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OBPARAIBLE ¥V IIOE3UN
AJIEKCAHJIPA PUICTOBMHA

Caxerak: ¥ TeKCTY1 ce pa3Manajy Ppa3mmManT TUIIOBU 06pahaH,a

y noesuju AnekcaHzipa Pucrosuha. OBa q)opMa IIeCHMYKOI TOBOpa

IIpefiCTaB/ba jefHY Off HajMapKaHTHMjUX 0COOVMHA HeroBOr OIyca.

Crnenehn, pe cBera, Teopujcka ctanobuiura [lonarana Kanepa,

y PucroBnheBoM feny Hanmasumo Ha cBe Tumose obpahama koje

OBaj YyBeHM aMepUYIKY IPOydYaBasIal] HABOAM: AUPeKTHO obpahame

4uTaony, obpahame Hekoj apyroj ocobu u anoctpody. Obpahame

HOYMIbe 1A JOMVHYIPa Y PricToBMhEeBOM 3pe/IoM ITeCHUYKOM IIepIOLY,

IIa Ka0 BPXYHall yioTpe6e OBOT IIECHNYKOT CPefICTBA M3[BajaMo

HecHIYKY 36upky Huige Hukol (1982), jenHo off HajOO/bMX HeroBIX

ocTBapema yomre. AHamn3oM Pucrosuhese noesuje Kpos npu-

3MY IeCHMYKUX o6pahama HamasuMo fa HeKe o Haj3sHAYajHUjMX

0co61Ha CBOje Ioe3je, MOy T BeHOT PUTYTNCTUIKOT KapaKTepa
1 Texct 0 06pahamy y moesuju Anexcannpa Pucrosnha Huje ce cnydajHo Halao y Ko-
puiama 36opHuka nocsehenor npodecopy Jopany emnhy. To Huje camo 13 pasiora mrTo
je oH 610 cacTaBHU fieo Auceprauuje o moesuju Anexcannpa Prucrosnha xojy cam Hammcao
6amr mor MeHTOpCTBOM Ipodecopa ennuha, Beh u 36or Tora mTo My ce YMHY Ja XKejba 3a 00-
paharmeM, KOMyHMKAIjOM ¥ IMja/IOrOM ObeIeKaBa IeroBy HACTABHIYIKY U HAYYHY Kapujepy.
Kao meros cTyfieHT Ha KypceBMMa Koje caM IIoxahao TOKOM yeTBpTe rOAMHE CTYAUja CPIICKe
¥ OIIITE KibVKeBHOCTY Ha PumonomkoM dakynTeTy yBepuo caM ce y 0cobuny npodecopa
Jla ca CTY[IEHTMMa TOKOM CBOjMX IIPelaBarba pasroBapa I fla Cac/ylla U BbUX0Ba MULIbEDA O
KIbVDKEBHIM TEKCTOBYIMA KOjI Cy Ce Ipefi HaMa Hamasu/n. Vsmeby Halyx cTaHOBMIITA M CBOTA
mpodecop Huje IpaByo CTPOry xujepapxujy. Tako cy Ha IeroOBMM IIpefaBambUMa, Kao PeTKO Ifie
Apyrre Ha GaKynTeTy, CTyfeHTH fobujamm ped. OBa TeXHba Ka AMjaJlory yMHOroMe oberexxaBa
u Hay4HM paj npodecopa [lemtha. Y cBojum 6pojHUM cTyanjama mpodecop je OCMyIKIBaO
AMjaJIor CaBpeMeHe eIIoXe ca TPAJMIIM oM, ajli U fjajior Hallle KIbVDKeBHOCTHU U KY/IType ca
KibJDKeBHOLNY 1 KyATypoM apyrux cpepuna. OBa MCTpaKMBadKa yCMepeHOCT mpodecopa
Jlemha sHaTHO je yTHIjaia ¥ Ha Hay4He IIOIJIefie ¥ ICTPaXKMBakba MOTIIVICHIKA OBMX PeioBa.
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VLU CJIOKEHOT MIEHTUTETA HeHOT IMPCKOT CyOjeKTa, OBaj ayTop
OCTBapyje ynorpe6om anoctpodge Kao 1 [pyrux BUA0Ba HECHNYKOT
obpaharmpa.

Kbyune peun: o6pahame, anoctpoda, 3pena nmecunuka dasa
Anexcangpa Pucrouha, puryanucTuika KOMIOHEHTa IOe3uje.

ITecanuxu omryc Anekcanzpa Pucrosuha (1933-1994) jenaH je ox Haj-
OOMMHMjUX Y HajCTIOKEHWJUX Y CPIICKOj IOe3Mju pyTe MOTOBUHE JIBazece-
TOra BeKa. Y 3pesioM nepuopy PucroBrheBor mecHMYKOr CTBapaIallTBa, Mof
KOjUM IOfjpa3yMeBaMo Inepuof, of kiwure O iyifiosary u cmpitiu 06jaB/beHe
1976, ronune, cBe Ao 36upke Crneia kyha u seugosuitiu citianapu n3 1985, us-
IOBOJIJIO C€ HEKO/IMKO IeCHNYKIX ITOCTYIaKa 10 KOj/IMa je 0Baj ayTOp IIOCTA0
IIPEIIO3HAT/bMB Y HallleM CaBpeMeHOM IeCHUIITBY. Tako, unrtajyhu jegHy op
IETOBMX HajO0/bUX MeCHNYKUX Kbura Huige nukoi (1982), He MoxeMo a fia
He 3aI1a3}IMO Jja KIbJUTOM JJOMUHUpa obpahame MeCHNYKOT Ja pa3mm4nTum
6uhyma 1 mpegMeTNIMa, CrlenMjasHo y BULY alocTpode, Kao HocebHOr 06/mmKa
OBe BpCTe ITeCHNYKOT roBopa. OTyza Hije 4yaHO Aa je Munnia Hukonuh, xoja
je o PucrosuheBoj moe3uju nycana HaKOH 00jaB/blBarba OBE KIUTE, JOCTA
IIPOCTOPA y CBOME TEKCTY Jjajia YIIPAaBO OBOj KAPAKTEPUCTHULIM FeTOBE MOe3Nje.

ITomenyTa kputnyapka npumehyje ga ce mecauk Pucrosnh ynpasHO
o6paha ,,cCBeKOMKOM IT0jaBHOM CBETY — OJ KMBUX HETOBUX IPe/ICTABHUKA
¥ OHOTa LITO VX YMHU Jj0 nipegmeTa u nojaBa“ (Huxomnh 2008: 70) u oaj
IIOCTYIIaK YMHMU jeHY Off IOJIa3HUX TavyaKa heroBe eKCImmKanuje. ¥ cBoM
tekcty Mmwmua Hukomrh paje u monuc 6mha, npegmera u nmojaBa xojuma ce
Pucrosuh y noesuju o6paha. Ounro je na je ocHOB oBOr Homca 6uIa ypaso
kwura Huige nukoi. IIpemMa 0BOj KpUTUYIapKu:

Pucrosuh ce o6paha: sxern u xhepu, yobpasnmpn, ycTrMa CKyIUbeHUM Y
nopy6at, punosody, CBUBY, IIBETY MaKa, KO/bady CBUIbA, KIbUTaMa Ha I10-
JINIIY, MIIEHNYHOM 3pHY, Ipo0apy, CONICTBEHNM YIOBUMA, OfITajIiBavy JI03e,
6epbepuHy, Cyanju, KOpmwadn, Or/Iefany, >KeH) CBOTa y4nTe/ba, IIyMCKOM
MMIIY, Be4epPHh0j CBETU/bIV, CTAPOMOJHO] CBUJIM, IIPACETY Y IOBPTHAKY,
Pa300jHIKY, OHOj Koja yMupe y TopohajHoj MYy, ITyMM, BOIEHUYKOM TOUKY,
M/IVIBY y LIAIIM, IITUIN, TPOYX03060pIly, TyMady CHOBA, KOIIady jama, KyhHoM
HIepeTy, )KabuIM y MaTepUHOM IIOBPTHAKY, APBLETY 00e/Ie/IoM Off CHera,
COIICTBEHO] AYIIN, BETPY, BOAYU, KOJICKOM TOUYKY, 4yBapy CTajja, TPrOBILY,

2 Buure o ¢pasama y omycy Asnexcanzpa Pucrosuha Bugern Aspamosuh 2019.
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Eyknuny, BuHy, oBUM, IpeiMeTy HeofpeheHOr 3Hauemwa, Jedaky, BpeMeHy,
YUTAOLLY, Be4eprboj 6yOui, 6aIiTeHCKOj CEHIIN, IECMI, IITUIIM KPeLTaIuIN,
Hecpehu u cmptu (Huxomuh 2008: 70).

ITyTeM OBOT ITOCTYIIKA ITECHVK OCTBapyje HeIocpeaH OFHOC ca 06jeKTuMa
KojuMa ce o6paha u ,,yHanpen gaty npuomnKkeHocT Koja he ce mTo caonmrasa
o6ojutu cyrectuBHouhy ynpasHor rosopa“ (Hukomnh 2008: 70). ITopen oBor
edexTa mecHnk obpahameM 0BMM HajpasmuunTyjuM 6uhmMa, npegmMeTnMa u
TI0jaBaMa OCTBapyje ,,pasroBOP ca CBe-XXVBUM, Tj. Ca UeTOKYUHUM OKPYKEeHeM
(Hukonuh 2008: 70), xoju je 3ampaBo ,,pasroop ca LlenmHom, Tj. pasroBop o
Henmuan“ (Huxomuh 2008: 70).

