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Stanislava Baraé

The Depiction of Women’s Education and
Emancipation at the Periphery of the Austro-
Hungarian Empire: A Novel of a Young Girl by
Draga Gavrilovié¢ (1889)

bstract: This paper deals with the depiction of women’s educa-

tion and emancipation in A Novel of a Young Girl (1889) written
by Draga Gavrilovi¢, one of the first Serbian female and feminist
writers. By explaining the cultural and socio-political context of
the work of Draga Gavrilovi¢, with some references to the auto/bio-
graphical aspects of her writing, the author shows how Gavrilovi¢'s
work is representative of both women'’s literature and their socio-
cultural status at the end of the 19 century in the (South-Eastern
part of) Austro-Hungarian Empire. The problem is at the same time
further elaborated in terms of the dichotomy between centre and
periphery. The novel itself is read within the theoretical frame of
the public sphere and feminist counter-public, and generic inter-
sections between journalism and literature. Viewed from this per-
spective, the discussion on education, emancipation, gender, fami-
ly, marriage and love emerges as the central narrative of the novel.

Centre and Periphery

The question of the historical and cultural legacy of the Habsburg
Monarchy has drawn particular attention of researchers in the past
fifteen years, especially in Austria. Following global theoretical
changes in the field of humanities, this growing interest resulted in
numerous research projects on social power relations, construction
of collective identities, cultural memory, and imagology.' The aim

1 Stijn Vervaet: Centar i periferija u Austro-Ugarskoj, Zagreb/Sarajevo 2013, p. 12.
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of this undertaking has been to call into question hegemonic ideas
and stereotypes about the Habsburg Monarchy formed in the cen-
tre of the empire (for example, the Habsburg Monarchy as harmo-
nious multicultural community), simultaneously including the per-
spective of the periphery or of non-hegemonic cultures, as well as
to deconstruct the very notion of the centre-periphery dichotomy.?
The periphery had also maintained its own myths, mostly contrary
to those of the centre (one such example is ,the prison of nations”),
and which partly belong to ,post-monarchistic ‘victim-narratives’
of respective nationalisms”.?

When it comes to the South-Slavic geopolitical space, recent
studies have shown that Bosnia and Herzegovina (1878-1918) had
a semi-colonial status within the borders of the Monarchy*, while the
positions of Slovenian, Croatian and Serbian communities in the
Monarchy were much different and much more complex.

Religious and educational privileges and autonomy that the Ser-
bian population gained under the rule of the Habsburg Monarchy,
as well as the standards of living, improved significantly in compar-
ison with the ones they will have had within the Ottoman Empire,
and this ultimately led to the emergence of a new class - Serbian
bourgeois class, in the 18 and 19% centuries. In the still very useful
study from 1911, entitled ,Historical review of Serbian press 1791-
1911%, Jovan Skerli¢ emphasizes: ,At the end of 18" century, while
the rest of the Serbian people lived in absolute spiritual darkness,

2 See: Miller-Funk, Wolfgang/Plener, Peter/Ruthner, Clemens (Hrsg.): Kakanien revisited: das Eigene
und das Fremde (in) der dsterreichisch-ungarischen Monarchie. Tubingen 2002; and: Hars, Endre/
Muller-Funk, Wolfgang/Reber, Ursula/Ruthner, Clemens (Hrsg.): Zentren, Peripherien und kollektive
Identitaten in Osterreich-Ungarn. Tibingen 2006.

3 ,So mandvriert zur Zeit jede Forschung, die sich auf diesem Gebiet bewegt, gleichsam zwischen
Skylla und Charybds: zwischen nostalgischen Habsburgmythen einer glicklichen Welt von Gestem'
und den postmonarchistischen ,Opfernarrativen' der jeweiligen Nationalismen®. In: Maller-Funk,
Wolfgang/Plener, Peter/Ruthner, Clemens (Hrsg.): Vorwort. In: Kakanien revisited: das Eigene und
das Fremde (in) der osterreichisch-ungarischen Monarchie. Tibingen 2002. (Ohne Seite.)

4 S, Vervaet reminds that the terms colony and colonial had been exploited in Yugoslav historiography
for a long lime, as well as in intemational historiography, but more as rhetoncal figures. Vervaet
considers that only postcolonial studies provided appropriate instrumentation for interdisciplinary
research of the Austro-Hungarian period in Bosnia and Herzegovina, and, in that sense, the most
successful description of the BH position within the Habsburg Monarchy is the one supplied by Robert
Donia (2007), who characterizes Bosnia and Herzegovina as .the proximate colony’ - a colony which
is geographically close to the colonizer country. Stijn Vervaet: Centar i penfenja u Austro-Ugarskoj.
Zagreb/Sarajevo 2013, pp. 480-481.
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Serbs in Hungary represented a progressive and cultivated element,
which had in every way, continually, been developing itself.”> Con-
temporary literary historian Dusan Ivani¢ argues that ,the foun-
dation of the new Serbian literature and Serbian press as a whole,
is situated in the lands of the Habsburg Monarchy. This primacy
continued even in times of the civil war and the revolutionary riots
1848-1849, and after the deadlock during Bach’s absolutism it was
reconfirmed in the 1860s [...].“®

Therefore, largely due to gaining the aforementioned new priv-
ileges, the Serbian population was able to develop a network of
bourgeois (liberal) institutions in the public sphere, as defined by
Jiirgen Habermas'® theory. Part of this sphere consisted of numerous
daily newspapers, monthly journals and almanacs, where Serbian
intellectuals discussed and shaped their political ideas and aspira-
tions. This public sphere and its periodicals were also one of the
main domains within which Serbian literature of the period was
published and developed. Skerli¢ even notes that ,in the cultural
life of the Serbian people during almost the entire 19* century one
particular thing is noteworthy: not only the political but also liter-
ary activities are concentrated around political press, and journal-
ists direct not only the public opinion regards political and national
issues, but determine the tone of literature as well, which is clearly
put at the service of the people’s interests.””

Although in the course of time some privileges were neglected or
completely revoked, and the state censorship was used to seriously
stifle the freedom of the press (as during the aforementioned Bach’s
absolutism), fully-developed Serbian bourgeois public sphere en-
dured to symbolise the heritage of the better times.

