoslav context, the study examines the
issue of the journal L. H. 0. 0. Q. / 77, the issue of Uj
Symposion, which was banned because of Miroslav Mandié¢’s
poem “Vers a filmrél” [Song about a Film], as well as the
1971 issue of Student [Student], which was banned due to
Slavko Bogdanovié¢’s poem “Pesma - Underground, Tribina
mladih” [Poem - Underground, Youth Forum]. Through a
transnational comparative analysis of the French and
Yugoslav contexts, the paper draws conclusions regarding
the limits of public discourse in these two countries in
the early 1970s, as well as the subversive potential of
periodicals as forms of collective action. Consequently,
the three banned issues, produced in similar historical
moments but distinct contexts, are considered as
experimental spaces where dominant political, cultural, and

social ideas are deconstructed and subverted.

Emilija Ljutié (1997) graduated and completed her master’s
thesis at the Department of Romance Studies, Faculty of
Philology, University of Belgrade, where she is currently
pursuing her doctoral studies. She is employed as Research
Assistant in the department of “Periodicals in the History
of Serbian Literature and Culture” at the Institute for
Literature and Art in Belgrade. Her research interests
include Yugoslav comics, periodical studies, comparative

literature, and queer theory.
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MEBYHAPOIOIHO YMPEXABAKBE Y HEOABAHT'APIHOJ I[IEPUOINIINA :
JAINNIAHCKM YMETHMIIM Y YACOIIMCY SIGNAL (1970-1973,
1995-2004)

HeoarBaHrapnHM MNOKPET CUI'HalM3Ma Hajuemhe je npoydaBaH
Y OKBUPY JYT'OCJIOBEHCKOI' KHEMXEBHOI' M YMETHUYUKOI KOHTEKCTAa.
MehyTmmMm, HOpUCYCTBO OpPOJHMX MHOCTPaHMX capazaHuka — Mehy
KOjMMa Cy MocebHO yOulBMBM JallaHCKM YMEeTHUIM — ykKasyje Ha
norpedby caryjenagamkma UYacolMca Kao IPOoCTopa TpaHCHalLMOHAJIHE
pasMeHe U bopMupama aJITEPHATMBHMX  YMETHMUKMX  Mpexa.
JanaHCKM IOONPMHOCHK, Yy OOJMKY NPOIPaMCKMX TEKCTOBa, Mejy-
apT Ipakcy, BUByeJIHE MHoe3Mje UM OPpYyTUX EKCIEPMMEHTAaJIHMX
bopMM, cBelode O Pa3HOBPCHMM KPEaTUMBHUM MOIEJIMMa yMeTHMUUKE
KOMyHMKAalMje ¥ capanme YyHyTap HeOaBaHI'apIOHMX TOKOBA.
[lonmazehm on mnmTama Kako Cy OBe TPAaHCHALMOHAJIHE Bes3e
ycrocTaBjkaHe ¥ OIpXaBaHe, Ha KOJM HauMH Cy JalaHCKU
YMETHMILM YyYeCTBOBAJM y OONMKOBakmy MehyHapOOHOT MIOEHTUTEeTa
yaconmca, kao M KakBy yJory Jje Signal uMao y ULUUpkyJlauuju
YMEeTHMUKMX uneja wusMehy reorpadckm yIakeHUX KyJITYPHUX
npocrTopa, paX HacToju na oceeTau MehyHapoIHy IOUMEH3U]Y
CUTHaJIMU3MaA . CarnenaBame JjanaHCKUX IoIpuHOCa YHyTap
CUTHaJIMCTUYKOT  KOPpIyca  OOIPMHOCKM  pasyMeBawmy  3Hauaja
nepmonuke y bopMmpamy M OIpXaBawy IJIOOAJIHMX HeOaBaHT'apOHUX

Mpexa .



Jenena MunernxkoBmh (1999) Jje moxTOpaHIKMIA Ha OUIIOJIOMKOM
bakynreTy YHUBEp3MUTETAa v Beorpany " MCTpaxmpaduiia—
npunpaeHuia y MVHCTHUTYTY 3a KBWUXEBHOCT WM yYMETHOCT Y
Beorpany. bena UCTpaxmuBauka MHTepecoBama obyxBaTajy
janaHoJoTM]y, NpoyuaBame KIBMKXEBHMX YAaCOIMca M CTyIMje pomna.

BaBu ce KBMXEBHUM OpeBOhemeM ca JjalnaHCKOT Ha CPICKM je3UK.

Jelena MILENKOVIC

Institute for Literature and Arts, Belgrade

INTERNATIONAL NETWORKING IN NEO-AVANT-GARDE
PERIODICALS: JAPANESE ARTISTS IN SIGNAL MAGAZINE
(1970-1973, 1995-2004)

The neo-avant-garde movement of Signalism has most
often been studied within the Yugoslav literary and
artistic context. Yet, the presence of numerous foreign
collaborators - among whom Japanese artists are
particularly prominent - indicates the need to understand
the magazine as a space of transnational exchange and the
formation of alternative artistic networks. Japanese
contributions, in the form of manifestos, mail art
practices, visual poetry, and other experimental forms,
testify to diverse models of artistic communication and
collaboration within neo-avant-garde trends. By examining
how these transnational connections were established and
maintained, the ways in which Japanese artists participated
in shaping the magazine’s international identity, and the
role Signal played in the circulation of artistic ideas

between geographically distant cultural spaces, this paper



seeks to shed light on the international dimension of
Signalism. Examining Japanese contributions within the
Signalist corpus contributes to a broader understanding of
the role of periodicals in the formation and maintenance

of global neo-avant-garde networks.