Jmax, naxo M1poKo paclpoCTpameHo Y HeCHUIITBY, obpahate y mupem
CMUCITY 11 aIOCTPOda AYTO CY, KAKO HABOAY eMUHEHTHU KIbYDKEBHI TEOPETH-
vap [Tonaran Kanep, 611 BaH MHTepecoBamba KibVDKEBHE TeOpyje U KPUTHKE.
[Tpema Kanepy: “Though apostrophic address is rife in poems of the Western
tradition, the lyric device of address to absent or improbable addressees has
been largely ignored in the critical literature™ (Kanep 2015: 190). Ha cBy cpehy,
Kanep je y cBojuM mcTpakuBamuma moesuje 1 Te Kako 00paTuo naxmy Ha
oBy ¢urypy. Hajupe je y xwusu The Pursuit of Signs (nmpBo usname 1981. ro-
IVHE, Ipyro gonymeHo 2001) jeqHo NornaBbe MOCBETHO anocTpodu, fa o6u
obpahame y nmoesuju, ykpydyjyhu un anoctpody, [oOMIO jefHO Off K/bYIHUX
MeCTa y HberoBoj Iocewboj Kmwnsu Theory of The Lyric (2015).*

Kaznep y 0BOj cB0joj K¥13M HaBOJY OHO IITO CMO Beh MOITIN 1 3aK/bY-
YTV Ha OCHOBY HaBefileHUX npumMepa Mwnuie Hukonuh n3 Pucrosuhesor
IIeCHMINTBA, 4 TO je JIa je pa3HOBPCHOCT TMYHOCTY, 6uha 1 mojaBa kojuma ce
IIeCHMK MOXKe 06pahaTu HeorpaHu4YeHa:

There seems no limit to the range of things that can be addressed by a
lyric. Horace addressed a ship, a tree on his estate, a wine flask, his lyre,
the ship of state, and a spring. Catullus addresses poems to a sparrow, to
Colonia (thought to be Verona), to the peninsula of Sirmio, to his papyrus,
to Voulusis’s Annals, to his farm, to his hendecasyllabic verse form, wich

3 »VIaKo cy mecme 3amajiHe TpajuLyje myHe obpaharba ImyTeM anoctpode, IMPCKO CPEACTBO
obpahama oxcyTHOM My HemoryheM azpecaTy 61710 je yMHOTOMe UTHOPUCAHO Y KPUTUUKO]
murteparypu.” [OBaj 1 cBu ApyTH mpeBoau nutara u3 Kajmeposor fiefia y 0BOM TEKCTY CY Hallu
- mpum. M. A.].

4 3ampaso, Kanepos pag o arocTpodir i mpefcTas/ba CpeAuIITe i3 KOra ce pasBIiIa YuTaBa
merosa Teopuja mupuke (B. Kamep 2015).
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he asks to engage in invective, and to a door, which is privy to many secrets
(Kamep 2015: 211).°

HapasHzo, oBa o6pahama Hucy cama cebu 1iyyb, Beh mMajy u cacBuM ofipebheny
CBPXY ¥ LW/Bbajy ofpebenn edekar, mro n Kanep mopsnaun (8. Kanmep 2015: 211).

ITpe Hero mITO yKa)keMoO Ha CBe edeKTe Koje IecHIK, 1o Kanepy, ocTsa-
pyje Kpo3 ynoTpe6by obpahama, HaBeIuMO Jja aMepUIKI TeOpeTHIap y CBOjoOj
TeOPUjU IMPUKE Pas3IMKyje TPU BpCTe OBOT IIECHUYKOT cpencTBa. Hajmpe je Ty
obpahame 4nTaOIY 1IN, AKO MIMaMO Y BU/Y [ia Ce Y HajcTapyja BpeMeHa MMpuKa
M3BOAWIA Y3 MY3UUKY IIPaTHy, CIyIIaoly, Koje Kajep o3HadaBa Kao AMPEKTHO,
U Koje je 3ampaBo “surprisingly rare: lyric addres is usually indirect” (Kanep
2015: 191). OBakBa gupekTHa obpahama unTaony nMamo Hajuerrhe camo Ha
HOYelIMa I 3aBpIIelMa IeCHIYKIX ocTBapera. HapaBHO, cTBapu HICY TaKo
jemHOCTaBHe, C 003MPOM Ha TO JIa Ha/Ia3VIMO MHOIITBO CUTYalyja y KOjuMa Huje
MI3BECHO KOMe ce IMpcK rmac obpaha. To cy Hajuenrhe curymmje kaja je necma
yrnyheHa HeKOM ,, T — Ia JIM YUTAOLY, BO/bEHO] 0cOOM, HeKOM HeonpeheHoM
ajipecary, Wum, IaK, CaMoOM ceO — HeKaJa je BpJIO TeLIKO 3aK/bYUUTH.

Ilpyra Bpcra, npema Kanepy, jecy necunuka o6pahama fpyrum jpyguma.
lnaxk, 1 oBo o6paharme HeKOj TMYHOCTI He Tpeba y3eTu 34paBo 3a rotoso: “the
whole discursive situation should be taken not as reality of performance but as
poetic device, one whose function we need to interrogate” (Kanep 2015: 202).”
Iako ce He 06paha IMPeKTHO BeMY, Kao y IIpBOj TPy IlecaMa, 11 OBJie MOXe,
ykasyje Kanep, mako fohu no noncrosehmpama unraona ca agpecarom: “because
the addressee is no more than a proper name, readers are free to feel addressed
without being diretcly interpellated by moralizing poet” (Kanep 2015: 203).2

Hajuenrha pyra oco6a kojoj ce mecHnk o6paha jecre BosbeHo 6uhe. Takobe,
Y OBaKBUM MHAMPEKTHUM oOpahamuma ajipecaT je 4ecTo caMo Jeo IecHNIKe
peTopuyKe CTpaTeruje, a IecMa je 3alipaBo IPBEHCTBEHO HAMEIbeHa, Kao U CBe
IIpyTe, BeHOM YNTAoLy (MM cayuraony). /bybaBHe mecMe Cy, KaKO HEeKI TyMadn

5 ~uHM ce ga He MOCTOjI IMMUT y OIICETy CTBAPU KOjiMa ce y Tupuiy Moxxe obpaharn.
Xoparuje ce o6pahao 6popy, fpBeTy Ha CBOM MMakby, BUHCKO]j Iy TYpPH, CBOjOj JIMPY, ‘P>KaBHOM
6pony’ 1 mponehy. Karyn je ynyhnsao mecme spamiy, Kononnju (mucnno je fa je Bepona),
nonyoctpBy Cupmujy, cBoM Imanupycy, Boyaycucosum Ananuma, cojoj hapmu, CBOM eHpie-
Kacuaby, off Kora TpaXkit ia MOCTaHe IOTPAiaH, U BpaTuMa, Koja Kpujy MHOre TajHe.

6 »VI3HeHabyjyhe peTko; o6pahame y nupunm je Hajuenrhe MHAMPEKTHO.

7 ,lena guckypsuBHa cutyauuja Tpeba fa Oyrie yseTa He Kao CTBapHM YiH Beh Kao IeCHNYKO
CPeJiCTBO, OHO 4Itjy GYHKIMjy Tpeba fa McnmuTamo.

8 »3aTO IITO afipecaT Hyje HYUIITA BUIIIE Off BAACTUTOT MMEHA, YNTAOLM Cy CI0OOIHY Ja ce

OcCeTe aJp€COBAHNIM a [Ja HUCY NMPEKTHO YKIbYYEHN OJ CTPaHE MOPaIN3aTOPCKOr MeCHMKa.
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MIICTIe, ABOCTPYKO afipecoBaHe: BolbeHoM Omhy u unraoly. Kanep ckpehe maxmy
Jia je caMo MamM ieo JbyOaBHe IMPUKe TaKaB, C 0031poM Ha To ja “beloved may
be invented, or explicitly out of reach” (Kanep 2015: 2007),° Tako fa unTanan
OCTaje IpYMapHa afjpeca IecMe, 4akK U Kajja Huje JUPeKTHO MMEHOBaH.
Ilonaran Kanep yBomy v TepMUH ,, TPYIAHTY/IAPHO afipecoBarbe’; jep y ecMama
y KOjuMa je Ha JielTy VHMPeKTHO obpahamse, OCTojy KOMyHMKaiyja usMehy Tpu
VIHCTaHIIe: TIeCHITIKOT I7Iaca, IPYTOT JIMIIA KOMe ce OH o6paha, a1 4nTaolia Koju
HIfje IVIPEKTHO IT03BaH, /I je CBaKaKo IPNCYTaH. VI3 6pojHIX ITecaMa jacHo ce a
HaCTy TUTH Jia CY yITyheHe HeKOM JIpyroM, a He OHOMe KOMe ce HaBOIHO oOpahajy:

Presumably that there are aspects of the poem wich do not make sense as spoken
to the ostensible addressee but are crucial to the adress to a wider audience of
readers. This is a phenomenon with which we are all familiar, when we speak
ostensibly to one person but with an eye to how our discourse will be received
by others who will hear it and so insert some elements specifically chosen
for them. Poems in the Western tradition addressed to friends invariably say
things that would be suoerfluous for friends, and this gives poems a ritualistic
air, much as prayer tells God things that God already knows, and much as
love poems ritualistically reherse what would presumably be well known to
an actual lover (Kanep 2015: 206)."

lmax, oBaj mocTymnak o6pahara K/byuaH je 3a >kaHp /byOaBHe TMPUKe jep
IPWINKOM AMpeKTHOT o6pahama cama rmecMa Buile Huje npucehame, kao Kajja
61 IecHMK 0 BO/beHOj mucao y Tpehem muiy, Beh forabhaj n capammme crame —
nporec (B. Kamep 2015: 207-208).