The dynamics of geographical shifting of Serbian cultural centres
is also an important part of this topic. The main centres of Serbian
press and, in that sense, of culture became chronologically Vienna,
Budapest (mostly Pest), Novi Sad and finally Belgrade. Several per-
tinent facts should be mentioned and brought to mind to illustrate

5 Cxepnuh, Joeau: Wctopujcku npernea cpncke wramne 1791-1911. In: Cabpana gena, kib. 8.
beorpag 1966, p. 11.

6 Meanuh, [ywaH: KibuxeaHa nepuoauka cpnckor peanuama. beorpaa 2008, p. 380.

7 Ckepnuh, Josan: Mictopujcku npernep cpncke wramne 1791-1911. In: Cabpaxa aena, k. 8.
Beorpan 1966, p. 22.

248



this sequence of geographical displacement: the first Serbian news-
papers emerged in Vienna at the end of the 18* and the beginning of
the 19* centuries (1791; 1792; 1813). During the 19% century a wide
range of periodicals emerged in Budapest and in Serb-dominated
towns in Vojvodina (Novi Sad, Kikinda, Sombor, Vrsac, Panéevo,
Zemun, Sremska Mitrovica, Beckerek); these periodicals covered
all kinds of subjects (literature, science, politics, family life, chil-
dren’s world, etc., or a mixture of them) and political orientations.®
If Vojvodina and the town of Novi Sad in the second half of 19%
century were still the periphery of the Dual Monarchy in terms of
political and military power and economic development, they rep-
resented a cultural centre for Serbian population on the both sides of
the Sava and Danube rivers.’ The editors of the collection of papers
Zentren, Peripherien und kollektive Identitdten in Osterreich-Ungarn (2006)
remind their readers at the very beginning of the book that the same
place/town/city/region can represent the centre and the periphery
at the same time: ,A location, or in effect a position within a system
can simultaneously function as centre as well as periphery, depend-
ing on how one approaches it; likewise certain systemic statuses
can be historically and symbolically transformed multiple times.™
If the criterion for centre-periphery determination is applied to ed-
ucation, then Vojvodina confirms its dual status. Being the periphery,

8 Only in Novi Sad, from 1824 until 1918, as the bibliography of periodical press of this town
documented, 152 periodical litles emerged. See: Buxuuxu, Munasa & Kahancxw, Axa:
Bubnuorpacduja Hosocaacke wramne 1824-1918, Hosu Can 1977. In his study of Serbian
newspapers and little magazines in the Habsburg Monarchy (not including journals and almanacs)
Vasilije Kresti¢ counted and analyzed 200 periodicals just of this kind in the period of 1781-1314.
See: Kpectuh, Bacunuje B.: Victopuja cpncke wramne y Yrapcxoj 1791-1914. Beorpaa 2003.

9 See also the study which examines the role of women in the public sphere in Vojvodina during this
period: Stojakovi¢, Gordana and Snezana Bogdanovi¢: ,Women' s Worid (1886-1914): Serbian
Women's Laboratory as an Entrance into the Public Sphere”. In: Serbian Studies: Journal of the North
American Society for the Serbian Studies, Volume 25, No. 1, 2011, pp. 21-58.

10 ,Ein Ort bzw. eine Position innerhalb eines Systems kann also sowohl Zentrum als auch Penphene
sein, wie man sich ihm/ihr nahert; ebenso kann sich der eingenommene systemische Stellenwert
historisch und symbolisch mehrfach andem.”. In: Hars, Endre/Mdiler-Funk, Wolfgang/Reber, Ursula/
Ruthner, Clemens (Hrsg.): Zentren, Peripherien und kollektive [dentitaten in Osterreich-Ungar.
Tubingen 2006. S. 2. These researchers further insist, of course, on the fact that this dichotomy is
a product of social constructivism: ,Wichtig ist hier unseres Erachtens, dass sich die Dichotomie
von Zentrum'’ und ,Peripherie’ sinnvollerweise nur im Rahmen eines sozialen bzw. kulturellen
Konstruktivismus - also nicht essenzialistisch - behaupten Iasst, mit anderen Worten: der Gegensatz
ist gemacht und existiert nicht auRerlich der sozialen Praxis." Ibid.




in comparison with Vienna and Budapest, it obviously had its own
periphery embodied in the young Serbian state. To further clarify this
position it seems useful to refer to some conclusions of a researcher
of Serbian educational history, Radmilo Dostani¢, who argues that
the education of Serbs in Austria during the 18% and the 19* centuries
directly influenced the same activity in Serbia." He describes the huge
difference between the life conditions of Serbian people in Austria
and those in Serbia on the example of primary schools: at the begin-
ning of the 19 century the network of primary schools in Vojvodina
was almost complete, while at the same time in Serbia, as Vuk Ste-
fanovi¢ Karadzi¢ wrote, the area of 100 villages had hardly one pri-
mary school. ,That is why it was not unusual that a great number of
teachers from Vojvodina also worked in Serbia“."? Perhaps the case of
Dorde Natosevi¢, who carried out the crucial reform of Serbian pri-
mary schools in Austria (1857-1867), should also be mentioned as sig-
nificant. As a result of his work, Natosevi¢ was invited by the officials
of the Principality of Serbia to help schools in Serbia, and he spent
a year in the Ministry of Education in Belgrade. Unfortunately, his
advice was not accepted, and he was forced to return to Vojvodina.?

Although far from being the locus of political power in the Mon-
archy, Novi Sad became a kind of political centre for both the Serbian
people in Austria-Hungary and Serbia when in 1866 the emancipa-
tory organization and movement United Serbian Youth (Ujedinje-
na omladina srpska) was officially established. The organization,
of course, developed its activity through periodicals and within
periodicals (at least the journals Danica, Javor, Slovenka, Matica, Vila,
Mlada Srbadija have to be mentioned)." The main characteristic of
itsideology was the hybridization of the ideas of national liberation
and of socialist ideas. Thanks to the socialist ideology of Cherny-
shevsky, the ideas of gender equality and women’s emancipation
also found their way into the consciousness of young Serbian intel-
lectuals. Draga Gavrilovi¢ was one of them.

11 [ocraxuh, Pagmuno: JSeparowxo Hacnehe Cpba y Bojeoauuu®. In: Nedazowxa cmeaprocm, 6p.
1-2. Hoeu Cap 1997, pp. 116-117.