Jelena Milenkovié (1999) is a PhD candidate at the Faculty
of Philology - University of Belgrade and a research intern
at the Institute for Literature and Art in Belgrade. Her
research interests include Japanology studies, literary
periodical studies, and gender studies. She works as a

literary translator from Japanese into Serbian.
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HEOABAHT'APJHA I[IOETUKA KATAJIMH JIAIMK USMEBY
[NEPUOIVKE U I[IEP®OPMAHCA

Mzyarame ce 0aBM PAaHOM HeOaBaHTaApZOHOM IIOETUKOM
Karanuu Jlaguk, IocMaTpaHoM Kpo3 OIHOC IeprMOoOMKe U
nepdpopmMaHca y JYTDOCJIOBEHCKOM KOHTEKCTYy lle3IeceTux U
cemaMIeceTux ToIamMHa. Illojazehm on ®BeHOI' I[puCyCcTBa Yy
YACOMMCHOM KPyTy OO Symposiona / Uj Symposiona u on meHe
yJjiore y OOIMKOBawmwy HOBOCAICKe U CyDOTHMUKE HeoOaBaHTapIHe
CLeHe, MBJarake MCIUTYyJe KaKo Ce NMOEeTCKa, BMI3yeJiHa M 3BYyUHA
npakca OBe yMeTHulIe ¢dopMupasia KpPpo3 yBEe3MBAKE UYaCONMUCHUX
bopmaTa, IpPYNHMX YMETHMUKUX eKCIepuMeHaTa U CaMOCTAJIHUX
nepdopMaTUBHMX aklMja. Illepuommka ce pasyMe Kao JjemaH on
OCHOBHMX ¢QopMaTa HeoaBaHTapIHEe MNPOOyKUM]e, OINHOCHO Kao
npocTop y KOMe Cce TekcT, CJaukKa, Tunorpadmja, xojax,
HOoTauMja ¥ »OOKyMeHTaluja YMEeTHMUKMX akumja MehycobHO
noresyjy u kpehy mamely pazauunTux mMenuja. Y npakcu KaTajgmuH
Jlaguk oBaj HpocTop mobuja MBpas’zuTo MHTEPMeIM]allHM KapaKTep,
jep ce MOEeTCKM JEe3MK pal’Buja Kao BMUIyeJHa, 3ByYHa M TeJIeCHa
bopma. IbeHM paHM PamoBM, IONYT IIOETCKMX KOJlaxa, BU3YEJIHUX
naprurypa u ¢oHmukux nepdopmMaHca, nokaszyjy KaKO eKCIIEPUMEHT
3anoueT y JeBMKy M dYaconmMcHO] obopMm MOxe @make ma ce
TpaHchopmuile Kpo3 Tac, TeJIo, CIUKY U, KOHAUYHO,
nepdopmaTmeHm porahaj. Kpos aHanmmsy paHux objaBa Yy
YaconmcuMma M YMETHMUKMX aklMja KoJje ce oCTBapyjy YIopenmo C

wMMa — on Androgin n»no UFO Party, O-pus, Poemim wu



Identification — u3jarawme Nokasyje Ia HeoaBaHTapIOHa [10eTUKa
Karanmu Jairk, OCHMM KpPO3 IIpelliMTalke YMeTHUMUYKMX dopmara,
HacTaje M KpPO3 KOHKPETHe IMIpOoCTOope Yy KojuMa Ce YMETHOCT
JaBHO MBBOIM ¥ M3Jlaxe omHocuMa Mohm. Tume ce yjenHo mokpehe
omMTame YMETHUYKUX Teorpadmija JyTOCJIOBEHCKEe HeOaBaHTaple
Kao IIPOMEHBMBOI IIOBka Yy KOMe Cce Inepuonuka u nepdopMaHc
nocMaTpajy Kao TIIOBe3aHe Ipakce IOJIUMTUUYKM aHT'aXOBaHOT
neJjoBama . OBako cxBaheHe YMETHUUKE Teorpaduije
CyHpoTCTaB®kajy Ce CBOhewy yMeTHUUKOT cyOjeKTa Ha YyHanpen
3agaTe MOSHTUTETCKE OKBMPE M HaMEeTHYTEe I'€OIIOJIMTUYKE J'H/IH]/Ije
(He) npunamama, yyMe nocrajy BaxHe 3a pasyMeBame
JYyTOCJIOBEHCKE HeoOaBaHTapne ¥ HauMHA Ha KOJM Ce KpO3 by
oBNMKyJjy MNojeImMHauHe (ayTo)IoeTuke, IMONYyT OHe KOJjy CcTeBapa

Karanmu Jlaguk.

JeneHa Ilerpoemh (Beorpan/hbybmana/Beu) Je uMCTpaxmuBauumiia,

TeopeTHuyapka M KYyCTOCKMIA. [beH pan [nooBel3yje Teopuly
YMETHOCTH ca beMUHUCTUUKUM KYCTOCKUM npakcama u
TEeONOJIMTUKOM/ T€ONOETUKOM YMETHOCTM. McTpaxyjyhm omHoce

YMETHOCTM, IIPOCTOPpa M AHTAXOBaHMUX I[IOJUTUKA OOJIMKOBAHUX Y
IIOCTJYTOCJIOBEHCKOM, HECBPCTAHOM U MEeIUTEPaHCKOM KOHTEKCTY
Kao 30HaMa Hejarome M OTHopa, YBOOM U pa3BMja KOHLENT
YMETHUUKIMX reorpadmja. beHa npakca obyxmBaTa BbpojHa
VUCTPpaxuBama, nybamukaumije, KOJIEKTUBHE KYyCTOCKE u
VMHTEePOMUCUUIITIMHAPHe npojekre. Om 2008. zmo 2014. Ouina Jje
uyJlaHMlla YMETHMUKO-Teopmjcke I'pymne CrnomeHuk. CyOoCHMBauMila
je m ujaHula QEMUMHMCTUUYKOT KYCTOCKOT KoJiekTmBa Red Min (e)d
om 2011. roauHe ¥ uHMUM]aTuBe Non-Aligned Feminist
Friendships oxn 2024. romumHe. Kao npodecopka, HUCTpaxupaumiia
U KYyCTOCKMIBA paluijla je Ha AKaIeMU U JIMKOBHUX YMETHOCTU Y
Beuy, LleHTpaJlHOEBPOIICKOM YyHUMBep3uTeTy y beuy, MHCTUTYTY 3a
caBpeMeHy yMeTHoCT y I'pauy, WCX-y m AkameMmu]uM 3a JIMKOBHY