Tpehm tun o6pahama xoju Kanep nsasaja, n kome nmocsehyje Hajsuue
naxbe, jecte anocTpoda. Kao mto je u pannje Beh pedeHo, He IOCTOje orpa-
HIYema KoMe ce CBe IpeKo arocTpode MoxkeMo obparutu. Ocnamajyhu ce
Ha KBuHTM/IMjaHa 1 aHTNUKY peTopuky Kanep mopceha Ha meHO mopexsio y

9 »BOIbEHN MOYKe OUTU USMUII/bEH, WM eKCIUIMI[UTHO U3BaH oMalaja.

10 ,,Ilo cBOj mpuaMIM IIOCTOj€ ACIIEKTH IecaMa KOjy HeMajy CMMC/Ia aKO Ce M3IOBOpe Ha-
BOJIHO je[{HOM aJipecary, ajlu Cy KpyLujaJHu aKko cy ynyhenn mmupoj ny6mmny unranamna. OBo
je heHOMeEH KOju HaM je CBMMa [TO3HAT KaJi FOBOPUMO TOOOXKe jeHOj 0cobu amu nornenajyhn
Kako he Hall roBop O6uTK NpUM/bEH Of APYTUX Koju he ra 4yTu, 1 3aT0 y mera ybairyjeMo
elleMeHTe CIelMjalHo 3a BUX u3abpane. [Tecme samagne Tpapunuje ynyhese mpujatebuma
0e3 13y3eTKa rOBOpe CTBApM KOje Cy M3/IMIIHE aKO Ce Pajiy O IpMjaTe/bliMa, M TO ITlecMaMa jiaje
PUTYaTUCTUYKM J]aX, Kao LITO M BEPHUK TOKOM MouTBe Bory roBopu ctBapu Koje Bor Beh 3Ha,
¥ Kao LITO /byOaBHA IIeCMa PUTYATUCTIYKM yBeKOaBa OHO IITO je BepOBATHO JOOPO II03HATO
CTBapHOM /by0aBHUKY."
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CY[CKOj TIpaKcHy, Kafia je Harmacak anocrpode 610 Ha CKpeTamy roBopa of
aKTye/He MyO/IKe Ka HEKOM JPYTOM VM HedeM JIPyToM, IIOIyT OTalionHe
VUIM TIpaBJie, a7Iu M MCTUYe /1a U3BAH CyJHUIIE:

[...] apostrophe has long denoted address to a someone or something other
than the actual audience; it includes address to individuals, but it especially
denoted address to what is not actual listener: abstractions, inanimate objects,
or persones absent or dead (Kanep 2015: 212)."

Hapasno, Kanep ce He 3agpaBa caM0 Ha CTAHOBUILUTMMA CTapyje peTo-
puke, Beh HaBopy 1 feMHMINY caBpeMeHe TeopeTnyapke moesuje bapbape
IIoHcOH, 3a Ynje MULIUbeRe KaXKe [Ia CyMMpa CaBpeMeHy YIIoTpeOy OBOT ITojMa:

Apostrophe in the sense in wich I will be using it involves the direct address
to an absent, dead, or inanimate being by a first-person speaker... Apostrophe
is thus both direct and indirect: based etymologically on the notion of turning
aside, of digressing from straight speech, it manipulates the I/thou structure
of direct address in an indirect way (Johnson npema Kanep 2015: 213)."

Cnenehn KanepoBy nopeny obpahama, y mecHU4KkoMm geny AneKcaHzipa
Pucrosuha npumehyjemo npucyctso cBa Tpu mrxosa tumna. Y Pucrosuhesoj
TI0e3MjU jOIII Off paHe Kibure Benuara u3 1966, dect je mocrymnak obpahama. Y
IIOMMIbaHO]j 30MPIIV YeTBPTIHA IleCMaMa UCIIeBaHa je y IPYTOM JINITY, a INPCKA
IJIaC JOMMHAHTHO TOBOPM BO/beHO] skeHn. OBaj mocTymak ob6pahama Bo/beHOM
Ouhy KyIMUHMpa y IIeHTpa/THOM LIUK/ITYCY KIbUTe, a/IV HaBelleH) MaHuUp IIpe-
3eHTOBaH je Beh y yBOIHOj IecMu 0BOT Ofie/bKa, UMjy 3aBPIIHY CTUXOBM I71ace:

Tu cu Moja >xeHa U ja Te O4eKyjeM ocMexyjyhu ce
Ka0 HEKO KO Te II0OCMaTpa U 4nje Cple je CTBOPEHO Of
caMux 6e3yMHMX HeyIOTpeO/beHUX pednl.
(PucroBuh 1966: 35; ncrakao M. A.)

11 ,Anocrpoda nma Ayry Tpaguimjy o3HadaBama obpahama HeKOM APYroM MIm HedeM
IpyroM a He cTBapHoj nmy6nuuu. OHa ykbydyje obpahamwe mojefunIma, am noceGHO 03Ha-
4aBa o6paharbe OHOMe LIITO HAC He MOXKe YyTH: allCTpaKijijaMa, HOKUBYUM IPefMeTIIMA, VTN
JIMYHOCTYMA KOje Cy OACYTHe, UM MpTBe.”

12 ,Anocrpoda y cmucny y kome hiy je ja kopuctutn ykpydyje gupekTHo obpahame y
IPBOM JIMITY OICYTHOM, MPTBOM, MM HexkusoM 6uhy... Amoctpoda je, Tako, U AMpPeKTHA 1
MH/VMPeKTHA — 3aCHOBAHa eTVMOJIOLIKY Ha II0jMY OKPeTarba y CTPaHy, OACTYIAbY Of U3PaBHOT
roBopa, oHa MaHumysuie Ja/Tu cTpyKTypoM fupekTHOr o6pahara Ha MHMPEKTaH HAYMH.
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IleBame y ipyroM iy Huje y Benuarouma OrpaHINYEHO CaMO Ha IIOMMEbAHN
IMKITYC, Beh ce ca uM cycpeheMo n y octanmm jby6aBHIM Iecama OBe 30MpKe.
Tako, perumo, mpBa ecMa HapeJHOT IUKyca ,X1eb Koju HaMm 6u oHyheH",
TIOUMIbe VI 3aBPIIIaBa Ce CTUXOM ,,OHO IITO YVMHU 2 ifie BOMIVIM, Moja #eHo" (Puc-
toB1h 1966: 65; ucTakao M. A.). Vak, y jesHOM MaioM 6pojy cydajeBa ajjpecar
y 0BOj Kibu3u Ajekcanzipa Puicrosuha Huje npara, Beh cy To /byanu, ,06paha® xoje
mpcko Ja cycpehe y nomy ,,Bunum sac, Moja 6paho u mpujatersu, cBpcrase y /
IBOjHE pefioBe Kpaj 3uia ca my3aByLoM |[...]“ (PrcroBuh 1966: 39; nctakao M. A.)

3a pasnuky op 36upke Benuatra, y K0joj je nupcku agpecaT Hajuenthe
BOJbEHA JKEHa TN, MTaK, HEKO JIPYTo JbYACKO 6uhe, Jakiie HEKO KOMe ce CacBUM
O4YeKVBaHO MOKeMO 006paruTy, noues ofi Kiure O iyifiosary u cmpiiu (1976)
~ KOja, TIpeMa HallliM MCTPaXMBAbIIMAa, IPEJICTaB/ba YIa3aK IeCHUKA Y 3perry
CTBapanauky ¢asy — cUTyanmuja ce OUTHO Memwa. Y 0BOj Kibu3u obpahame y
IPYTOM JINLIE jeIHIHE UV MHOXKMHE ITOCTaje jOIIl 3acTyI/beHuje, IITO IMOKa3yje
VI CTaTMCTUKA: Off YKYITHO YeTpfieceT I iBe TIeCMe, IBafieceT U JieBeT MCIeBaHO
je y oBoj popmu. VIcTo TaKo, ¥ CIimcak OHUX KOjuMa JIMPCKO Ja Kibure ynyhyje
CBOje peun, 3Ha4ajHO ce npomupyje. OcuM BosbeHe >xeHe vm hepke (,,[negahy
Te 003110, para Moja Bo/beHa Khepu, Wan TH, XeHo, [...]“ (Pucrosuh 1976:
21), aHTMYKOT CIMKapa 3eyCKuca, MM HeKIX HeUeHTU(DUKOBAHNX , T VTN
»BIL', KOjUI Cy HajBepOBaTHHje /bycKa 61ha, y 0BOj KIbM3U IeCHIYKA MHCTAHIIA
o6paha ce n ancTpakTHMM IOjaBaMa U IpegMeTIMa KOjU HUCY U3 JbY[CKOT
pOZa, ¥ KOju Hac He MOTY YyTH Yy CBAaKOJHEBHOM XMBOTY. JIupcku cy6jexT
TaKo y BUIIIe HABPATa, U Y BUIIe IlecaMa, IUPEKTHO TOBOPU CMPTH: ,0 CMPTI,
IIpero3HajeM Kiomnapame TBoje 06yhe“ (Pucrosuh 1976: 14), unn: ,,Hemoj
OZLyTOBNIAYNTH, TH CMPTH, TIefiajyhu Me kpo3 pemerke” (PuctoBuh 1976: 27).

ITecHnuko Ja ce y HeKO/MMKo cry4ajeBa obpaha u myToBamy, Koje je apyra
Ba)KHa TeMa oBe Kmbure: ,,O IyToBame ca jabyKoM ¥ CBeTH/BKOM Ha KOJIeHy
(PucroBuh 1976: 26) wmn: ,,O myToBame KOIMHOM / Ha Marapety u Mel)’ pasmrg-
nyma“ (PucroBuh 1976: 31). Ty je Takobe u ecma 31, y k0joj mMpcka MHCTaHLIA
roBOpu Mecely jyHy: ,,O, He o3uBaj Me u3 Gamte, Tu jynu (Pucrosuh 1976:
52), a;m u recMa 37. y K0joj ce 0Baj I/1ac HausMeHn4Ho obpaha Tako pasmm-
YUTUM aJIpecaTMa Kao IITO Cy TPEHYTAK, [eTe, I0/be U CBET/0. Y mecmu 40.
JIMPCKM Cy6jeKT pasroBapa ca BUHOM M JeTUBIM OPeXY/bKOM, a Y 3aBPLUIHOM
TEKCTY KIbJTe BherOB CarOBOPHMK je CONICTBEHA AYIIIa.