12 Ibid, 117.

13 Ibid, 124.

14 JosaH Ckepnuh: OMnaguHa v ieHa kibikesHocT (1848-1971): uayyasarwa 0 HaLUOHANHOM
KrbiKeBHOM pomaxTuamy koa Cpba. Beorpaa 1966, pp. 263-273.
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Draga Gavrilovié: Teacher, Writer and Journalist

Although stepping out on the public scene at the end of the Organ-
ization’s era, and besides having predecessors in women like Draga
Dejanovi¢®, Gavrilovi¢ is nonetheless a true child of this movement.
Gavrilovi¢ was able to become familiarized with United Serbian
Youth ideas at the Teacher's School in Sombor, in which she en-
rolled in 1875. However, historically speaking, it was not an insig-
nificant fact that she could enter the higher school at all. Until 1871
only male students had access to higher education. Things changed
in 1871 with the Education Act on Higher Serbian Schools for Young
Girls. Draga Gavrilovi¢ finally got the opportunity to enrol at the
Teacher's School and seized it although she was considered old: she
was 21 at the time.'® The School was one of the centres of the move-
ment, and from 1866 to 1872 there was a students’ association called
Venac. It is important to note that together with the awakening’ of
the Serbian national ,consciousness’, the association also cultivated
ideas of Yugoslavism. Its members used to read, among others, the
Pancevac paper which, for example, in 1871 was the first to translate
the Communist Manifesto into Serbian."” Even more significantly in the
same year (1871), two other works were also translated into Serbian
language: Chernyshevsky’s novel What is to be done? (1863) and John
Stuart Mill's essay The Subjection of Women (1869). Both of them - as
Aleksandra Ugrenovi¢ showed® - directly influenced A Novel of a
Young Girl.

The foundations of teachers’ education in the Habsburg Monar-
chy were the progressive ideas of the Swiss educational reformer
Johann Heinrich Pestalozzi, who postulated individual approach

15 Draga Dejanovi¢ (1840-1871) is considered to be the first Serbian feminist. She was bomn and spent
her life in Vojvodina. She was an actress (member of the Serbian National Theatre in Novi Sad), poet
and activist.

16 It was usual for these schools that the scale of age difference in the same grade was up fo 15 years.
Vasiljevi¢, Stevan: ,Ugitelji i srpske narodne kole u Ugarskoj sredinom XIX veka". In: Seoske i
saladarske kole u Vojvodini, Novi Sad 1991, p. 6.

17 Munanxos, Bnagumup: fipara Maspunosih: xusor i aeno. Kiuxuxaa 1989. S. 67-68.

18 Yrpenosuh, Anekcanppa: Jesojavku poman [paruwe [lpare aspunosith y cBaTY DEMIHHCTHHKMX
Halopa Hukonaja I". YepHuwesckor®. In: Xymaxu3auuja ynusepautera: remarcku 36opHiK panosa.
Kparyjesay 2013, pp. 625-636.
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and self-activity in the process of learning®. At the very beginning
of her short story From a Teachers’ life (1884) Draga Gavrilovié in-
vokes her educational idol by depicting the heroine, a student in a
teacher’s school, dreaming about Pestalozzi.

During her school days in Sombor Draga Gavrilovi¢ was able
to read the pedagogical journal New School (Nova skola, 1875-1879),
which was the promoter of modern pedagogical science. It was
simultaneously the promoter of socialist ideas, which altogether
makes this journal, according to the opinion of Gavrilovi¢'s biog-
rapher Vladimir Milankov, highly likely to be attractive to the au-
thor.”

After finishing school and gaining some experience in the teach-
ing profession, Draga Gavrilovi¢ became one of the first Serbi-
an female fiction writers to emerge in the last two decades of the
19% century. Svetlana Tomi¢, the prominent researcher of Draga
Gavrilovié’s work, emphasizes the fact that these writers ,were
the first generation of Serbian women who graduated from the
first public high schools for Serbian girls in the Hungarian part
of the Austro-Hungarian Empire and all of whom focused on the
perspectives of female literary characters.” Besides Gavrilovi¢, the
first Serbian female and, mostly, feminist fiction writers were Mileva
Simi¢, Danica Bandi¢, Kosara Cvetkovi¢ and Milka Grgurova®. It is
obvious that there was a direct influence of the establishing of these
high schools on the emergence of Serbian female writers, on their
increasing number and even the topics of their work and attitudes
towards the ,women's question’.

In other words, these teachers/writers had their beliefs and a
need to fight for them. They considered literature to be the field
where the struggle for beliefs should take place, as the movement
of the United Serbian Youth had taught their members. The only

19 Crojaxosuh, lopaana M. [para Maspunosuh: npunor 3a UCTOPWjy CTBapaka HOBUX POAIHKX ynora Yy
cpnckom apywray 19. sexa”. In: Banopuaauuja paanuka: 360pHUK paaosa ca HayyHor ckyna o fiparu
'aspunoauh (1854-1917). Beorpap 2013, p. 61.

20 Munanxos, Bnapumup: fipara Maspunosuh: xusor v aeno. Kukuxpa 1989, p. 68.

21 Tomi¢, Svetlana: ,Draga Gavrilovi¢ (1854-1917), the First Serbian Female Novelist: Old and New
Interpretations®. In: Serbian Studies: Journal of the North American Society for Serbian Studies 22(2),
(2008), pp. 169-170.

22 Among them, only Milka Grgurova did not attend any teachers' schools. She was a famous actress of
the Serbian National Theatre in Novi Sad and of the National Theatre in Belgrade.
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question was where precisely or in which periodical they should
publish these female oriented’ literary works.

A characteristic of the period was that the fiction containing fem-
inist ideas was sometimes more welcome in liberal, feminophile’
journals than in the women'’s press, which was programmatically
oriented towards the female reading public. Namely, the feminist
counter-public in Serbian and Yugoslav contexts was fully devel-
oped as a ‘parallel discursive arena’ as Nancy Fraser defines it, only
when a new state, the Kingdom of Serbs, Croats and Slovenes was
formed. This ,subaltern counter-public’ created a public space of
its own, and that was the only way for those ;subalterns’ to discuss
and shape their interests and identities as true social subjects.? The
first feminist journals after World War [ were a part of this feminist
counter-public. However, before being shaped in its ,mature’ form
(after World War I), the feminist counter-public in the Serbian so-
ciety had been developing slowly and gradually since the 1860s. The
first feminist writers or feminist activists did not seek a space of
their own, but acted within the already developed bourgeois public
sphere.