YMETHOCT ¥ mm3ajH y JbybmkraHyu, VHCTUTYTY 3a HaopemHe cTyouje



OEY y ByouMmrneumTry, Kao M y OPYI'MM akKaIeMCKMM, UCTPpaXmBadKUM,
KYyCTOCKMM 1Z8 YMeTHNUYKVIM KOHTEKCTVMA . AyTopKa j e IoBe
MoHOTpabmuje: Women’s Authorship in Interwar Yugoslavia. The
Politics of Love and Struggle (Palgrave Macmillan, 2018) i
GEOPOLIS. Politics of Relations, Geographies of Becoming

(y mpunpemu) .

Jelena Petrovidé

Independent researcher and curator, Belgrade, Ljubljana,

Vienna

KATALIN LADIK’S NEO-AVANT-GARDE POETICS BETWEEN
PERIODICALS AND PERFORMANCE

This presentation explores the early neo-avant-garde
poetics of Katalin Ladik through the relationship between
periodicals and performance in the Yugoslav context of the
1960s and 1970s. Taking as 1its point of departure her
presence in the journal circle around Symposion / Uj
Symposion, as well as her role in shaping the neo-avant-
garde scenes of Novi Sad and Subotica, the presentation
examines how Ladik’s poetic, visual, and sound practice was
formed through the interweaving of periodical formats,
collective art experiments, and individual performative
actions. Periodicals are understood here as one of the
fundamental formats of neo-avant-garde production, in which
text, 1image, typography, <collage, notation, and the
documentation of art actions come together and move across
different media. In Ladik’s practice, this intermedial
dimension becomes especially pronounced, as poetic language

takes shape visually, sonically, and bodily. Her early



works, including poetic collages, visual scores, and phonic
performances, show how experiments grounded in language and
the journal form could be further developed through voice,
body, image, and, ultimately, the performative event. By
analysing Ladik’s early publications in periodicals and the
art actions that developed in parallel with them — from
Androgtin and UFO Party to O-pus, Poemim, and Identification
— this presentation shows that Katalin Ladik’s neo-avant-
garde poetics was shaped through the interrelation of
artistic formats, as well as through the concrete spaces
in which art was publicly performed and exposed to
relations of power. In doing so, it opens up the question
of the art geographies of the Yugoslav neo-avant-garde as
a shifting field in which periodicals and performance
appear as interrelated practices of politically engaged
art. Such art geographies resist the reduction of the
artistic subject to predefined identity positions and
imposed geopolitical lines of belonging and non-belonging.
In this sense, they become crucial for understanding the
Yugoslav neo-avant-garde as a field in which individual

auto-poetics emerge, including Katalin Ladik’s own.

Jelena Petrovié (Belgrade/Ljubljana/Vienna) is a
contemporary art theorist, researcher, and curator working
at the intersection of art theory, feminist epistemologies,
and the geopolitics/geopoetics of art. Through her work,
she introduces art geographies as a way of thinking the
relations between art, space, and political imaginaries,
focusing on post-Yugoslav, non-aligned, and Mediterranean
contexts as overlapping geopolitical zones of resistance
and discomfort. Her work includes research projects,
publications, collective curatorial projects, and

interdisciplinary collaborations. From 2008 to 2014, she



was a member of the art-theory group Grupa Spomenik /
Monument Group. Since 2011, she has been a co-founder and
member of the feminist curatorial collective Red Min(e)d,
and since 2024 of the initiative Non-Aligned Feminist
Friendships. As a professor, researcher, and curator, she
has worked at the Academy of Fine Arts Vienna, Central
European University in Vienna, the Institute for
Contemporary Art in Graz, ISH and the Academy of Fine Arts
and Design in Ljubljana, the Institute for Advanced Study
at CEU in Budapest, as well as in other academic, research,
curatorial, and artistic contexts. She is the author of two
monographs: Women’s Authorship in Interwar Yugoslavia: The
Politics of Love and Struggle (Palgrave Macmillan, 2018)
and GEOPOLIS: Politics of Relations, Geographies of

Becoming (forthcoming) .
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KANONIZACIJA I SUBVERZIJA: NEO/AVANGARDA U
CASOPISU KRUGOVI

Uzmemo 11 u obzir njihov tretman povijesne avangarde
u reafirmaciji avangardnih knjizevnih i teorijskih
pristupa, istodobno kanonizaciju avangarde, ali i
obnavljanje njezina heretickog revolucionarnog =zahvata u
knjiZevno 1 kulturno polje, <casopis Krugovi (1952-1958)
mozemo vidjeti kao najavu radikalnijih neoavangardnih
zahvata u idu¢im dekadama. Iako je njihova poetika tumacena
kao umjerena, Druga moderna, zahvat krugovasSa u knjiZevno
polje nije puko oponaSanije ranijih poetskih modela, ve¢ dio
promjena koje 1 sam wurednik Vlatko Pavletié¢ naziva
heretic¢nim. Suoceni S nemoguénoscéu bilo izravnog
programskog djelovanja bilo manifestne prodornosti
svojstvene avangardama, krugovasi koriste mekaniji
pristup, "bizarne metafore" 1 modernu versifikaciju kako
bi se suprotstavili razlic¢itim tipovima vladajuceg
dogmatizma. Svojim novim pjesnic¢kim izrazima, upotrebama i
referencama autorice i autori ove generacije prevrednuju
rodne, Jjezicne, estetske 1 druge normative, stvarajuci

,tre¢i prostor“ (Roberts) subverzivne umjetnicke prakse.