Y napennoj Pucrosuhesoj necanukoj kwusu Ta tioesuja (1979) necme
VICIIEBaHe y APYTOM JINIy TaKoDe 3ay3aumajy gocta mpoctopa. MebhyTum, oszie
je mupcku rnac Hajuemhe ynyhen HekoM HeoppeheHoM ,, T, ma ce mecme n3
OBOTa Kpyra MOTY CXBAaTUTH KaoO pa3roBOpU ca caMyuM cobom. Vmak, u ofe
IIeCHIYKM I71aC TeXKV KOMYHMKAIIV)J Ca BOJbeHOM >KE€HOM ) CYIIPYTOM, IPYTUM
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nucuyMa — Bujonom u Xancom Kpuctujanom AHfiepceHOM, any M HEXXMBUM
Y aIICTPAKTHUM IIpeMeTHMA U TI0jaBaMa: JyIIOM, CTAPOMOJHUAM Xa/beTKOM,
npasHuIMa, cHosuhemnma. Kao gobap nmpumep pacrona 6mha u cTBapu ca
KojuMa PricToBuh y cBOM 3penioM cTBapaauykoM ITepyofy HAacTOji la pasroBapa
MO>Ke HaM ITOC/TYKUTH ITecMa ,,VImeHa™:

Tu noesujo, Koja JoasuIll HUOTKYJ, U KOja TOBOPUII YMECTO MEHE,
TH TPaBO, KOja ce IbIIIEN ¢/leBa Y JeCHO U 3[JeCHA Y JIEBO CBAKOT
6GOroBeTHOT IOIOHEBA
TV )KE€HO, KOja OJJIa3NII CIIOPVM KOPAaKOM fia 611 M1 ce yOp30 BpaTuia,
T BMHO, KOj€ MI Y3€ 11 OBO MaJjIO IIAMETH,
TU IPBIIE, O KOje MM 3amie Kpajudak ofiehe mox mnpem yHaokorno,
i1 HOhy, IpasHa cyjeTHa, caMo3a/by6/beHa, HUKaJl 3a/JOBO/bEHA CTapyANjo,
i1 6yOuIie, Koja MIIMII IIPEKO MOje OTBOpEeHe IIIaKe U 3a KOjy He MOCTOjUM
OCMM KaO OTPOMHO U IIOKPeT/bUBO TKUBO,
T JIETIO JIN1Lie, MOje MaTepe, Moje Cylpyre, Moje Khepn
U OHMIX YK€Ha Koje HucaM II03HaBao.
(Pucrosuh 1979: 51)

Y 0BOj mecMu ca)keT HaM je YMTaB [Mjalla30H OHMUX KOjuMa Ce I71ac U3
Pucrosuhese moesnje ob6paha, Ty cy sxmBa 6uha /pynan u xuBotume, usmeby
OCTaJIVIX U BO/bEHA JKEeHA, a/Iil U OV/bKe, IPEIMETH, allCTPAKTHY II0jMOBY, T1a
U caMa Ioesuja.

Ila cy necme ca obpahamuma n anmoctpodama, M rmecMe y L{e/IoCTy MC-
neBaHe y GOpMI OBe peTOpryKe pUrype IocTasle jefHo Off ITTaBHNUX obeexja
Pucrosuhese noesuje ceegoun u Yzoi Ha cere (1981). V1 oBpe mmamo obpaharme
HEKOM ,,TI VIJII ,,BU, KA0 ¥I BO/bEHO] XKEH, aJT/ ¥ TORMIIBYM J00MMa, IITyMCKOM
npBehy, O6pesxy/bKy ca fedjuM ITUIAMA, Kao 1 TPABH, jefUHCTBEHOM TPEHYTKY,
ITUI U BOjHUIMMA. VIIaK, y 0BOj 36MpIiy, y CKIafly ca FbeHOM IJTABHOM TeMaT-
CKOM IIPEOKYIIAINjoM, JOMMHNUPajy ob6pahama IeCHUIMMA U CaMOj MOe3UjIL.
Y necmn ,,ITosgpasibajyhu ce ca HeKMM yHO CTelleHUIA" TMPCKM Cy6jeKT ce
y jerHOM cTMXy o6paha HeKONMMIMHY IIeCHMYKUX KTacKKa: ,I1a onga 36orom
Ty Jleomapau ™1 Xenpepmue v ™ T. C. Ennore® (Puctosuh 1981: 15), nok
je menma mecma ,,CHOBM O APYroM KaKBOM >XMBOTY ymyheHa ,,cTapMHCKMM
IeCHUIMMA Koju cy roguHama Beh mptBu®. ¥V Tekcry ,,Opf Heder cMo jjoncTa
HAYMEEHM  JIMPCKY CYOjeKT ce [upeKTHO obpaha comcTBeHOj mecMu.

ITocTynak neBama y ZpyroM Iniyy, IIOHajBuUIIe y anocTpodu, y Pucro-
BuheBoj 0e3Mju BpXyHAIl JOCTIDKe Y HapelHOj Kibu3u Hulge Hukoi, 3a Kojy je
ecHMK 1o6mo 3MajeBy 1 HonmnroBy Harpazy, y Kojoj off 1iesfieceT U iBe IecMe,



Mapxo Apamosuh / Obpahatse y moesuju Anexcangpa Pucrosnha 695

caMo ocaM HMje UCIleBaHo Y 0Boj popmu. Y oBoj 36upiu Anekcanpap Pucro-
Buh y mecMama CTyIia y Aujajor ca CKOpo CBUM OHMM IIpegMeTMa, 6uhuma u
1I0jaBaMa KojiMa ce o6pahao n y cBojum nperxopHuM Kmnurama. Harmacak ce
CTaB/ba Ha II0jaBe M IIpeaMeTe 13 HeoCpeHe OKOJIIHE, KA0 11 Ha OHe Jbyie U
6uha Koju cy cKpajHYTH Ha [pyLITBEHY MapIUHY.

Ha ocHOBY M3HeceHOT Iperyiefia MoXe ce 3aK/by4nTH fia ¢y y Pucrosnhesoj
paHMjoj oesujy MPUCY THHMja IpBa iBa TUIa obpahama, ITOHajIpe IPyTH, y KoMe
ce MUpcKy rmac obpaha Bo/beHO]j SKeHM, MV €BEHTYATHO HEKOj IPYroj 0cobum,
IIOK TeK Y IeroBoj 3penoj ¢asy nounme ga joMuHupa anocrpoda. Pucrosuh
ce off Tafa o6paha kako oficyTHUM ocobama, OHMMa Koje cy Beh MpTBe, ma My
He MOTY Of[TOBOPUTHU — K0 IITO Cy HEeKM BeMKY MeCHUIN NonyT BurmeHa,
XenpepnuHa, Jleonappuja, Ennora — Tako v )XMBOTHIbAMA, a/li ¥ OfpeheHnmM
npenMeTyMa 1 ojaBama. OBa ¢urypa ce, kao mTo cMo Beh momenynu, Hajoose
maHngecryje y Pucrosnheoj kmwnsu Huige Huxol.

Taxo Huige Huxol Hounibe aniocTpodoM Iy Ty 3a Ienraderse. JInpcku cybjext
Pucrosnhese kwure ynyhyje nurame 1y Ty Kyzia ra TO BOIM 0K MIe CPEAVHOM
IpyMa ,,3aK/I0BbeH orpradeM 1 y obyhu ca jakum honosuma“ (Pucrosuh 1981:
9). Hajuemrhe cy necme y xojuma ce o6paha Hexxusyum 6uhnma 1 nojaBama oxe
ca BuIIle afipecara, OMYT 1ecMe ,,He ry6ehu us Buna Hujenno 6uhe Hu mpep-
MeT", Y KOjy je Takobe cMeIlTeH 4iTaB PacllOH OHUX ca KOjiMa eCHIYKO Ja oBe
PucroBuhese kmure ycrocrassba 0/m3ak ogHOC. Y CK/IaAy € yCMepembeM KIbITe,
amu 1 PucroBrheByM IeCHUIITBOM Y LIe/IMHM, Y IUTAY CY OHU CKPajHYTH,
KOj¥ Cy 4eCTO U37I0KeH! U nmaTiku. Ilecma Tako noune ynyhusamem mopyke
IpaceTy y HOBPTH:AKY, a O ce HacTaBMIa OCTIOB/baBabeM CBIIbe KOjy BOfie Ha
K/Iame: ,,J/IMaM 3a Tebe caMmIoCTH, TH CBUEO0 KOjy BOZIe Ha K/Iame / IBa MOMKA,
npxehu Te 3a ymm, kpo3 ceocko aopuite” (Puctosuh 1982: 45).