Until 1914, Serbian women’s societies and associations preserved
the humanitarian, educational and charity character, as did the
corresponding periodicals. Their aim was to advance women in
their traditional roles of mother, housekeeper and wife, advocating
mostly educational rights but not political and personal rights and
freedoms. Some of the aforementioned writers contributed to this
kind of women’s press: Milka Grgurova published her works in Do-
macica and together with Danica Bandi¢ in the almanac (calendar)
Srpkinja (Serbian Woman), Mileva Simié, Kosara Cvetkovi¢ and Dan-
ica Bandi¢ published in Women’s World, established in 1886. Draga
Gavrilovi¢ did not become contributor to any women'’s magazines
of the time. She did not even become contributor to Women's World,
which lent its pages to openly engaged topics. It was ,natural’ for
her to continue cooperating with liberal, ,all-male’ but feminophile’

23 See: Fraser, Nancy: .Rethinking the Public Sphere: A Contribution to the Critique of Actually Existing
Democracy”. In: Social Text, no. 25/26 (1990): 56-80. See also: bapah, Cranucnasa: ,Pahare
(eMUHUCTHYKE KOHTPajaBHOCTH Y [Jesojayxom pomaky [ipare Maspunoauh’. In: Kisuxexcmso,
ropuwre Il, 6p. 2. http://www.knjizenstvo.rs/magazine.php
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periodicals she had already been writing for (Sadasnjost, Orao and
Javor). The true fact was that these journals, starting with the above
mentioned Youth’s early journal Danica*, were indeed program-
matically already oriented towards the female reading public, but
this could not be deduced from their title or their official program
articles.

A Novel of a Young Girl

A Novel of a Young Girl is Draga Gavrilovi¢'s most representative ar-
tistic work. It sums up and sublimates the main concerns and ideas
of all her other works, integrated here into a complete and coherent
system. It is a serial novel which was, at the time of its publishing
and long after that, accessible only in this periodical and serialized
form. It was published chapter by chapter in the journal Javor dur-
ing 1889. The conception of Javor, the journal for entertainment, enlight-
enment and literature, partly shaped the very meaning of A Novel of a
Young Girl. Since the periodical is a mass medium, it makes the novel
an immediate and active part of the (bourgeois) public sphere. Giv-
en that the work takes a form which most of the 19* century novels
took before being published as separate editions, this fact meant
that (most of these) novels could be read as artistic works as well as
a journalistic texts. Today, the feminist approach describes A Novel
of a Young Girl as Bildungsroman, or more precisely as its subgenre: fe-
male Bildungsroman.*®

With this novel, Draga Gavrilovi¢ introduces women’s emanci-
pation as the main subject directly into the public sphere. More
specifically, together with her short stories and feminist essays* pub-

24 Josax Crepruh: OMnapuHa v weHa kixesHocT (1848-1971): uayvasara 0 HaUUoHaNHOM U
KibWXeBHOM pomaxTUaMy xoa Cpba. beorpan 1966, p. 264.

25 Munuxkosuh, Jeneua: Jleeojayk4 pomaH kao Bildungsroman'. In: Kreuxeena ucmopuja, roa. XLV,
No. 149 (2013), pp. 75-94.

26 Magdalena Koch, researcher of women's literary traditions in Serbian, recognizes and identifies the
genre of women's or feminist essay as one of the specific genres of this tradition. Some articles by
Draga Gavrilovi¢ Koch defines as important link' in this tradition, which starts with some texts of
Eustahija Arsi¢ and Milica Stojadinovi¢ Srpkinja, though its consistent form fully develops in articles
by Draga Dejanovi¢ and Draga Gavrilovic. See: Koch, Magdalena: ,Projekat: Emancipacija. Draga
Gavrilovié | srpski feministiki esej". In: Banopuaayuja pa3nuxa: 360pHUK paaoea ca HayuHor ckyna
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lished in Javor and other periodicals (Sadasnjost, Orao) Gavrilovié’s
emancipatory discourse in A Novel of a Young Girl is beginning to
shape the previously mentioned opposing public sphere, feminist
public sphere or feminist counter-public.

A Novel of a Young Girl is structurally defined by complex composi-
tion and varied use of narrative techniques. Provisionally, it can be
divided into two narrative streams: the framing story is written in
third person singular: it is a bitter-sweet tale about a teacher, Darin-
ka, and her two sisters. This story-line utilizes romantic, sentimen-
tal and enlightenment motifs as well as those of an entertaining na-
ture. The entertaining aspect of the plot is developed through the
sequence of marriage proposal episodes. One by one, through witty
dialogue with the heroine and through comic turnovers all Darin-
ka’s suitors reveal their hidden intentions — materialistic motives
for marriage — which results in the heroine’s refusals. Within the
novel's structure the reader clearly recognizes a second narrative
stream in epistolary form (Darinka’s letters to her sisters written
from the Teacher's School), expressed in a different tone — without
the entertaining elements. In her confession, the heroine depicts
the situation in the Teacher’s School during the second half of 19®
century, somewhere in the Hungarian part of the Empire. The real-
istic and documentary style of this part sharply differentiates itself
from the framing sentimental narrative.

One of the most important and striking qualities of Gavrilovi¢'s
novel is its multi-coded poetics. It gave the readers of Javor an op-
portunity to choose: whether to enjoy the romantic story with its
happy-ending or give priority to didactical elements, to read the
novel as a document based on autobiographical moments or to re-
spond to the author’s advocacy of women’s emancipation. The ideal
case would be, of course, for the reader to recognize all these as-
pects of the novel and respond to the complexity of them.