Marina Protrka Stimec je redovna profesorica na Katedri za
noviju hrvatsku knjizZevnost Odsjeka za  kroatistiku

Filozofskog fakulteta u Zagrebu. Bavi se knjiZevnim



kanonom, teorijama autorstva, knjiZevnosti modernizma i
avangarde, revolucijama 1 transferima u knjiZevnom i
kulturnom podruc¢ju. Objavila je knjige Stvaranje knjizZevne
nacije. Oblikovanje kanona u hrvatskoj knjizevnoj periodici
19. stoljeca (2008) 1 Politike autorstva. Kanon, zajednica
i paméenje u novijoj hrvatskoj knjizevnosti (2019) te
uredila zbornike Veliki vidar. Stoljec¢e Grigora Viteza
(2013, zajedno s D. Zalar i D. Zima), "“Ja kao svoja slika”:
diskurzivnost 1 koncepti autorstva Tina Ujevica (2020, s
A. Ryznar), KnjiZevnost: motori i hambari. Zbornik radova
u Cast Vinka BresSic¢a (2022, sa S. Coha) i KnjiZevnost 1
revolucije. (2024, sa Z. Bozi¢ i A. Tomljenovié¢). Bila Jje
voditeljica projekta Hrvatske zaklade za znanost KnjiZevne
revolucije (2018-2023; IP-01-2018-702), a trenutno
suraduje na europskom Horizon projektu The Cartography of
the Political Novel in Europe (2023-2027) i NPOO projektu

KnjiZevno znanje (2025-2028).

Marina PROTRKA STIMEC

Faculty of Humanities and Social Sciences, University of Zagreb

CANONIZATION AND SUBVERSION: THE NEO/AVANT-GARDE
IN THE KRUGOVI MAGAZINE

Considering the treatment of the historical avant-
garde 1in the reaffirmation of literary and theoretical
approaches - simultaneously involving its canonisation and
the renewal of its heretical revolutionary intervention
within the literary and cultural field - it can be argued

that the magazine Krugovi (1952-1958) foreshadows the more



radical neo-avant-garde shifts of the following decades.
Although the Krugovasi have often been interpreted as
proponents of a moderate "Second Modernism," their
intervention was not merely an imitation of earlier poetic
models, but rather part of the shifts that editor Vlatko
Pavleti¢ himself termed "heretical." Faced with the
impossibility of direct programmatic action and the
manifest assertiveness characteristic of historical avant-
gardes, the Krugovi generation employed a "softer"
approach, using "bizarre metaphors" and modern
versification to oppose various forms of dominant
dogmatism. These new poetic expressions, by both female and
male authors, reevaluate gender, linguistic, aesthetic, and
other normativities, thereby creating a "third space”

(Roberts) of subversive artistic practice.

Marina Protrka Stimec is a Full Professor at the Department
of Modern Croatian Literature, Department of Croatian
Studies, Faculty of Humanities and Social Sciences,
University of Zagreb. Her research focuses on the literary
canon, theories of authorship, modernist and avant-garde
literature, and revolutions and transfers in the literary
and cultural sphere. She 1is the author of Creating a
Literary Nation: The Formation of the Canon in 19th-Century
Croatian Literary Periodicals (2008) and The Politics of
Authorship: Canon, Community, and Memory in Modern Croatian
Literature (2019). She has also edited the following
volumes: The Great Healer: A Century of Grigor Vitez (2013,
with D. Zalar and D. Zima), "I as My Own Image”:
Discursivity and Concepts of Authorship in Tin Ujevicé
(2020, with A. Ryznar), Literature: Engines and Granaries:
Essays in Honour of Vinko Bresicé¢ (2022, with S. Coha), and

Literature and Revolutions (2024, with 7. Bozi¢ and A.



Tomljenovi¢). She was the principal investigator of the
Croatian Science Foundation project Literary Revolutions
(2018-2023; IP-01-2018-702) . She is currently a
collaborator on the European Horizon project The
Cartography of the Political Novel in Europe (2023-2027)
and the NPOO project Literary Knowledge (2025-2028).
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SEMMHUCTUYKO M3IOABAINITBO M HEOABAHTAPIHE IIPAKCE:
CIIYYAJ YACOIIMCA HERESIES (1977-1993)

Y panmy ce IOpoydaBa 23HaudajHM by JOPWKM (QeMUMHUCTUUKU
YMETHMUKM dYaconmuc Heresies: A Feminist Publication on Art
and Politics (1977-1993) xao NOpMBMIIETOBAHO MECTO cCycpeTa
beMMHMCTHUUKMX M3OABAUKUX IIPAKCU Ca CTpaTerMjama KOJIEKTUBHE
nponykumuije, EKCIIepUMEeHTaJIHe bopmMe M MHCTUTYLMOHAJIHE
KpuTHuke. Yacomnmc ce rnocMaTpa Kao KYyJITYPHM arnapaTr KoJjM caM
bopmaT uUacommca NPOM3BOIM Kal0 YMETHMUKO-TIOJIUTUUKM MeIm] .
ObjaBmeH Yy 27 ©6pojeBa, Heresies mnpencraBka COICTBEHU
(beMMHMCTHUKM) MIOEOJIOUWKM CTabB M pa3bBMja OCODEH MaTepu]aJiHu
U BMBYEJIHM Je3UK y KOJjeM mTaMIaHM eceju, KylaHM MaTepujaj,
PYKOM IMCaHe MHTEPBEHLUM]e U YMEeTHUUKM NPMIJIOZU KoeI3ucTupajy
yHyTap JjenuHcTBeHOT' GopmMaTa Opoja. IloceeheH ,UcCOUTUBABLY
YMETHOCTM U MNOJIUTHMKe:Y ¥ Cca LUMBeM CcTBapamwa ,Iujajora o
pamMkKajsiHO] IOJMTUYKO] M eCTeTHudko] Teopujmu“, dYacoluc
KPUTHUKY ] e VHCTUTYLUMOHAJIHA KanouTanmsaMm, ycrocTaBka
MehyHapomHe Be3e U pas’zBuja XeTeporeHy oGopMmMy nybjamukaumje -
CBe WITO Ce MOXe IIocMaTpaTu y IOujajioly ca HeoabBaHTapIHMM
npakcaMa IOoCJlepaTHOT Iepuona, IocebHO OHMMa I[IOBEe3aHMM ca
KOHLENTYaJJHOM M KOJIEKTMBHOM YMEeTHMUKOM MNpoOyKUMjoM. Pan
IOCTaBka NIUTalke Kako M y KOJjo] Mepu ce Heresies MOXe UUTATU
Yy OIOHOCY Ha HeOaBaHTapOHY YMETHOCT M IMNEPUOINUYKY KYJITYPY,
noce®HO y KOHTEKCTY Talalllbe by OPLKE YyMETHUYKE CLIEeHE U HmeHe

