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[TPOBJIEMU NNIOETUYKE PEAKTYEJIM3ALU]E CPEAEBOBEKOBHOT
HACJIEBA Y IIOCJIEPATHOM MOJAEPHU3MY

3HayajaH TOK CPICKOr NeCHULITBA JApyre mnoJsioBuHe 20.
BeKa y 3HaKy je CTBapajladyke peakTyeJH3al{je U I[OHOBHOT
OTKpHBama CpeilbOBeKOBHOT Hacseha. TakBo ycMeperwe NpUCYyTHO
je KoJi HeKHX OJi Haj3HayajHUX IleCHUKA [0cJepaTHOT MOJepHU3Ma
kakBu cy Backo [loma, Muogpar [laBsoBuh, WBan B. Jlaauh u
Jby6omup CumoBuh. HcToBpeMeHO o0OBakBa CTBapaJjadka
OpHjeHTalMja OTBOPHUJIA je pa3/IMuMTa oeTUYKa U KyJITYpOJIOLIKa
NMUTalka 0Jf KOjUX je jeJHO OJi Haj3Ha4YajHUjUX OHO O NPUPOAU Be3e
KOja ce ca OBOM yJa/beHOM €eIN0XOM ycIocTaBsba. Haume, ma Jsu je
Moryhe ocTBapUTH ayTeHTHYaH KOHTAKT U3Mehy cpe/jlbOBEKOBJ/bA
M [ABaJleceTOr BeKa YyIPKOC je3WYKOj, [AYXOBHOj, MNa U
[UBUJIN3AI1jCKOj AUCTAHIIY Koja ce uaMmehy mux cMecTua?

Y HaweMm HCTpaxkuBawy NoKywaheMo Ja JeduHHILIEMO
IIpUpPOJAY Te Be3e OHAKO KaKO Ce OHa jaB/ba KOJ Haj3HA4YajHUjUX
necHUKa Jpyre noJsosuHe 20. Beka, 0JHOCHO ucnutahemo fa iu ce
OHa YCIOCTaB/ba M pean3yje HCK/bYYUBO Kao HWHAMBUJAYyaJIaH
NeCHUYKA YMH MOJEPHUCTUYKE IOEeTHKe WJMU je HNaK IJIOoJ,
JleJloBamba Ay6/pUX KYJITYPHOUCTOPHjCKUX CUJIA U eHepruja. TakBo
HUCTpakKuBamwe Tpebaso 6M Ja HaM NOMOrHe JAa (OPMyJIMIIEMO
HeJIBOCMUCJIEH OJrOBOp Ha MUTawke Jia JM je CpeJHOBEKOBHO
HacJsiehe camo Jeo MHAMBHya/HOT eCHUYKOT NaMhema UM OHO
Npunaja lWyupeM AyX0BHOM 6Mhy CpICKe UCTOpPHje U KYJITYpe.

K/byyHe peun: cpeJlbOBEKOBHO Hacsehe, mnociepaTHH
MO/iepHHU3aM, I0eTHYKA peaKTyeau3alyja, KyJITyposIoLIKa CBECT
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THE PROBLEMS OF POETIC REACTUALIZATION OF THE MEDIEVAL
HERITAGE IN POST-WAR MODERNISM

A significant portion of the Serbian poetry of the latter half
of the 20t century was marked by creative reactualization and a
rediscovery of the medieval heritage. Such orientation is present
among some of the most significant poets of post-war modernism,
such as Vasko Popa, Miodrag Pavlovi¢, Ivan V. Lali¢, and Ljubomir
Simovié. At the same time, such creative orientation raised various
poetic and culturological questions, the most important of which is
the one pertaining to the nature of the connection created with this
distant epoch. Namely, is it possible to establish authentic contact
between the medieval era and the twentieth century despite a
language, spiritual, and even a civilizational distance lodged
between them?

In our research, we will try to define the nature of this
connection the way it appears in the work of the most significant
poets of the latter half of the 20t century. In other words, we will
examine whether this connection is established and realized
exclusively as an individual poetic act of modernistic poetry or is it,
after all, the result of more profound cultural and historical forces
and energies after all. Such a study should be able to help us
formulate and answer without a doubt the question of whether the
medieval heritage is merely a part of poetic memory or it belongs to
a broader spiritual being of Serbian history and culture.

Keywords: medieval heritage, post-war modernism, poetic
reactualization, culturological consciousness
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