However, the critical debate on the subject of women’s eman-
cipation is predominant in the textual body of A Novel of a Young
Girl, and it occupies both story-lines. In fact, the whole narrative is

o0 fiparv Maspunoauh (1854-1917). Beorpan 2014. S. 43-55. From my point of view, this tradition
reaches ils peak in the Kingdom SHS/Yugoslavia, being one of the genres which shape the mature
form of Serbian and Yugoslav feminist counter-public.,
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structured around the discussion on the issue of emancipation. Or,
as Jelena Milinkovi¢ noted, the dominant discourse of the novel is
the speech which is awakened in the feminist and gender sense.”
The questions of women’s education and the position of Serbian
female teachers are closely related to the author’s ideas about wom-
en’s emancipation and especially to the idea of marriage as the core
issue of that emancipation.

Where do, in the world of the novel and, more widely, in the
ideology of Draga Gavrilovi¢, questions of women'’s education and
emancipation meet?

The marriage is the main imperative imposed on women in pa-
triarchal (bourgeois) societies. On the basis of this fact, Draga
Gavrilovi¢ develops argumentation and dialectics to explore wom-
an-centred gender relations, which could be summed up in the fol-
lowing way: In order to be respected, 2 woman has to be married.
If a woman ages and remains unmarried, she will be abandoned by
society and become a subject of mockery and jokes.? The only way
to be respected if not married, especially as an elderly woman, is
to have her own profession, which also means education. But, why
should a woman not marry? How could it happen at all?

As a result of being emancipated a woman would refuse to get
into an arranged marriage. She would only accept marriage based
on love. Therefore, the motto of Gavrilovi¢'s heroine is: ,,(I would)
Rather die than give the first kiss (and marry) without love“. The
,thinking woman’, a new kind of character in Serbian fiction de-
signed by Draga Gavrilovi¢®, rejects arranged marriages and looks
for the soul-mate and a man who will love and respect her. If this
is not to happen, thinking women would rather stay old-maids

27 Mununxxosuh, Jenena: Jleeojauku pomaH kao Bildungsroman®. In: Kietxeena ucmopuja, roa. XLV,
No. 149, 2013, p. 81.

28 Among other things, she would be mocked by being pejoratively named babadevojka, which means
old-maid, spinster, or literally lranslated ,granny-girl’; before she wrole her novel, Gavrilovi¢ had
already published a short story with this title in 1887. See: Maspunosuh, [ipara (a): ,babaaesojka“. In:
Cabpana pena, npsa kura, Kukukpa 1990, pp. 136-172.

29 Svetlana Tomi¢ stressed the fact that Draga Gavrilovic introduced a whole new literary type inlo
Serbian fiction writing. This type is embodied in intelligent young girls, sisters, daughters, female
friends, female students, female teachers, an actress, and women writers. Tomi¢, Svetlana: ,Draga
Gavrilovi¢ (1854-1917), the First Serbian Female Novelist: Old and New Interpretations®. In: Serbian
Studies: Journal of the North American Society for Serbian Studies 22(2), (2008), pp. 176-177.
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than become marked by ;marriage-trafficking’. But at the same time
these characters refuse to bear the pejorative ,old-maid’ name. At
this point Gavrilovi¢'s dialectics closes the circle with a conclusion
that a thinkinggirl has to become a woman with a profession. Itis the
only way for girls in the modern but still patriarchal society to en-
sure both the respect of others and their independence, or in plain
words, to be emancipated.

The nature of the debate on women's emancipation, seen as the
central narrative of the novel in the context of Habermas’ public
sphere theory, needs additional explanation. The very scenes of
discussions and ,reasoning’ in most cases are built as comedic and
entertaining, as mentioned above. Those scenes serve not only as
entertainment for the reading public, but through them the novel
shows that those intellectual ,fights’ are also entertainment for the
heroine herself. We have to bear in mind Immanuel Kant's state-
ment from Kritik der reinen Vernunft that reasoning’ in bourgeois
mixed societies represented a kind of entertainment. This state-
ment has also found its echo in Habermas’ notion of public sphere.
While explaining that the term ,world’ in Kant’s writing means
(reading) public, Habermas quotes this Kant’s sentence:

(The) ,world™ here pointed to humanity as species, but in that guise
in which its unity presented itself in appearance: the world of a criti-
cally debating reading public that at the time was just evolving within
the broader bourgeois strata. It was the world of the men of letters
but also that of the salons in which ,mixed companies™ engaged in
critical discussions; here, in the bourgeois homes, the public sphere
was established. ,If we attend to the course of conversation in mixed
companies consisting not merely of scholars and subtle reasoners but
also of business people or women, we notice that besides storytelling
and jesting they have another entertainment, namely, arguing.” *

30 Habermas, Jurgen, Structural Transformation of the Public Sphere: An Inquiry into a Category
of Bourgeois Society. Translated by Thomas Burger with the assistance of Fredenck Lawrence.
Cambridge, Massachusetts 1991, p. 106. In the original: .Diese Welt' verweist vieimehr auf die
Menschheit als Gattung, aber so, wie sich deren Einheit in der Erscheinung darstellt: die Welt
jenes rasonierenden Lesepublikums, das sich damals in den breiten birgerfichen Schichlen eben
entwickelt. Es ist die Welt der Literaten, aber auch die Salons, in denen sich ,die gemischten
Gesellschaften’ diskutierend austauschen; hier in den Birgerhausem etabliert sich das Publikum.
Wenn man auf den Gang der Gesprache in gemischten Gesellschaften, die nicht bloB aus Gelehrten
und Verninftlern, sondern auch aus Leuten von Geschaften oder Frauenzimmem bestehen, acht
hat, so bemerkt man, daf aufer dem Erzahlen und Scherzen noch eine Unterhaltung, namlich
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This aspect of Kantian-Habermasian public sphere concept seems
as if literally transferred into the scenes, images, motifs and the way
of their narrative shaping in A Novel of a Young Girl. Draga Gavrilovié
describes mixed socicties in private houses, entertaining themselves
through discussions. However, in the world of this novel, it seems
that the heroine is the only one who is having fun and enjoying her
own powerful common sense, at least much more than other charac-
ters do. Male characters are, namely, represented as intellectually
inferior to Darinka.

Such instances can be briefly illustrated with a few marriage pro-
posal scenes where the narrator explicitly mentions the entertain-
ing aspect of reasoning. In one of them Darinka, her parents, sis-
ters, her suitor and his mother are sitting at the dinner table, when
guests ask Darinka to play something on the piano. The young suit-
or, who sees Darinka for the first time in his life, comes to the piano:

.l love you”, he whispered, stooping down to turn over the music sheet.
~May one even doubt that in this situation? You came to ask for my
hand...” said Darinka with a voice and a glance which were too ironic
for seriousness, and too serious to be a jest.”