mype TpaHcbopMalMje M KOMyHMKAalMje ca aBaHTapOHMM Ipakcama,



HapoumTo Yy IHOelleHMjaMa HakoH J[pyror’ CBEeTCKOI' paTa, ajlu u
Kama ce IocMaTpa Yy KOMIapaTMBHO] I[EPCIHEeKTUBM Cca OPpyI'UM
3anagHuM U JYTOCJIOBEHCKMM  YMETHUUKYM ¥  [IePUOONUKMM
HeoaBaHTaAPIHMM pakcaMa. Y TOM KOHTekCcTy, MehyTmuMm, Heresies
ce u3mBaja kao bdemmHMCTHMUKA Oybamkalmrja KOJjy Cy IIOKpeHyJe

M BOOWJIE XeHe, HacCcTajJla M3 XeHCKOI' YMETHUMUYKOI' KOJIEKTMBAa, ITO

je uMHM U3Yy3eTHUMM M BeoMa YIeuaThUBYM CJiydajeM.

Anexcanpgpa IlerpoBmh, pohenHa Jje 1997. rommHe y I'muiaHy.
Tonuue 2021. =3BaBpumia Jje CPICKY KHBMKEBHOCT M Jjesuk ca
KOMIIAPaTUCTUKOM Ha OuUIoJomKoM GaKyJlITeTy VYHUBEp3UTeTa Y
Beorpany. TommuHe 2022. ombpaHmiia je MacTep pal Ha MCTOM
baxynreTy. TpeHyTHO Jje&  IOKTOPAHIKMIA Ha  OMIIOJIOWKOM
baxynreTy, TIOe paI¥ Ha IOOKTOPCKO] IMCEPTaUM]M INOI HAaCJIOBOM
»PEMMHMCTHUKA Teopuja, KPUTHUKA U TyMadewme KBWUXEeBHOCTU Y
(mocT) jyrocyoBeHcko] nepmommum on 1978. rommue“. 3amnocieHa
je xao mcrTpaxmpaumiia Ha VHCTUTYTY 3a KEWKEBHOCT UM yMETHOCT
y Beorpany, Ha Opexewy Illepmomuka Yy MCTOPMI]U  CPICKe

KIBMDKEBHOCTU U KYJIType.

Aleksandra PETROVIC

Institute for Literature and Arts, Belgrade

FEMINIST PUBLISHING AND NEO-AVANT-GARDE
PRACTICES: THE CASE OF HERESIES MAGAZINE (1977-
1993)

The paper examines the notable New York feminist art
magazine Heresies: A Feminist Publication on Art and

Politics (1977-1993) as a privileged site where feminist



art publishing practices intersect with strategies of
collective production, experimental form, and
institutional critique. It approaches the magazine as a
cultural apparatus that produces the magazine format itself
as an artistic-political medium. Published across 27
issues, Heresies presents its own (feminist) ideological
stance and develops a distinctive material and visual
language in which printed essays, typewritten material,
handwritten interventions, and art contributions coexist
within a single issue format. Devoted “to the examination
of art and politics” and aiming to create a “dialogue around
radical political and aesthetic theory”, the magazine
criticizes institutional capitalism, establishes
international connections, and develops a heterogeneous
publication form - all of which can be read in dialogue
with neo-avant-garde practices of the postwar period,
particularly those associated with conceptual and
collective art production. The paper asks how and to what
extent Heresies can be read in relation to neo-avant-garde
art and periodical cultures particularly in the context of
the New York art scene of the time and 1its broader
transformation of / communication with avant-garde
practices (especially in the decades after Second World
War), but also when placed in a comparative perspective
with other Western and Yugoslav art and periodical neo-
avant-garde practices. In this context, however, Heresies
distinguishes itself as a feminist, women-driven
publication emerging from a women’s art collective, which

makes it an exceptional and utterly compelling case.