I[TecHMK 1 y HapeTHUM CTpodama JICI0/baBa TeXIbY 32 KOMYHMKAIVjOM
ca OHUMa KOju T1aTe, 0CI0B/baBajyhu Hajpe KeHy Koja ymupe y nopohajHum
MYKaMa, a 3aTUM 1 JIeBOjKY Kojy cunyjy y mymu. [lecma ce 3aBpiaBa crpodom
y K0joj ce mecHMYKO Ja obpaha pasnmmuntum agpecatnma nokasyjyhn rako
IIVPUHY CBOje eMIIaTuje, Koja ce OBUM HabpajameM MpOoIINpyje CKOpo Ha caB
JKVBU ¥ H&KVBM CBET, ICTOBPEMEHO TMMe I0Ka3yjyhn u Konmko je mmpok
IVjalla30H eHTHUTETa Ca KOj/IMa CTyIla Y KOMYHUKALNjy:

Jmam 3a Tebe CaMMIOCTY TH IITYMO, BOZEHIYHNU TOUKY, T M/IVBO Y LIAIIN
TV ITULIO IITO Ce Y3BMjalll y He6O M TI KOja IaJall U3 mbera CTPeIMNILE,
3a CBe BaC CaMWIOCT jefHaKy mocexyjeM, He ryoehn us Bupa
HMjeffHO Ouhe HM peMerT.
(PucroBuh 1982: 46)
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OBakse necme, ca BehuM 6pojeM agpecara, 3arpaBo Cy BeoMa 4ecTe
y kwusn Huige Huxoi. Taxo ce y mecmn ,,Pauynajyhn Ha Heunju nmosparak™
JIMPCKU Cy6jeKT y cBakoj cTpodu obpaha gpyrom eHTUTETY, 1 TO Hajuernhe
OHOMe KOjy Y HeKOM y0o614ajeHOM IIoMMamy CTBapy He MOXKe JIa Hac 4yje, U
la HaM OfiroBOpU. Y NpBOj cTpodu afpecaHT ce obpaha ycTuMa cKynbeHUM
3a o/by6aly, IIpY YeMy Huje jaCHO JIa JIM je ped O HeurjuM Tyhum yctuma mim
CBOjMM COIICTBEHMM; Y APYTOj AyIIY, Y Tpehoj 3MMCKOM IaHy, Y Y€ TBPTOj SKUT-
HOM II0JbY 1 Y TOCTIeNH0j pumoszody. Jakie, MMpcKo Ja TOBOpY pasIndnTUM
BpCTaMa afjpecarta: JbyAuMa, JbYACKIM OpPraHNMa U JIeJIOBJIMA TeJa, AllCTPAKT-
HVIM ITOjMOBUMA M CTBapyUMa.

HapasHo, Tpe6a mocraButy nutame 360r yera ce Pucrosuh y cojoj mo-
e3uju obpaha Tako MMPOKOM AMjalla30HY EHTHUTETA, TOCEOHO OHMX HEXKMBUX
um ofcyTHuX. 3a [lonarana Kanepa, obpahamem gpyrom o6jexry, moce6Ho
arnoctTpodoM, IeCHNK 3aIpaBO YCIOCTaB/ba EHTUTET KOMe TOBOPU:

In these terms, the function of apostrophe would be to posit a potentially re-
sponsive or at least attentive universe, to wich one has a relation. Apostrophes
invoke elements of the universe as potentially responsive forces, which can
be asked to act, or refrain from acting, or even to continue behaving as they
usually behave (Kanep 2015: 215-216)."

OBum edpexrom u PuctoBnh y cBoMe ecHMIITBY CTBapa MIY3ujy [yjaiora
usMeby mupckor Ja u apyrux. Komnko My je ctarno ia oBaj yTucak npoussefe,
CBEZIOYM ¥ TO IITO APYIUM 0bjekTrMa PuctoBrheBo mecHNYKo Ja Beoma yecTo
TOBOPM y IUTAIMA, KA0 Y, peLluMO, IIecMI ,,[InTama 3a OHOTa KOji Huje oBfe”
u3 Huige Huxkol, Te ce muramuma obpaha yunrte/by Koju ryou cBojy CBpXy y
BpeMe pacIycra.

O >kerpM ITeCHNKA Jja IMPCKY MOHOJIOT IIOCTaHe AMjasIor, YKasyje 1 mecMa
»KeHTayp ca rmaBoM obacjaHoM 13 06a ImpasLa‘, u3 ucte 3bupke. Vako obpahama
OepOepyHy y 0BOj IIeCMU HIUCY M3TOBOPEHA y MUTABIMA, Beh y 3amoBefHOM
Ha4lHY, BEOMa je 3aHMM/bIBO KOJIMKO MaKEbe TMPCKO Ja ITOK/Iaba 6epOepyHOBOM
rosopy (,,Hemoj My mamyrary Ha yxo peun; ,,He roBopumMo UCTUM je3nKOM ™).
JacHo je ma je oBaj omic 6epOepUHOBYX JICKa3a HaMEbeH YMTAOLIMA, KO KOjUX
Tpeba fja IpousBefie YTIUCAK, NN, aKO XoheMo: WIy3ujy 3aHaT/INjUHOT TOBOPA,

13 .Y oBuM TepMuHMMa, GYHKIIMja arlocTpode 61 O1Ia 1a yCIIOCTAaBY CBET KOji 01 MOTeH-
L[1jaJIHO MOTao Jia OirOBOPH, M/ 6ap uyje oHora Koju My ce obpaha, ca Kojum 4oBeK MOXKe Jja
ycrocraBu ofHoC. Anoctpoda Ipu3uBa eeMeHTe CBeTa Kao CHUJIe KOje IIOTEeHI[MjaTHO MOTY
OZITOBOPUTH, Of, KOjIIX MO>Ke OMTY TPaXKEHO Jia [e/yjy, WM [ja Ce Y3IpiKe Off [ie/laba, YIN JaK
Jla HacTaBe Jla e IIOHAIIajy KaKo ce yob614ajeHo IIoHalIajy.
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meroBux peun. OTyga 6u ce oB MoHONO03U PricToBuheBe mupcke MHCTaHIe,
VI MHCTaHUW, Y Huige Hukol MOTIV TapaJOKCATHO O3HAUUTH JAMja/TOMIKVIM.

Ynorpe6a anoctpode y PucrosuheBoj moesuju, nororoso y kwusu Huige
HUKoOI, 13 KOje HaBOAVIMO IIpyMepe, O1Ia je ¥ 'y pyHKIVjU IIeCHNKOBEe HaMepe
fla I71aC Ia OHMMa CKPajHYTUM 1 TTofpeheHnM, Koju ce Hajase Ha JPYILITBEHO]
MapryHu.

MebyTum, Puctosuh ce y cBoMe necHMIITBY 1yTeM anocTpode BeoMa 4ecTo
obpaha 1 HexxrBuM 6mhuma, mpegMeTMa 1 nojaBama. OBakBy ynorpedy armo-
ctpode pasmarpao je u [lonaran Kasep, 1 oH 3ak/bydyje a je pyHIaMEHTaTHI
rect anoctpoge “to make something which cannot normally be addresed into
an addressee, treathing it as a subject capable of hearing, and thus in principle
capable of acting and responding” (Kamep 2015: 232)."

Tako Haml mecHUK, nyTeM anocTpode, I/1ac faje U MpeAMeTUMA 1 )KIBO-
TUbAMA, U BUX TaKohe IPpeBOAM U3 HeXXMBOT Y XXIBO CTabe, OTHOCHO, Kajla
CY )KUBOTHUIbE Y IUTAIbY, Y CTale OHMX KOjJ MOTY Jla OiITOBOpe. A CBe X KOH-
CTUTYUIIE Kao 06jeKTe KOju Cy CIIOCOOHM Ja Uyjy TMPCKY I/IaC U3 HEroBUX
CTUXOBa, I MOTYhe Ha Wera 1 OfiroBOpe.

OBuM ob6pahameM cTBapuMa Koje ce CXBaTajy ¥ HepLUNNPajy Kao Ipef-
MeTH KOjiMa ce He MOXKeMO 00paTuTH, IIeCHUIM TIpeKopadyjy yobudajeHe
TpaHuLie JbYACKE Meplenuje:

A specific effect of apostrophic addres is to posit a world in which a wider
range of entities can be imagined to exercise agency, resisting our usual as-
sumptions about what can be imagined to exercise agency, resisting our usual
assumptions about what can act and what cannot, experimenting with the
overcoming of ideological barriers that separate human actors from everyuth-
ing else (Kanep 2015: 242)."

OBa mpekopaunBama, 1 caMyM TUM oborahmBama /byICKOT CKYCTBa
MIMO IIO3HATUX I'PAHNUIIA, Y IbYIXOBO TeCTUPAIbE, jecy, mpeMa Kanepy, ynpaso
U 3aJjalyl JIMPUKe:

14 ,Jla y4uHM HEIITO YeMy ce yoO1dajeHo He MOXKeMO 0OpaTuTy agpecatoM, Tpetupajyhu
ra Kao cy6jeKT CIlocob6aH fia ciylia, ¥ Tako y MPMHIMILY COco6aH Jia iefa 1 Ofrosapa.