In another characteristic scene, the one with the young count, the
question of social inequality, or social engagement is incorporated
into the discussion about gender inequality:

.My angel, lend my soul rest, hand me the flower!” exclaimed the
Count in ardour, and then fell to his knees with his hands clasped to-
gether.

Darinka took a startled step backwards, and cried with exasperation:
~Count, leave off with such jest; it is vile and unworthy of your name!”

~What do I care of myself and of my pride?” said he in a choked voice.
.Yes, that is true,” continued Darinka. ,Who can see you here? Poor
people. Why would you mind! If some lady of high breeding was here,
a baroness or a countess or some such, you would not kneel before me.
Then it would be below your Count’s pride to even glance at a com-
mon and poor girl like me.”

das Rasonieren darin Platz findet.’ ” In: Habermas, Jirgen: Strukturwandel der Offentlichkeit:
Untersuchungen zu einer Kategorie der birgerlichen Gesellschaft. Frankfurt am Main 1990. S. 183.
31 Taspunosuh, [lpara (b): flesojaukv poman. In: Cabpana aena, Apyra kiwura, Kukunaa 1990, p.131.
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,You are heartless,” he stuttered, and shamefacedly got to his feet.
+Perhaps, but you might be mistaken,” she laughed. I do feel sorry you
have soiled your beautiful trousers. They are all green. And I know
they were expensive; two months’ worth of a teacher’s pay. Is not that
correct? They are fine, all a-glisten. But you are to blame, none other;
you should not have needlessly kneeled. Or if you already felt like im-
itating heroes from novels, you should have borne it in mind that this
was not a stage but a meadow of plentiful grass, so you should have
spread a scarf for your knees...” 2

Among all these ridiculed male characters there is only one excep-
tion, only one man who proves equal to Darinka - Nenad, an acciden-
tal acquaintance from her childhood. The discussion (das Réisonier-
en) on marriage and love could represent entertainment for all the
interlocutors only when dialogue develops between intellectually
equal individuals. This male character is of special importance for the
novel's motivation in general as well as for the implicit understand-
ing of the public sphere. The character of Nenad represents the ideal
of a man that the heroine builds in her childhood. The first ,public’
discussion Darinka ever took part in happened in a forest near her
home, where she as a young girl went for a walk, seeking solitude.
There she meets a stranger - later to become a friend — Nenad. He
is the one who formulates the advice ,Rather die than give the first
kiss without love*®, which will become the heroine’s life credo. At the

32 laspunosuh, fpara (b): [esojauxu poman. In: Cabpara aena, apyra woura. Kiuxuraa 1990, p.160.
In the original: , — Axheny, Aaj M1 AWK MUPa, Aa] MY Taj UBeT! — KNMKHY rpod y 3aHocy, na ce
CKIIONLEHWUM PyKama CyCTH Ha KoneHa.
[lapunka ynpenawheHo ycTynu jeaax Kopak, Na y3pyjaxo BuxHe:
- [podhe, MaHuTe ce KOMeAUje; TO je raaHo U Baler uMeHa HepocTojko! [...]
- LWra je crano Ao MeHe 1 NOHOCA Mora? — peye OH 3aryleHWM rNacom.
- [la, raxo je, Hacrasu [lapuxka — Ko Bac ospe moxe eunetu? Cupot reyau. E, na wra sacje
Opural la je oBae kakea BMCOKA Aama, rpoduua, 6apoHMLa MNK TaKO WTO He BucTe Knexnu
npepa me. Tapa 6u 6vno ucnoa rpochoBCKOr AOCTOjaKCTBA W NOrNEeAaTH 08aKay NPOCTaKkbY M
CUPOTY AEBOJKY.
- Bu cre 6ea cpya, npomyua OH, Na NOCPaMMEHO yeTaae.
- Moxga, Ho Guhe aa ce Bapare, cMejana ce OHa. ETO MM je Xao U Balmx nenux vyaxwwpa. Cse cte
Wx 03eneHeny. A 3xam aa cy Gune ckyne; aBa Meceya yuuTenscxe nnare. Je n' e, aa je raxo?
OuHe cy, cae ce cvjajy. An' ko BaM je kpue, HucTe TpeGany Be3 Hyxae knevaru. Mnu kan sam
ce seh NPOXTENO Aa ce yrneaare Ha jyHake y pomaxy, Tpebani ¢Te uMaTti Ha yMy, Aa 080 Hije
no3opHuua, Beh norsaxa ca GyjHom TpasoM, na cre Tpebani nog konexa NpocTpTH Mapamy..."
33 Taepunosuh, [para (b).: Cabpaxa gena. [lpyra kwura, MpunoseTxe. [lesojasxu pomax. Mpesoau.
Kuxupa 1990, p. 119.
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same time this credo functions as plot agent. On the other hand, this
unusual message addressed to a small girl seems to be a bad artistic
solution from the aspect of realistic psychological motivation. How-
ever, its legitimacy lies on the other side: the unusual sentence and
the inadequate dialogue achieve their full meaning only in the con-
text of Habermasian conception of the public sphere. The dialogue of
an adult man and a small girl, strangers to each other and so unequal
within the system of society, is in fact the depiction of the (liberal)
public sphere itself: they become temporarily equal when discuss-
ing matters using arguments, or: such well-argumented discussion
makes them temporarily equal. Draga Gavrilovi¢ needed strikingly
socially unequal characters to persuasively depict this fact.

Once the heroine grew up, Nenad becomes her friend and, as
mentioned, the only one who appreciates the entertaining aspect
of the reasoning.