Aleksandra Petrovié, M.A., was born in 1997 in Gnjilane.
In 2021, she completed her bachelor’s studies in Serbian

Literature and Language with Comparative Literature at the



Faculty of Philology, University of Belgrade. In 2022, she
defended her master’s thesis at the same faculty.
Currently, she is a PhD candidate at the Faculty of
Philology, working on her PhD thesis titled Feminist
Theory, Criticism, and Approaches to Literature 1in
Post/Yugoslav Periodicals from 1978. She works as a
Research Assistant in the department of “Periodicals in the
History of Serbian Literature and Culture” at the Institute

for Literature and Art in Belgrade.
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TUIIOT'PA®CKA CYEBEP3UJA Y NYBIMKAUNIN PAMFLETI
(1968)

[lpenMeT OBOT' MCTpaxmupama Jjecy cleumbmuHe BepboO-—
BMBYEJIHE CTpaTeruje 3acTylnkeHe y nybmauxkaumju Pamfleti
(3pewanmnH, 1968), xoja je, ycmnocraBpajyhm ce ka0 ayTOHOMAaH,
cyOBep3MBaAH €CTEeTCKM UMH U [IPOCTOP IOPYyUTBEeHEe MHTEpBEHLU]e
y KOHTEKCTY BOJBODhaHCKOT HeoOaBaHTapOHOT aKTUBU3MA,
penedpmHMCasa nojaMm dYaconmca. VCTOpMICKM TpeHyTakK HacTaHKa
IpoXuMa TEKCTOBE OYHTOBHUM Habojewm, »EHEPTM]OM
CcyOBEepP3MBHMUX akumja“, ajgM M ayTOPCKOM CcaMocBemhy O norpedm
3a OTIIOPOM PasiinumnTIM yMeTHT/H{KO—HOHMTMT{KO—GMPOKpaTCK]/[M
LeHTprMa MoOhmM ¥ [osmumjaMmMa ca KoJjuMx Cy Cce IOoKylaBalJle
BPEenHOBATM OHIAalllka KYJITypa M yMeTHOCT. [Jakje, QOKyC aHaImsze
Onhe ycCMepeH Ha OCBeThaBalke KOHKPETHUMX BepOO—-BUBYEeJIHUX
pemewma kxao MaHubpecTaumje CyOBEpP3MBHOCTM Yy KOHCTpyHUCawy
CBOJeBpPCHe aHTHYaCOIMCHe IapalurMe, Te, C TUM y BesM, Ha
XAaHPOBCKU IJIypajiM3aM, IoMepame I'paHulla M3Melly yMeTHUUKOT U
HEYMETHMUYKOTI', CTMIICKY XETEPOT'€HOCT U’ pasybeHOCT, KpeaTMBHY
aHapxmsauuly  Jjesuka ¥ = jesuuke  Urpe (mapaTexcTyaslHU
eJIeMeHTV, Je3udYKa pasTrpalma, [IPeJioMM pedM, [IOUT'PaBame

boHTOBUMA n VMHTEPIYHKLIM]OM) , ceMaHTU3aumnjy bopwme



(ecTeTCcKO-UIOEOJIOWKA bdyHKUMOHaANMM3AUM] a Tunorpadpckor
npocrTopa), NapoIn]jCKy IeKOHCTPYKUM]Y M UPOHMU]CKM OTKJIOH OX
IOMMHAHTHUX €CTEeTCKUX U IPYITBEHUX NapaluIMy, Te KoJlaxXMpamne
¥ VPOHM]CKEe INeKOHCTPYKLM]e JaBHUX IOUCKYypca (MIOeOJIOmKOT,
HOBMHCKOT U oOOpa30BHOT) . TuMe he OBO MCTpaxuBame [HOKa3aTU
na Tpabuukm nOpejgom |y Pamfletima npecraje nma Oyne
DEKOPAaTUBHM OKBMP M IIOCTaje MNPMMAPHU I'€HepaTop MIEOJIOUKE U
ecTeTckKe cybBep3uje Yy  HeoOaBaHTApAHOM  JYT'OCJIOBEHCKOM

KYJITYPHOM MIPOCTOPY .

CHexaHa CaBkmh pohena je vy Jozumum 1990. rommuHe. OCHOBHe,
MacTep ¥ IOOKTOPCKe CTyIMje 3aBpumia Jje Ha Odunozodckom
baxkynrery y HoBomM Camy (Omcex 3Ba CpPICKY KHBMXEBHOCT) . Ha
ucToM odaxkynTeTy ondbpaHuia Jje IOKTOPCKY JIucepTaumjy I[I0XI
HaCJIOBOM [loeTmka HeoaBaHI'apIHOI' poMaHa (Byjwuna Pemmu Tyimh,
Bojwmcmae Jlecnoror, Cama JamjaHorB). Kao HayyHM CcapalHUK
3amnocjieHa  je Ha MHCTUTYTY 3a KBMWKEBHOCT U YMETHOCT Y
Beorpany Ha Omexemy 3a MCTOPM]Y CPIICKE KHEWXEBHE KPUTUKE U
METAKPUTUKE . [Tome Hay4dHOT VCTPaxXmBama : cprcka
(Heo) aBaHTapOHa  KBEMXEBHOCT, IOCTMOIEepHM3aM, caBpeMeHa
nposa. HayuHe panmoBe of6jaBhryje y InomahmMm um MehyHapoIHMUM
YaconmcuMa M TeMaTCKuM 300pHULIMMA . ObjaBuyia Jje HaydHy
cryouly Crepeorpadckm npoctTopmu mmcama (2023). HobuTHMLA Jje
BpankoBe Harpame Matuue cprncke (2015) m vHarpane ,BopuBoje
Mapuukoruh" duynozodckor dakynrera y HoBoMm Canmy (2013) . XuBu

n pamn y Hoeom Cany.

CHexaHa Hukxosmmh pohena je 1990. rommuHe. OCHOBHE, MacTep u
IOKTOPCKE CTyIuje sBaBpumia je Ha OujnozodpckoM QakyITeTy y
Hoeom Canmy, Ha Onceky 3a CPICKY KEMXeBHOCT. OnbpaHuia je
OOKTOPCKY OMCepTaumM]y IIOI HACJIOBOM [loesmja m noermra JymaHa
MaTmha 2025. rozmmHe. Iloke HBEHOT MCTPaxXupBama: CpICcka

kwmxeBHocT 20. Beka, noesuja. HayuHe pamoBe objaBryje Yy



noMahuM M MehyHapOIHMM YacCONMCMMa M TeMaTCKMM 300pHMLMMA .
Takohe, oOjaBuya je M OBEe KWUITe [oe3Mje IO cama: 3aguBhEeHNU
crnapay (Bpbac, 2013) wm O wuyemy I[IYMOBM mOpeHOCE pasjIMUunUTe
ucTmHe (HoBm Cam, 2022). JobuTHuia je BpaHKOBe Harpazme 3a
pan ,Epoc M TaHaToC y NPUIOBETKaMa CpICckux peanucta” 2014.

roovHe. XuBM m pamn y HoBom Cany.