15, Creunduyann epekar anocrpoduuanor oopahama je 1a ycrocrasu cBeT y KoMme je moryhe
3aMICIIUTY AIIOCTPOdUpatbe IIMPET OIICera eHTUTETa, CYIPOTCTaB/bajyhi ce HammM yoOudaje-
HJM IIpeficTaBaMa O TOMe IITa MOXKe OUTHU 3aMUIIJbEHO Yy MHTEPAKIIMjI Ca OKOJIMHOM, Kao 1
HAIIIM yOoOUYajeHNM IIpecTaBaMa O TOMe IITa MOXKe [AeI0BATH a IITa He, eKCIIepuMeHTuIyhn
ca IIpeBa3mIaKebeM U/Ie0NIOMIKNX 6apyjepa Koje Jiefie JbYICKO Off CBera 0CTasIor.
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The testing of ideological limits through the multiplication of the figures who are
urged to act, to listen, or to respond is part of the work of lyric (Kanep 2015: 242).'6

Jeman of moOpMX MpyMepa jaBarba IPUINKe HEXXMBOM 00jeKTy fa IPOro-
BOPY, 1 KOHCTUTYCaha TOAT 00jeKTa Kao paBHOIIPABHOT CybjeKTa 3a pasroBop,
jecte ynmutHO ob6pahame mupcKor Ja y mecmu ,3aHaT Off KOjeT pyka CBET/IN
u3 36upke Huige nuxoi, jenHoj, 3a PuctoBuheBy moesujy kapakTepucTUIHOj,
MaJIoj CTBapy — MIIEHNYHOM 3PHY:

Ime cu 61710 O TIpe HeKM Yac, TY IIIEHNYHO 3PHO,

IITO MV Haje[THOM I1ajie Ha CTO/IbAK IOK CaM Cefieo

ca OHMMa KOjI He Bujie HI 1ITa Behe a HekMomm TBOjy cuhyIrHOCT?
(PuctoBuh 1982: 25)

JemHa off HajMHTEpEeCAaHTHYjMX TTecaMa KIbIUTe y KOjoj ce TMPCKU CyOjeKT
o6paha Behem 6pojy agpecata, 1 To OHUX KOju He 6 Tpebano fa My HI Ha
KOjJ Ha4MH MOTY O[iITOBOPUTIH, jecTe ,Ha Kpajy myTa y4uHumIo Mu ce 1a BUSUM
HEKOT KO HOCH YIIa/beHY CBeTW/BbKY . CBY €HTUTETY KOjuMa IIeCHNYKO Ja ymyhyje
cBoje peun ucte cy Bpcre. OH ce o6paha, us crpode y crpody, pasmmantum
JIeIOBMMA COIICTBEHOT TeJla: YIOBMMA, pyKaMa, TpOyXy, yCTUMa, U Ha Kpajy
ounMa. CBaka cTpoda Hounme Ha MICTU HAa4lH, pedjy ,J0BO/BHO . Y MCTOM
peToprYKoM 006pacIly Ja roBOpM HajIpe yI0BMMA, fla Cy JOBO/BHO XOJjau,
pyKama, Jia Cy JOBO/bHO IIPMMIILIAJIE U/ OfIMULIATIE Of Fhera Pas/IN9InuTe Ipef-
MeTe, U YCTUMa, Jla Cy IOBO/bHO CUTHMIA 1 mvta. Ha Kpajy ce mmpcka MHCTaHIIA
obpaha oynma, kojuMa mopydyje:

JJOBOJBHO CTe I7Iefjazie OHO LITO je TOpe ¥ OHO LUTO je JoJIe, BU MOje 04N,
(cutHe npepmete u 6rha mnn ysennvana 6uha u npenmere,
TaKO Jja Ce Of ’JIX MOTA0 BUJETHU TeK J€0),
Bu yokBupeHe Hao9apyuMa U 3aK/I0mbeHe CTaKa/lleM y KOjeM ce Basfa
or7Iefia INIie CarOBOPHMKA.
(Puctosuh 1982: 28)

OHo mTO Kao nMTame 1e61M HaJl OBOM IIECMOM jecTe Pasjior TaKBOT 00-
pahama nmupckor Ja gemoBuMa concTBeHor Tena. OCuM MTO IMPCKO Ja TiMe
cebe Ha M3BeCTAaH HAYMH ,,yMHOXaBa ", najyhu arpubyre ayroHomHux 6mha

16  ,TecTupame nyie0NOUIKNX OTPaHNYelba KPO3 MY/ITUIIIMKALM]y GUTypa KOje Cy IOACTaK-
HyTe JIa JIeNyjy, Aa CylIajy, WM Jja OATOBOPE, jeflaH je Off 3ajjaTaKa JIMpuKe.
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CBOjMM OPTaHMMa, 33 O[[TOHETKY OBMX oOpahama Mo)ke HaM IOCTYXXUTHU
HeoOMYHN HAC/IOB IecMe ,,Ha Kkpajy myTa y4mHMIO MU ce ja BUAUM HEKOT
KO HOCH yTla/beHYy CBETM/bKY ', KOjJ Ha IIPBM IIOI/Ie]] HeMa HUKaKBe Be3e ca
caMoM ItecMoM. Vnak, Hac/ioB HaM OTBphyje oHO mITo 611cMO 6e3 Bmera camo
HpPEeTIIOCTAB/bAIIN, a TO je Ja Ce TMPCKO Ja Hajla3y Ha Kpajy IIyTa, OMHOCHO Jia
ce IpuOMIIDKaBa CMPTH, ¢ 0631poM Ha To ja y PucroBuheBoj moesuju myT n
nyToBame Hajuemthe jecy Metadopa 3a xuBotHu Tok. Hamasehn ce, make,
Ha Kpajy )KIBOTA, IMPCKY jyHAK OB€ IIeCMe OIIPAIITa Ce Ca CBOjUM TEJIOM I
IbETOBJM JIETIOBMMA, KOj€ IheroBa ylla ynpaBo HamymTa. OBO onpamTame je
TpajalijcKo jep ce MMPCKo Ja o6paha Hajpe cBOjUM yIoBMMA, IPBO HOrama
IIa 3aTMM pyKaMa, Koju IpBu rybe GpyHKIujy. 3atum ce obpaha opranuma sa
Bapembe, KOju OfICTYIIAjy APYTH, M TeK Ha Kpajy O4MMa, OHOCHO 4YJIy BUJA, jep
XKMBETU YMHOTOMe 3Ha4l BUIETY U I7IefaTy CBET OKO cebe.

Ospe je cMpT, jenHa o HajppexBeHTHUjUX TeMa PucroBnhese noesuje,
flaTa 13 I0CeOHO 3aHMM/BMBOT YIJIa, y TIOKYIIajy fIa Ce OIMIIe CaM TPEeHYTaK
Iperacka ca jefiHe paBHM Ha Apyry. Kaja ce rybu u oHO mocrefbe ITO IMPCKO
Ja Bexe 3a 0Baj )XMBOT, B€TOBO Yy/I0 BIJA, YMHMU C€ 1A CE IbeMY OTBapa jeflaH
APYTM BUAMK, & TO je OHO IIITO HAC/IOB CAoNIITaBa. JIMpcKoM cy6jeKkTy ce unHm
Jla Ha Kpajy IIyTa, ONHOCHO Y TPEHYTKY CMPTU, BUJY ,HEKOT KO HOCH yTIa/beHy
cBeTm/bKY . HapaBHO, OBa c/IMKa Huje IIOTITYHO IIOY3/jaHa, HUTH je jaCHO KO je
3aJICTA Taj Ca CBETM/bKOM.

ITomrto je xuBOT ITyTeM obpahama CONCTBEHNM YOBUMA, Y IPETXOITHO
aHa/NMM3MpaHoj ecMu, PrcToBuh npencTaBmo Kao TefecHy U 4yTHY YNHEHN-
1y, y mecmn ,,O pymn®, mecHn4YKo Ja o6paha ce oBoM HeMarepujagHOM feTy
concrBeHor 6mha. ITyrem o6pahama mymm, 1 caMuM TUM pasroBOpa C HOM,
JIMPCKY Cy0jeKT joII jefHOM IpobIeMaTn3ayje KOXepeHTHOCT CONCTBeHor 61ha
u gy faje ogpebheny camocramsoct. OfHOC Koju mocToju usmeby wux nBoje
HUIIOLITO HMj€ jeJHOCTaBaH, HUTU Cy OH I IHheroBa Jylla IOTIYHO CTOI/beHN
Y jelaH eHTUTET, Te OTY/a U IUTabe:

Y KojeM CpOfCTBY caM ca TOOOM, T! ZYILIO

jecu nmu T Moja pohaka Kojy HucaM II03HaBao CBE 10 OHOT Jaca

KaJ je yI7meax KaKo Ceiy Ha MBUIY KpeBeTa I U3yBa LuIeuiie?
(Pucrosuh 1982: 72)

OBakxBoO MMTame MOXKe ce IOCTaBUTY, ¥ IylIa Ha3BaTu polakoM Kojy He
II03HajeMo, U 13 PA3JIOora IITO HY IMPCKNU CyOjeKT OBe IecMe, Kao Hi 0110 KO
APYTU Off HaC YOCTAJIOM, HMKa/ia CBOjy COIICTBEHY AyLIy Huje Buaeo. OH ce
IMTa ¥ IITa bYX [T0BE3Yje KaJja OYUTO ITOCTOj! JOCTA TOra HITO MX pasfiBaja:
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Ty Koja mpuIaaI >keHCKOM POAY, OTKYZA ja MEHV IpUIIa/iall,
U LITA je TO LITO TBOj ITOJI YMHY BasJja Pas/IM4UTIM Off MOT II0/1a
a JIa C¥ Y MCTO BpeMe jeJHO ca MHOM, KOj/ Te HaBOAMM Ha 3710
¥l He IIPBY Iy T U He OM/IO KOjUM ITOBOZIOM?
(Pucrosuh 1981: 72)

OcuM pasnuyuTor 1osua, pasasaja ux 1 HEBUHOCT, OJHOCHO MCIIP/baHOCT:
HACYIPOT HEroBoj IPEIIHOCTI, AYIIA je YICTa ¥ HeBUHA. Y HapegHOoj cTpodu
IIOTeHIMpa Ce Ta CTa/Ha Hecyrnacuia nsmeby Ja u gyme, pagu umjer fodapa-
Bama je PucroBuh MoXzia 1 ncrieBao oBy mnecmy y anoctpodu:

HeBospa 1 jecT y TOME IITO XMBUMO Y CT/IHOj PasMUPULIA
ocnmylKyjyhm jenHom jemno u gpyru myT apyro u Tpehu myT tpehe,
" He fajyhn 3a mpaBo HU jeIHOM, HETro MoCTyMajyhu oHaKo Kako
HaM ce YMHU Hajoobe 3a 060je.
(Pucrosuh 1982: 72)