Although Draga Gavrilovi¢ did not and could not build her work
on the basis of Habermasian theoretical concept, she probably could
and did experience something of the described ,Kantian situations’
in bourgeois houses. From this point of view, it is significant that
Gavrilovi¢’s novel is not analysed here only within the frame of the
public sphere theory because of its periodical context which makes
this serial novel an active part of the (feminist) public sphere, but
for another reason as well. In this work Draga Gavrilovi¢ depicts
the bourgeois public sphere, and she depicts the moment of ,birth’
of the feminist counter-public.** In other words, this work fiction-
alises the feminist activism itself and exercises it at the same time.
This unusual concept for fiction of the time will become a kind of
genre rule for feminist fiction in general. Svetlana Tomi¢ stressed
the pioneering role of A Novel of a Young Girl in this sense. She noted
the fact that ,from the formal point of view, Draga Gavrilovi¢'s A
Novel of a Young Girl gifts Serbian culture with a new genre of femi-
nist novel, and consequently with new types of literary characters
and plots, as well as new kinds of confessions.**

34 Bapah, CraHucnasa: ,Pahare heMUHUCTHYKE KOHT3jaBHOCTH ¥ [Jesojaykom pomaHy fipare
laspunosuh”. In: Krbuxercmeo, ropuwre |I, 6p. 2. http://www.knjizenstvo.rs/magazine.php

35 Tomi¢, Svetlana: Realizam i stvamost: nova tumacenja proze srpskog realizma iz rodne perspektive.
Beograd 2014, p. 26.
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The described dialectics or philosophy of women’s emancipation
builds an ideological context for the author’s thoughts on women'’s
education and the position of female teachers. Earlier critics have
stressed the fact that the main topic in Gavrilovié¢'s novel is wom-
en’s emancipation.’® What is strikingly noticeable is the fact that
Gavrilovi¢ could not fit the ,educational’ storyline and debate into
the entertaining discourse.

First, we have to start with some similarities and differences be-
tween the life and narrative facts. Earlier researchers noted that
sunlike many other young girls growing up at the time, Gavrilovié
had the opportunity to be educated“.*” While her own father was
engaged in matters of educational progress in their hometown of
Srpska Crnja* and encouraged her to study, Gavrilovi¢ depicts the
character of the father in the novel as a typical patriarchal father.

As Draga Gavrilovi¢'s biographer Vladimir Milankov discovered,
Milan Gavrilovi¢, the author’s father, was a subscriber for many
journals and books of his time. It is noteworthy to mention a doc-
ument from 1858, which testifies that he subscribed for the book
Cvece srpskih pesama, with a remark that the book was ordered for his
daughter Draginja. Milankov emphasized that Draga Gavrilovi¢ was
only 4 years old at this time.* The fictional father is angry with his
wife because she has allowed their daughter to spend her leisure
time reading and walking through the nearby forest, which results
in her abandonment of these activities. The implication of the fa-
ther’s argument is that young girls should not read and should not
think. The father is blaming the mother for the wrong upbringing of
their daughter: her task was to prepare their daughter for marriage,
to teach her to love nice clothes and pleasant company.*®

Since the wife subjects her own will to her husband’s, Draga
Gavrilovié had to ,kill off” the characters of the parents in order

36 Besides Tomi¢, see: Mirkov, Nada: Draga Gavrilovi¢, In: ProFemina, 1989, No. 17-20, p. 139.

37 Tomi¢, Svetiana: ,Draga Gavrilovi¢ (1854-1917), the First Serbian Female Novelist: Old and New
Interpretations”. In: Serbian Studies: Joumnal of the North American Society for Serbian Studies 22(2),
(2008), p. 176.

38 Munankos, Bnagumup: [lpara Maspunosuh: xueot U aeno. Kuxuxaa 1989, p. 64.

39 Munanxos, Bnaaumup: [Ipara Maspunosuh: xusot u aeno. Kixunpa 1989, p. 63.

40 Taspunoauh, [para (b).: Cabpawa pena. [ipyra xbura. Mpunoserxe. [lesojaw poma. Mpesoau.
Kuknupa 1990, p. 112,
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to wenrol” her heroine in high school. Indeed, after her parents’
premature demise, Darinka is able to enter the school, which is
additionally motivated in the plot of the novel with the ,sudden”
establishing of the school for girls in the Town of P. It is described
as a state school for female teachers, which is not exclusively based
on religion or nation. The Town of P. is represented as a big town,
expensive for living, so that the reader could associate it with one
of the centres of the Monarchy - Pest (Budapest).

As in most of the works of Draga Gavrilovi¢, a teacher is the rep-
resentation of women'’s professions in general. The novel suggests
that it is not easy to become a teacher. Education could not be
attained without struggle and painful experiences. The idealistic
young girl confronts malicious colleagues, unfair teachers and un-
fair school marks. Teachers appraise these female students based
on their physical appearance and assessment of their ideological
orientation. Socialist, communist and feminist activism or even a
small sign of leaning towards these ideas are reasons for discrim-
ination against a young girl and feminism as well. Darinka’s black
dress and short hair are reasons to suspect her of being a supporter
of the so-called liberal ideas. Draga Gavrilovi¢ does not put these
issues in the same context by accident. Feminist and socialist ide-
as came from the same source, as mentioned above: the ideology of
The United Serbian Youth. As it is argued in the novel, Hungarian
or Austrian professors in such mixed schools used to tolerate even
liberation ideas of subordinated nations, but did not tolerate the
ideas of women'’s and class emancipation.*

Moreover, the teachers positively appraise learning by heart be-
cause they are glad to hear their own words repeated in their stu-
dents’ answers. Darinka, who is used to thinking independently
since her childhood, is misunderstood when telling lessons in her
own way and through independent interpretation. All these things
result in average or even low marks at the end of the school year.
This produces a new circle of passion for the heroine, as it did for
any Serbian female teacher. The wrong school marks prevent the
girl from finding a good post at the beginning of her career. When

41 Taspunosuh, [para (b).: Cabpaxa pena. [ipyra kwura. Mpunosetxe. [lesoja4ku pomaH. Mpesoay.
Kuunpa 1990, p. 170.

262

b B |




I

Iy |

uy

she finally manages to find a job, the young teacher confronts the
backwardness of people in Serbian villages. She has to perform
enlightenment work, to teach pupils and parents the basic knowl-
edge on health and everyday life instead of the official educational
programme. As time passes, in these peripheral places ,where one
cannot live nor work“#? enthusiastic young teachers lose their en-
thusiasm and sink into defeatism. On the other hand, bad teachers
with good marks get jobs in towns where a teacher can work with
children properly. Unfortunately, they do not use this opportunity
to promote but to tarnish their own reputation.®

The depiction of women’s education and teachers’ life has its
recognizable auto/biographical sources. The Serbian People’s Ele-
mentary Schools, as they were called, were not unified when Dra-
ga Gavrilovi¢ had been making first steps in her profession; in fact
there were several types of them. At the final teachers’ exam in the
Teacher’s School in Sombor a candidate used to obtain, on the basis
of their final mark, diplomas adequate for corresponding types of
people’s school.* Thus, the school marks and the final exam de-
cided on the quality of a teachers’ life until the end of their career.