Snezana SAVKIC
Institute for Literature and Arts, Belgrade
Sne%ana NIKOLIC

Matica Srpska Library

TYPOGRAPHIC SUBVERSION IN THE PUBLICATION PAMFLETI
(1968)

The subject of this research is the specific verbo-
visual strategies represented in the publication Pamfleti
(Zrenjanin, 1968), which, establishing itself as an
autonomous, subversive aesthetic act and a space of social
intervention in the context of Vojvodina’s neo-avant-garde
activism, redefined the notion of the Jjournal. The
historical moment of its emergence permeates the texts with
a rebellious charge, the “energy of subversive actions,”
but also with the authors’ awareness of the need to resist
various artistic-political-bureaucratic centers of power
and the positions from which the culture and art of that
time were attempted to be evaluated. Therefore, the focus
of the analysis will be directed toward illuminating
specific wverbo-visual solutions as a manifestation of

subversiveness in the construction of a distinctive anti-



journal paradigm and, 1in this regard, toward genre
pluralism, shifting the boundaries between the artistic and
the non-artistic, stylistic heterogeneity/diversity, the
creative anarchization of language and language games
(paratextual elements, linguistic deconstruction, word
breaks, playing with fonts and punctuation), the
semanticization of form (the aesthetic-ideological
functionalization of typographic space), parodic
deconstruction and an ironic distance from dominant
aesthetic and social paradigms, as well as the collaging
and ironic deconstructions of public discourses
(ideological, Jjournalistic, and educational). Thus, this
research will show that the graphic layout in Pamfleti
ceases to be a decorative framework and becomes the primary
generator of ideological and aesthetic subversion in the

neo—-avant-garde Yugoslav cultural space.

SnezZana Savkié was born in Loznica in 1990. She completed
her BA, MA and PhD studies at the Faculty of Philosophy,
University of Novi Sad, in the Department of Serbian
Literature. She defended her doctoral dissertation,
entitled The Poetics of the Neo-Avant-Garde Novel (Vujica
Resin Tucié, Vojislav Despotov, Sava Damjanov), at the same
faculty. She is a Research Associate at the Institute for
Literature and Arts in Belgrade, where she works in the
Department of the History of Serbian Literary Criticism and
Metacriticism. Research interests: Serbian (neo-)avant-
garde literature, postmodernism, contemporary prose. Her
research papers have Dbeen published 1in Serbian and
international academic journals and edited volumes. She is
the author of the monograph Stereographic Spaces of Writing
(2023) . She received the Branko Award (Matica srpska, 2015)

and the Borivoje Marinkovié¢ Award (Faculty of Philosophy,



University of Novi Sad, 2013). She lives and works in Novi

Sad, Serbia.

SnezZana Nikolié was born in 1990. She completed her
undergraduate, master’s, and doctoral studies at the
Faculty of Philosophy in Novi Sad, Department of Serbian
Literature. In 2025, she defended her doctoral dissertation
entitled The Poetry and Poetics of DusSan Matic¢. Her field
of research is twentieth-century Serbian literature, with
a particular focus on poetry. She publishes scholarly
papers in domestic and international journals and thematic
edited volumes. To date, she has also published two books
of poetry: Zadivljeni spavac (The Enraptured Sleeper,
Vrbas, 2013) and O d&emu SUMOVI prenose razlidite 1istine
(What the RUSTLINGS Convey Different Truths About, Novi
Sad, 2022). In 2014, she was awarded the Branko Prize for
her paper “Eros and Thanatos in the Short Stories of Serbian
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Realist Writers.” She lives and works in Novi Sad.
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[IEPMOIMKA VY IIOKPETY: ACAMBEJIAX, E®EMEPHOCT U
HEOABAHT'APJIHU YACOIIMCH

Y pebepaTy ce pasMmaTpaly HeOoaBaHTApOHM acaMOJIaxHU
YaCONUCK Yy JYTOCJIOBEHCKOM KYJITYPHOM MPOCTOPY KPO3 KOHLENT
ebemepHe nepmonuke, INpuU UYeMy ce edeMepHOCT He pal’zyMe caMo
Kao I[ocJyenulla OTPaHMUYEeHe NPOOyKUMje U ImucTpudyumje Beh kao
CBECHO OOJIMKOBaHa IIOeTHYKa, MeIM]jCcka, KYJITypHa M NOJIUTUUKA
crpaTreruja. Y TOM KOHTEKCTY IIOCebHYy I'pylly UMHE PYy4YHO pahenHmn
yaconucu Neuroart, Pesmos, L.H.0.0.Q., Adresa, Mixed Up
Underground, Total u Second Manifesto, koju paIuKaIuzyjy
TPaIMLUMOHAJIHY I[PeICTaBy O YacConucy M TpaHchopMmmlyy Ta Yy
OTBOpPEeHY U IpoluecyalHy o¢opMy. Ilojam acambjaxHOI' Yaconmuca
IPUTOM O3HauaBa NyOJMKalM]y Kao CKJION PAa3JIMUUTUX yMETHUUKMX
npakcu, JOKYMEHTALVMOHU jZ8 CaMOapPXMBCKM IIpoCcTOoP, Kao jZ8
CBOJeBPCHM UBJIOXKOEHU MNPOCTOp. beroBa OTBOpPEeHa CTPYKTypa
OMOI‘yhaBa YKBy4YMMBaABEe XEeTEePpOI'€HUMX IIpuJjoI'a, 4YMMEe Ce TpPaHHule
usmMehy uyaconmca, yMeTHMUKOT obOjexkTa M 30MpPKe pamoBa IOBOIE
y nMTame . VIcTOBpeMeHO ce necrTadbunmusyjy KOHBEHIM] e
ypenHumTBa, cepmujaJIHOCTH, HyMepauuje, HacJIoBa u
IOOHAaCJIOBa, a HacCTaHaK caMoI' Yacolluca INocTaje KOJIeKTUBHA U
npollecyaljiHa Ipakca. AcaMmBOJIaxXHOCT HENOoCpeIHO MPOoM3BOIU
ebemMepHOCT: UYacoOmmMC Ce& He KOHCTUTyHulle Kao 3aBpueHa U
cTabuiHa  LUeJMHa, Beh Kao IPOMEHIVBA KOHOuUTypaumuja,
,HemoBpmeHu ob6jexart koju MOxe ma ce ymehe y mpyre