Y nocnenmoj crpodu ce, nIak, pa3oTKpyBa HajBehy pasyor myKoTuHe Koja
noctoju usMely Ja mecme u werose fyie. 3a pasmuKy of TMPCKOT Ka3uBaya,
IylIa ce HaJIa3y Ha 00e CTpaHe, OHA je jeTHUM JIelIOM OBJI€, OK je ICTOBPEMEHO
IPUCYTHA U Y chepy JYXOBHVX U BUILINX CTBAPU:

Tu Koja cu OBJIe y ICTO BpeMe CU 1 TaMo,

MSMUIUBajyhyr CTOTVHE pasyiora ja My yTeKHeII VTN Jia CTOjUII y3a Me

JIOK IP>KVIM Y jelIHOj PyILM 1Iepo, a APYToM IPUTICKaM KoMaauh xapTuje.
(Pucrosuh 1982: 72)

IIpeBobheme eHTUTETA KOjUIMa Ce TIECHMYKY I71ac obpaha 13 HemocTojama
y TIOCTOjatbe, HUje jefHa y/Iora anocTpode y moesuju. Y KpUTH4IapcKoj Tpa-
AVIV)Y Ce YKa3UBaJIO YITTAaBHOM Ha yJIOTy allocTpode Y YHOIIEhY IIOBMIIeHe
€MOTVMBHOCTH y TOBOP 1 y cTixoBe. Mebhytum, Kanep cmarpa na je 3a amocrpody
MHOTO BayKHUjJ caM aKT ob6pahama, Koju OH BUIM KAaO PUTYaMNCTUYKA YUH,
Kao gorabaj y mupckoj cagammoctn (B. Kanep 2015: 213).

PrryamicTiyka MHBOKa1Mja, KOjy MOe31ju fjaje anocTpoda, IofjeHaKO
je BaykKHa 1 3a Cy0jeKT KOju TOBOPH, KOj) Ha Taj HAuMH cebe yCIOCTaB/ba Kao
necHn4Ky riac. 3a Kanepa, anocrpoda je purypa enyieMcka 3a moesu;jy,  3aTo
“apostrophe works as a mark of poetic vocation” (Kamep 2015: 216)."

17 ,Anocrpoda fenyje Kao 3HaK IIeCHUYKe BOKalje.
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OBaj aMmepnyKy TeopeTHyap MHCUCTUPA Ja je atocTpoda ToBOp Koju
HajBMIIIe OfyAapa Off yoOM4ajeHor, U CTOra je eMMHEHTHO IecHNYKM. OH YMHU
Jia TIECHIYKYI TOBOP OYyZie IlepeMOHVjaTHO-PUTYaICTUYKIA, COLVIj/TH — aJIV 11
npodeTtcky, anoctpoda “make things happen by acts of naming” (Kanep 2015:
223)." Y cBuM cry4ajeBuMa Kajja ce o anoctpodu paay, “the ritualistic dominates
the fictional, as the poem seeks to establish itself as an event of memorable
language and not the fictional representation of a past event” (Kanep 2015: 223)."

Ocum 0BOT pUTYaTMCTUIKOT MOMEHTA, Koju PuctoBuhesoj moesuju naje
npo¢eTCcKy KOMIIOHEHTY jOII Off HOMUIbaHe 301pKe Benuara, amocTpoda y
necMy yHocu u forabhajaoct. OBUM NMeHOBambeM APYror caMa IecMa IocTaje
morabaj Koju ce fienraBa mpey;, Hama.

OBakBO cxBaTame JIMpMKe — Kao fgorabaja koju ce ogurpasa y TpeHyTKy
roBOpa — I0CeOHO je YOWBMBO Y I0e3Mju UcIeBaHoj y anocTpodu. Ca oBom
¢urypom Huje moTpebaH HUKAKaB APYTy forahaj y TEKCTY, MOIITO caMa IecMa
noctaje gorabhaj (B. Kanep 2015: 226).

ITomrro necHn4ko Ja Kkpenpa pgorabhaj seh cammum akrom ob6pahama, oHO
Ha Taj HAYMH [JoKa3yje U cBOjy mecHnuky Moh. Crora He 4ynu fa je fpyra
youwbNBa rOBOpHA CTpareruja mupckor Ja Pucrosnhese kwure Huige Huxof,
OCKM IIOCTaB/batba MIUTamA, 3alI0BefHY roBop. Hamaxyhn 6nhnma u nojaBama
KojuMa ce obpaha mta ga 4nHe, MMpcKo Ja Jokasyje cBojy moh. Kako mrro je
nuTambuMa ynyhennm gpyrum muuuma Pucrosuh ctBapao miysujy pasropopa
KOjU Ce JlelllaBa Ipef YMTaolleM, TaKo ce OBUM yyhuBameM Hapenou Apyrum
6nhnma cTBapa yTucax jja ce pajme, Koje ce 110 HaJoTy JIMPCKOT cybjekTa
BPIlle, [IeIIaBajy pef YHY TPAIBIM YnTaodeBrM okoM. OTyza cy oba roBopHa
MOJyca HauMHM Jja ce Off IlecMe Harpasu forabaj.

VmnepaTuB koju PucroBuh yecTo KOpucTy, Moce6HO HONPUHOCK IIPO-
(deTcKOM KapaKTepy HberoBOT TMPCKOT Cy0jeKTa, amu MCTO TaKo ¥ Kpeauyjn
OHOT'a KOMe Ce Ha TaKaB HaulH JIMPCKo Ja o6paha. OBo HuMasno He nsHeHabyje
aKo ce ¥Ma Ha MY Jia je 1 caM bor cTBopro He60 11 3eM/by Kpo3 Hapep0y, ofi-
HOCHO uMIepatuBoM (B. Aramben 2012: 35). 3a Hopha ArambeHa, ,ped koja
je Ha TII0YeTKYy, IIpe cBera MoXKe OUTH jemuHO Hapenba“ (Aramben 2012: 35).
OBaj caBpeMeHM MTaIMjaHCKM MUCTVIIALL Hac ¥ oficeha Ha o6macTu y kojuma
je ynorpe6a Hapen6u Hajuemrha: ,,[IpaBo, pemnruja u Maruja — y 4ujum mnode-
I1IMa, Kao IITO 3HaTe, HUje jefHOCTAaBHO HAIIPAaBUTHU Pa3/IMKy — YMHE, HalIMe,
cdepy y k0joj je je3auk yBek y ummnepaTtusy (Aramben 2012: 48).

18 ,YuHnu fa ce cTBapu fieliaBajy aKTOM IMEHOBamba.

19 ,Puryammctuyko goMmHMpa Haj QUKIMOHATHUM, KaKO [IeCMa 3aXTeBa fja YCIIOCTaBH
cebe Kao jesnuku porabaj koju ce mamMTi, a He Kao (PUKIMOHAIHO PECTaB/batbe MPOLIINX
morabaja.”
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Pucrosnhes nmecHnukm cy6jekT oTyma 4ecto y cebu craja npodera,
maMaHa 1 3akoHofaBla. OH JcKa3yje Texmy 3a ypehuBameM cBeTa myTeMm
cBojux Hapen6bu. OHe ce Kpehy off OHVX jeIHOCTaBHMX ¥ yOOMYajeHMX HAJIOra,
Koje yryhyjemo gpyrom /pynckoM 6uhy, KakBe ¢y oHe 13 IecMme ,Pagmonnma“
ymyheHe kpojauy:

Tu 1rTo Kpojuil foIaMy off MuIIjer Kp3Ha
OJI/IOXKM 32 TPEHYTAK CBOj aJIar,
PY>Xy ca mpubajjadruma 1 y3aHe MaKase.
(Pucrosuh 1982: 16)

MebyTnm, Beh y mecmu y kojoj ce mupcko Ja o6paha yxery (,,Pasmunupame
0 Y’XKeTy"), BUAMMO HeroBy HaMepy fia IPaBy Pacloper y CBETY, i APyruMa
pemu ynore. C 0631poM Ha TO fla yyKe He MOXKe U3JP>KaTU HeroBy TeKUHY, U
HOCITY )KUTY MY Jia ce BUM obecn (,IIpekuHyhelr ce yrpaBo OHOT Jaca Kaj
OyzeM IIOMMC/INO Jia CY MM ITOJ] PYKOM / TOJIMKO ITyTa IIOMEHYTa BeYHOCT [...]“
— Pucrosuh 1982: 32), mupcku cy6jekT My Hajlasu Ipyry HaMeHy:

Bynu onpa y>xe KojuM roBefio Bofe Kpo3 JKUTO
U y>Ke KOjiM KJIaTe 3BOHO Ha CE0CKOj 3BOHApM y HOHOh
U yKe Koje Be3yjy OKO IIojaca JOK cuase y OyHap ca JIOHLIeM Y jeHOj
U CBETUJBKOM Y JIPYTOj PYLI.
(Pucrosuh 1982: 32)

Kao ga y oBoM ,,6yan, kojum ctpoda 3anounme, ocehamo ofjjek OHIX
TBOpAUKMX pedr moMohy kojux je bor ctBapao u ypebusao cer.