The heroine Darinka ,graduates” from the Teacher’s School with
average success (dobar), while Draga Gavrilovi¢ herself finished the
same school with even lower mark (dovoljan). Preserved documents
testify that this Serbian writer had never got the highest mark in
any of the school courses.® It seems that some facts are just trans-
ferred from (documented) life to the (literary) text.

Poor salaries in villages and the attitude of village and parish of-
ficials towards teachers additionally amplified the teachers’ defeat-
ism. The job ads in School Paper (Skolski list) from 1876, for example,
are a clear testimony of unenviable position the teachers had in
Vojvodina. As compensation for an inadequate amount of money
teachers’ wages would usually include firewood, hay, straw, grains,

42 Taspunosuh, [para (b).: Cabpana aena. [ipyra kiura. Mpunoserxe. [lesojayxu poman. Mpesoau.
Kukumpa 1990,

43 [aspunoeuh, fpara (b).: Cabpana pena. fipyra kbura. Mpunosetxe. [lesojawm poman. Mpesoau.
Kukwnpaa 1990, p. 176.

44 Vasiljevi¢, Stevan: ,UCitelji i srpske narodne $kole u Ugarskoj sredinom XIX veka". In: Seoske i
salaarske 3kole u Vojvodini, Novi Sad 199, p. 6.

45 Munankos, Bnagumup: [ipara Faspunoauh: xueoT u aeno. Kuxxaa 1989, p. 96.
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sometimes meat, salt or corn and, in special cases — accommodation,
in which case the amount of money was doubly reduced.* In one of
the ads the school obliges the teacher even to clean and stoke the
fire because the wages include a huge amount of firewood. It also
seems that officials expected from teachers to do agricultural work.
To illustrate things more precisely, in Srpska Crnja, where Draga
Gavrilovi¢ was born and where she worked, the job ad from 1867
offered a future teacher the following goods: 149 forints of salary, 40
measures of grain, 20 measures of corn, 4 measures of firewood and
straw, apartment, and 4 lines of arable land.¥
Continuing in the same manner of autobiographical writing, at
the end of the novel, Draga Gavrilovi¢ depicts the heroine as a fa-
vourite teacher among her pupils. Later discovered documents from
the School board meetings in Srpska Crnja in 1900 show that Dra-
ga Gavrilovi¢ finally received an official recognition of sorts for her
teaching efforts: namely, there were three teachers in Srpska Crnja,
and only Gavrilovi¢'s work was labelled with the comment of very
good, while other two got the marks good and sufficient, respectively.*
While the pessimistic depiction of a teachers’s life is limited to
the heroine’s letters, the framing story continues in a manner usu-
al for the sentimental genre: after many rejections and many years
Darinka finally finds a proper job as well as the ideal husband,
called Mr. Unknown. However, Tomi¢ noted that this character
-rather represents an ironic image of a double reality. Mr. Unknown
is more desire than reality, more deus ex machina’ than a literary
personality. Otherwise, Gavrilovi¢ would not have written an end-
ing by praising Darinka’s deceased aunt, but by lauding the married
couple and the power of their bond in the future.”® Indeed, after
the sentimental happy-ending of Darinka’s story, the novel ends
with one separated passage. This passage is something of a public
appeal to the readers because it shows a good example of charity: a

46 Vasijevic, Stevan: ,UGitelji i srpske narodne $kole u Ugarskoj sredinom XIX veka®. In: Seoske i
saladarske kole u Vojvodini, Novi Sad 1991, p. 7.

47 |bid.

48 Munankos, Bnagumup: [ipara Maspunosuh: xusot u aeno. Kukuxpa 1989, p. 96.

49 Tomi¢, Svetlana: ,Draga Gavrilovi¢ (1854-1917), the First Serbian Female Novelist: Old and New
Interpretations®. In: Serbian Studies: Journal of the North American Society for Serbian Studies 22(2),
(2008), p. 180.
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side character in the novel, an unmarried aunt, leaves all her wealth
to Serbian Schools in Vojvodina and to Serbian teachers.”® In the
last sentences of the novel, the narrator quotes who else among the
Serbian people deserves help too, which sounds like an appeal to
potential donators. On the one hand, this nonfictional ending of A
novel of a Young Girl also has an auto/biographical and documentary
importance: Serbian parish-school’s municipalities were very poor
at the time, and teachers used to wait on their salaries for months,
falling gradually into deeper and deeper poverty themselves.

On the other hand, this unusual ending of the novel brings it
closer to the journalistic genre. It reminds every reader, as well as
researcher, of the multiple meanings of this text which is simulta-
neously an advocacy for the change of gender relations, and espe-
cially for the new atritude towards marriage, a tract on women'’s
education and a document about the hard life of the first Serbian
female teachers, but, nonetheless, it is an exciting and entertaining
story to read. While being entertained, the wider public audience
,swallowed' the ,uninteresting’ subject of women'’s emancipation,
as well as the bitter story of the first Serbian female teachers. At the
same time, such texts influenced the awakening of the new female
reading public and its transformation from passive to active social
agency. Thus, Draga Gavrilovi¢ affected the slow transformation of
the Serbian bourgeois public sphere and laid the foundations of the
confronting feminist counter public which would develop in the
years to come. If one is to speak in centre-periphery terms, the con-
clusion could be reached that emancipatory processes which were
central to Serbian public sphere took place on the periphery of the
Austrian-Hungarian Empire. With the break-down of the Monar-
chy and constitution of new state configurations, these processes
lost their peripheral meaning.

50 Truth is that ,in reality” many significant Serbian educational institutions in Habsburg Monarchy have
been established and functioned only thanks to donations of individuals, huge as well as small ones.
Nocranuh, Panmuno: ,Meparowso Hacnehe Cpba y Bojsoausu™. In: [Tedazowxa cmeapsocm, 6p.
1-2. Hoeu Cap 1997, p. 126.
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