nybamkaluuje, Mewma Ha3UB, ypeIlHuka u o0jauk. I[locebHa axmba



noceehexa je L.H.0.0.Q0., yyja  IOpoMeHR’MBa  dopmMa M
IojaBkMUBaAKEe YHYTaApP OPYyTHUX NyOnukaluMja NoKa3y]y Ia UIEeHTUTET
yaconmca HacTaje Kpos3 CUTyalLMoHe Vi MaTepu]ajiHe
KOHOUTypaumuje. PebepaT ce 3Bakpyuyje pasMaTpameM apXUBCKOT
napanokca. EbemMepHM uyacomnmc, BaCHOBAH Ha IIPUBPEMEHOCTHU U
IPOLIECYaJIHOCTY, HaKHAaIHO IOCTaje IMIPpenMeT apXMBCKOT uUyBambka.
Crora Jje ®meroBO pasyMeBawme Moryhe caMo Kpo3 I[IOBe3VBake
MaTepujaJIHOT oOjeKTa Cca Mpexama [NPOMBBONOme, LUPKyJaumMje u

KOJIEKTMBHE IIpakKcCe.

Xapxa CeBuMpuer Jje Bulla HaydYHa capanHulla y MWMHCTUTYTY 3a

KEWXEBHOCT M yMEeTHOCT y Beorpany. O6jaBuia Jje TIIeT
MOHOTpabuja: ,Ax, maj mupeHTHuTeT" (O CTBapajamTBy IyOpaBkKe
Yrpemmh, 2011), BumHaBepoBa KBMXEBHa penybjmuka (2017),
IlopTpeT IPETXOOHULIE : Ipara Ile jaHoBMAh (2018),

ABaHrapoucrTkume. OrJienm O CPICKO] (XKEHCKOj) aBaHI'apOHO]
xkmmxeBHOoCcTH (2018) wm ABaHrappHe: Hanmexna IlerpoBmh, Mcumopa
Cerkynmh m Mara MarazsmHoBmh (2026). Koypenuuua Jje 300pHMKA
panoBa CraHmcsiaB BwmHaBep wum @paHLnycka kyarypa (2018),
Yacomnmc KeHcku nokpetT: 1920-1938. (2021), IIyTHMIIE Yy CPICKO]
u (OoCT) jyI'OCJIOBEHCKO] KBMXEBHOCTHM M KyjaTypu (2026) wu
ypenHuila 300pHKa I[locTrajawe ayTopkoM. OcBajawme XEeHCKOI
ayTopcTBa Yy CpHCkKOj KkyJaTypu (2022). Ilpupenuia Jje KuBUTY
Hemmprn wmsmehy uyeTupm 3uma, w3bop OpuIoBelaka CPICKUX
cnucaTemuila npse nojoBuHe 20. Beka U KUY Paszwuiaxena,

n3bop npunoeenaka opune OunIunIoBuUh.



Zarka SVIRCEV

Institute for Literature and Arts, Belgrade

PERIODICALS IN MOTION: ASSEMBLAGE, EPHEMERALITY
AND NEO-AVANT-GARDE MAGAZINES

The paper discusses neo-avant-garde assemblage
magazines in the Yugoslav cultural space through the
concept of ephemeral periodicals, where ephemerality 1is
understood not only as a consequence of limited production
and distribution, but as a consciously shaped poetic,
media, cultural, and political strategy. In this context,
a special group consists of handmade magazines Neuroart,
Pesmos, L.H.0.0.Q., Adresa, Mixed Up Underground, Total mu
Second Manifesto, which radicalize the traditional idea of
a magazine and transform it into an unstable, open, and
processual form. The term assemblage magazine denotes a
publication as a combination of different artistic
practices, a documentary and self-archival space, and a
kind of exhibition space. Its open structure allows
heterogeneous contributions, questioning the boundaries
between a magazine, an art object, and a collection of
works. At the same time, conventions of editorial,
seriality, numbering, titles, and subtitles are
destabilized, while the creation of the magazine itself
becomes a collective and procedural practice. Assemblage
directly produces ephemerality: the magazine is not
constituted as a finished and stable whole, but as a
variable configuration, an “unfinished object” that can be

inserted into other publications, changing its name,



editor, and form. Special attention is paid to L.H.0.0.0.,
whose changing form and appearance within other
publications show that the magazine’s identity is created
through situational and material configurations. The paper
concludes by considering the archival paradox. An ephemeral
magazine, based on temporality and procedurality,
subsequently becomes an object of archival preservation.
Therefore, understanding it is only possible by connecting
the material object to networks of production, circulation,

and collective practice.

Zarka Svirédev is a Senior Research Associate at the
Institute for Literature and Arts in Belgrade. She is the
author of five monographs (in Serbian): Ah, That Identity
(on the work of Dubravka Ugre$i¢, 2011), Vinaver’s Literary
Republic (2017), Portrait of a Predecessor: Draga Dejanovic
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