Ca 0BOT CTAaHOBMIIITA IHTEPECAHTHA je BeOMa U BUIIeie/THA ITecCMa/IIMKITyC
»JbybaBHu Tpyxn“. OBLe ce mupcku cy6jeKT U3 fiena y ieo, a HeKajia ¥ Y OKBUPY
UICTe MUKpOIlenuHe, o6paha u 3amoBesia agpecaTuMa 13 pasInanTux cepa.
Hajnpe nspaje 3armoBecT KOJICKOM TOUKY, Koju ce okpehe ,,0BMM ITyTe/bKOM Koju
Boau y Hurpe® (PuctoBuh 1981: 39) — a jacHo je ma je Taj myT KojuM ce Kpehe
PucroBuhes To4ak 3ampaBo XMBOT KOjy HAC BOJY Ka CMPTH; 3aTUM, Y II€TOj
necMy, Hapebyje manuapsueTy fa HactaBu fia ropu (,[opy jour koju TpeHyTaxk,
T manuppsLe” — Pucrosuh 1982: 41). Y mecToj mecMy HeKOM HeYIMEHOBAaHOM
»TV TIOpy4yje ia He OC/TYIIKYje COIICTBEHN IIBPKYT, JOK ce y 0cMoj obpaha gak
TpUMa pasIMINTUM 00jeKTUMa: MUY, BeUepPIboj CBETU/BLU ¥ CTAPOMOIHO]
CBIWIM — MUIITY 3aII0Befia Ia My Ipebe mpexo pyke, Bedepm0j CBETU/bIM Jla He
YTpPHe, a CTAPOMOJHO]j CBIIM Ia My He 3aTIylIyje I7Iac CBOjUM IIYIITambeM.
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Y nmocnenme aBe IecMe, eBETOj U ieceToj, MMPCKO Ja HOHOBO ce obpaha byn-
ckoM 6uhy, HekoM ,,Tu“ KOMe u3ziaje HuU3 Hapebhema.

Bupumo na je jenna op kapakTepucruka Pucrosuhesnx o6pahama rene-
PAIHO, /TN ¥ OHUX OO/IMKOBAHNX Y MMIIEPATUBIIMA, CTA/THO KpeTarbe Off )KUBJX
Ka HeXBMM O6uhmMa, off /by Ka )KMBOTHIbAMA U Ha3af, YiMe ce IOMICYje 1
ypebyje untaBo okpyxeme.

Osa Texxwa mupckor Ja Pricrouhese moesunje 3a nmpeysumarme 60)KaHCKIX
IIpeporaTyuBa, I VICKasyBarbe COIICTBEHe MON, HajjacHMje ce OYNTYyje y HecMaMa
y KOjiMa OH Hapehema u3fiaje IpUpOLHIM II0jaBaMa 1 elleMEHTIMA.

Taksa je mecMa ,,EneMeHTI Ha KOje HaM Ba/ba PauyyHATH ', Y KOjOj IMPCKU
cy6jeKT ycMepaBa KpeTalbe U [IelloBarbe BaTpe U BOJIe: ,,JelHa Jja ropu y nehu u fja
Oara BapHuIIe YHAOKOJIO. [...] [Ipyra Heka ce cpyun Ha KpOB 3a JIETEET IIOIIOHEeBa
[...]“ (PucroBuh 1982: 77). MoryhHocT fia 3an10Beia OBMM IIPUPOSHIM CHIAMa,
¥ 1a ypehyje HaurHe BUXOBOT [leloBamba MOXKe MMaTy caMo 6oxkaHcko 6uhe.

Y necmu ,,CHery“ mupcko Ja o6paha ce 0oBoj mpupopHOj 1ojasu 3armo-
Befajyhu joj ma Hanmaja Ha ofpebhenu npeneo, u 6uha 1 mpexgMeTe Koju ra ca-
4yubaBajy. V oBie BUAMMO HacTOjambe IECHMYKOT I71aca Ia yTu4e Ha IPUPOJIHe
npoliece 1 nojase. Vnax, oBfie mocToju 1 HeKa BPCTa MPeJyMUII/baja TMPCKOT
cybjeKTa: OH >KeJM Jja CHeT Halajja Kako OU 3aBejao mberoBe Tparose Kaja ce
Oyne Bpahao of cBoje fpare, a 61 Te 1moceTe ocTase TajHe: ,,3aBej MOj Tpar
Kazia ce OygeM Bpahao oy oHe / Koja ceu y KpeBeTy IOITIefia YIIPTa Y jeTHOM
npasny” (Pucrosuh 1982: 17).

Y cBOjoj moesuju, HajBuIIIe Y aHANMM3MpPaHoj 36upiyu Huige Hukoi, y K0joj
je mocrymak obpahama u anoctpode noxuBeo BpxyHal, Pucrosuh je amo-
crpody Kopuctuo u3 Tpu pasnora. Hajmpe, yorpe6/paBao jy je Kao cpecTBo
npousBobema yTuCKa jujaora ca I[eJIOKYyITHIM CBETOM OKO cebe, 11 laBama
I7Iaca OHMMa KOjy Taj I71aC HUKaJa, HU Y )KUBOTY HU Y TIO€3UjU, HUCY UMAJIN —
Ofl IMYHOCTY Ca MapryHe O Ma/IMX CTBApY, ¥ KUBOTUIbA KOje, IIOIYT CBUIHE,
CITy>Ke caMo 3a Kame 1 rcxpaHny. OBaj edexar HoceOHO je CBPCUCXOIaH Kajia je
obpaharbe 13pedeHo y 00/IUKY UTama — TaJia je WIysyja Aujaiora HajCHAKHN)A.

Hpyru pasnor o6pahama n anmoctpode jecte y Kpenpamy mpodeTckor
JIMKA TIECHUYKOT CY0OjeKTa, M pUTYaIMCTUIKOT KapakTepa PrucroBnhese noesnje
yommre. OBoj kapakTepuctuny Pucrosuhese mupuke nmoce6Ho gompuHoce
aroctpode y UMIIEepaTHBY.

Ha tpehem mecty, o6pahamem gpyruma Pucrosuheso nmecHnuko Ja e
o6jekre cBora o6pahama NCTOBpeMEHO I CTBapa: IIECHNYKO Ja CaMUM MMEHO-
BambeM JIPYIUX, KojuMa ce obpaha, BUX KOHCTUTYMIIE.

Oryna je moce6HO 3aHMM/BUB HAC/IOB KIbJTe KOjJOM CMO C€ Y OBOM TEKCTY
HajBu1Ie 6aBUIY, a TO je Huige Hukoi. Heobu4HO je ma ce Kbura Koja Impefp Hac
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MI3BOJY TONMKY OPOj pa3IMUNTIX KapaKTepa, JbyAU Pa3HOPOJHIX 3aHUMamba
U IPUPOJA, A He IOMUIbEMO XUBOTUbE U IIPEJMeTe, TAKO 30Be. AJIU Taj Ha-
CTIOB, KOjH je Hau3IIeN, U3y3eB jefHe (MCTOMMeHe) TTecMe Y 10j, 0e3 IIpeBenKe
Be3e Ca IbeHOM CaJIp>XKMHOM, Jjaje HaM CUTHas fia Huige Hukoi CXBaTUMO Kao
IeCHIYKY Kpealijy jefHora MHOIITBA yIpaBo myTeM obpahama. [lecHnyakn
r1ac mpuHybeH je ga Kpeupa cBeT cBojux cabecefHMKa, I ICOYHY IIPa3HUHY
yIIpaBo 3aTO LITO Ce Hajas3y y mycTomn.”

TakBO pasyMeBame BEHOT HAaC/IOBA, I YOIIIITEe KOHIIEMIINje IIe/IOKYIIHe
KIBUTE, TIOCIIENyje VI caMa IecMa , Hurie HuKor®. ¥V mbeHNM IoC/IeihIM IBeMa
cTpodama IMpPCKY Cy6jeKT opydyje HEKOM ,TU , Koje OV HajIpe MOIJIO OUTH
OH CaM, Jla YMTaB CBET KOjU Ia OKPY>KYje jecTe CBET CEHKIN I, IITO je jOLI 3Ha-
4ajHuje, CBET OfICyCTBa:

Ypapu gpyrum npaslieM, He OHUM Koju ¢ 0fabpao,
Vuunuhe i ce, MOXX[1a, HaCTalbEHUM
JIBopaHe, CyjHUIIe ¥ YNTAOHUIIE CA OTBOPEHIM OKHOM.

Ilabome, 6yny ipujaTesb CeHKM
6uha u mpegmera
LITO TU U3IJIEfIajy CaBpUIEHU Y CBOjOj OICY THOCTML.
(Puctosuh 1982: 75)

CBojuM mecHNYKNM roBopom PucroBnheBo necunuko Ja 6uha u npep-
MeTe [03MBa M3 OACYCTBA y HpucyctBo. OTyna ocnospaBame 1 obpahame
JICTOBPEMEHO 3Ha4M I CTBapame, unMe Pucrosuhesa nmoesmnja nobuja kapaxkrep
niepopMaTUBHOT 1CKa3a, Y KOMe ,,JICKa3NBarbe pedeHnIle IPeCTaB/ba HEKy
BpCTY unmena pagmwe (Octun 1994: 15).
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Marko Avramovié
FORMS OF ADDRESS IN ALEKSANDAR RISTOVIC’S POETRY
Summary

This paper examines the various forms of address in Aleksandar Ristovi¢’s
poetry. This form of lyrical speech is one of the most striking characteristics of this
poet’s opus. If we apply the theoretical framework of Jonathan Culler to Ristovic’s
work, we can find all types of address the American theorist lists: direct address
of the reader, the addressing of another person and apostrophe. Forms of address
especially dominate Ristovi¢’s mature lyrical period, and we can single out his collec-
tion of poems Nigde nikog (Nobody in Sight, 1982) as the culmination of this poetic
device and one of his best achievements in general. By analysing Ristovi¢’s poetry
from the aspect of the poet’s address, we find that this author realizes some of the
most important characteristics of his poetry, such as its ritualistic character and the
identity of its lyrical self, by using apostrophe and other forms of lyrical address.

Key words: address, apostrophe, Aleksandar Ristovi¢’s mature lyrical period,
ritualistic component of poetry.



